


Bu 


7 Ua en as 


ee uaa ees Ska, Emo, Hardcore Items 


Leer cs 
4] Cassettes 


RRs oo 


ara Patches 


Mts a gee.) 


Camo Pants 
Babydolls 
Sweatshirts 


=F dal) are 
Wristbands 
Chokers 


Posters 
1 Tole) Ce ie ras 
Zines * ~*~ 


att Contests, MP3s, Tour Dates, 
Band News, Record Label News... 


www. interPunk.com 


rare 


ON TOUR THIS SUMMER WITH 
HAN Nia eS Eh 


Available NOW At 
is 


A Division Of es CCC aT) 
www.metal-is.com 


.towerrecords.c 
NO MUSIC, NO LIFE! 





sMETALLISKAS 
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11, FURILLO — “The Final Countdown” (Europe) 12 SKIF DANK - “You Give Love a Bad Name” (Bon Jovi) 
18 PEACOCKS — “Baliroom Blitz” (Sweet) 14 REGATTA 69 — “Talk Dirty To Me” (Polson) 
15 THUMPER — “The Trooper” (Iron Maiden) 
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: Welcome to the Racism and Bigotry issue (#54). | hope it pro- 
: vokes thought and sheds some light on our worldwide dilemma. 
:| believe the contents to be honest and unbiased. End the 
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Ignorance. Unlearn. Where did that dream go scott. skratch 
: f = ee ae www.skratchmagazine.com 
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Favorite quote from our beautiful stacks o’mail: 
They ... are tru G id ong SINGIN ind if that 
hurts them then all the { use Bat less e those w iré persecuted in the name of.the Lord. 


Hello, 


more crap we Aken) Jade 
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you have the wrong idea about my guys entirely, and as a ishould feel so strongly about abortion why don't they put 
writer you are allowed to publish it. | just have to say that tsome effort in educating and helping people avoid 
if,any of the band was rude to you or treated you as. you 










































4 oe i :unwanted pregnancy. | mean if kids were not taught not 
bas Fold Last vom Saha cA seater Ape pojoat Aibfour members are rly oe about sex, a natural occurrence in animal and 
warn you about a ert promotér-Her ‘he uk LR: pst rn M eo lonestly say that have heyer.s human life, and were educated maybe kids would use pro- 


on er : people, especially in a’band. I'am ‘tection more. 
e . Togo i , Naw York on May aoe sorry that you felt the way you did about them, and that you } 










































: ; : | took offense to Mikey's shirt. | share the same beliefs as he 'And still | know that is not the answer Christians want. 
lethal ae gi eel lah ra does on abortion, and | think it's a crime in this world that ' Abstinence, right? But too bad for you we don't live in a 
. ean aa eciall see hk was a benefit for The! innocent children are being slaughtered while there are ‘perfect world. Another thing, the world is soo over popu- 
Neko Ac Wish an ten y i nabs of ge who would eat te pe slated bi hrsy av pom are wale ney ee in re 
: ne ,1 Tights of animals than.a poor innocent, baby. That. makes 1a ofthe world anc are fighting for a person that 
AAG anit Mesad. afid “algo arigry. But each person's entitled t0 isn't} even: born yet? Gi nmé a) break. Do you know how 
tee = ee pronaty Be at the eat his/her bias yo sat in your“article1 think that ba it'takes'to-die ‘of'starvation? A long freaking 
When we aot to a event tee was hat 50 people! Your criticisms might have been one sided “and that you time. 
so abvicuss ¢ lost money, but we heck font B i goull eve gone aul the piece 2 bette Way, but maybe Ws 6 Ean TRIG 
we let we askéd fot our mney, abob$2000, aed al at Cottpicead Gi hes Co ates 2" comet stout me pepe 
ow © ee tare SE h again for any LYOUs : rem fi. i p ly per- 
it} and | hope that sometimé:you can sit down with the band ' sonal feelings on any Subject. | had lunch with Alex from 
pe oe ee By and see what they are really like. They definitely are true t Project 86 not long after the show. He was extremely nice 
of money and agreed White week passed she asked! [Overs of God and have strong emotions towards what ito me and we had an intellectual discussion about our 
{or sans a so aoain: being sum halle we Waited they're singing about, and if that hurts them then all the | views on life, conflicting views, but enlightening for the 
another week. The by eae as ven nsheneed.. better because the Bible says blessed are those who are !both of us. Neither of us changed our opinions but we 
ed more time, but it was too late. we alre: Ai the check! persecuted in the name of the Lord. So maybe we will meet ‘had a chance to see the other's point of view. Now "the 
in. 3 weeks latepthe.ch + backebo Ra) és! anal and you can really see what the guys are all about. 1 guys" on the other hand, wore a freaking shirt. What about 
a closed scout ERA A ere " a(Feel fe 16 ental me. back With’ any comments You’ might fey hea AS 2 none an surprised you feel the 
we VV VV. wDENG CA thn FE 1 Ca Sot A 1 rf sam@.way what iffyour uncle rapped you and you became 
So we decided to write all the TV court show. 2 months: !hank you. “tr pregnant? These things happen you know. But all young 


-Kristina impressionable kids that look up to Mike is the phrase. 
Like | previously stated if one feels strongly enough about 
rsomething to write it across one's chest on should do 


something to prevent this HORRIBLE situation. 
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later the producers of the ,Judge Joe Brown Show%o called: 

and wanted to do the case. They said all we have to do is! 

contact Lisa Liu in New Jersey to see if she wanted to do! Subiect: 
it. She said no way, we were stunned. The show offered! ject: 
to pay her and fly her 1st class to Hollywood, put her up ins : 
2 class hotel ne ay er. She ts Roknaianpr Kristina: yg a 
about paying us ue Ag (St fe show Was doings Pa Shack} ee Se heme Ge OF 
to take care afi = it would Te? even go One econ cade a ow) managers? Becatise the manager 
We Finally after days of talking with Lisa Liu she agreed did have the chance to:talk to me at the show after | intro- 


' and on the phone was a guy?? Just wondering. a C 
CAL COI OS PEO FY) Mkeg msetney edn he feoand wf as pati 


Re: East West/ responce 


one of the opinions | express qualify someone as a bad 

on. | don't put labels like that on people. Should the 
me come that | do meet up with East West and we have 
a chance to talk | hope that we do get along. But when they 















to do the show, as long as we don,t slander her name.» Wes 


id fi j ) : Lets pl ne Os 28 —n a, B. rf 3 4 , 
ares pide a te See eee ip tif apologize’if | upset yothor “the guys,” but my job isn't to tly-Waiting for-Miké to (give me a. second. of his:holy time 
show, she did not get on the plane, her excuse, she forgot. De sensitive to other's feelings it is to tell the truth. And she again acknowledged that | was there, ignored what | 

; : rine : pad life. | think you oy take my article two ways, you | ae = bce tite So oh Here — ae 
isa Li Gost ‘us!thotisarids” s_afidiffustratior’ 1/40 let-theyreligious,stuff go because.l-am »probably-going ‘but it.is.the past-and it's done so we a heed to get on wi 
and stress Ratueu AS Ad here Rawr ‘to eli anyway, andythen it won't-really matter what think our Opinionated lives. Maybe GOD will smack me in the 
unsigned band and we were taken advantage of. We want! 2/d take the musicals aspect of the article ‘as constructive + faCe for'all these opinions but he, sweet heart, is the only 
others to learn from our mistakes and too not trust Lisa Liu! Smticism. Or you can také offense to the whole thing and one | a going to listen to. | am not about to change what | 
of Citiiroses. She manipulated us and only thought of: ‘ain pissed off about it all your life. ithink is right for someone who THINKS they are right sim- 
herself, she had the golden opportunity to clear her namet | | taco ‘ Scary ily Spigaenr pee 5 wicket aos ee ty 
and give us a little exposure and pay us our money, we are | Nave heard a lot of bands and know a good deal about § ; re ee eee 
now in total debt and in a worst position because of all the! USic, | write what | think and feel about the band. That : fectly honest women who strive for the degeneration of our 
long distance phone calls made, but we as a band will still ‘S What Scott would pay me to do_if he had the money, but « rights to our own bodies make me sick to my stomach, 
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that Penjoyed'that show, Wish t=” a 

that i guys: — m Hgultals of oe wrong. PS. | peal the lyrics a wuts to - ue "prayers a 

But | still believe that most "Christians" are huge hyp- ; answered, you wonder why, It's proba y Cause you don’ 

Sincere! ocrites. For example, abortion. If we made abortion ille- {know the guy." That's nice. | thought Christians were 

! gal we would have babies in trash cans and coat hanger ‘supposed to be embracing. And | would like to leave you 

http:/Awww.lastmusic.com ! bortions (it has been illegal before). Believe me | don't with a quote from another band that | think pretty much 

UES 5 ' think it is RIGHT to kill a fetus, | don't even eat meat for proctias — | cine ed procul at nee ey 

8 crying, out Joud..-What-people need.to. understand is that=,demning other people for being different from them. " tow 
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~~ a women's ‘fight.to her body © and’ . And do hi a it you've done. When | think o 

t believe in the bible it states that there is only one judge tall the times | tried to understand you motives...Justify 

« and that judge igeP. | py iin ie ea person who wou actions... How does ie Mn always pi ya ight 

faring that-shirtwas a MAN and an abortion is not ;-You're never.-wrong, or it's Mot. your fault well...Who's 
is-choice at all. I-think that statements like that are ridicu- i gonna take the-blame tonight?" ~-Against-All Authority 

|! lous. We (society) have been debating this issue exten- : : 

.1 Sively for many generations. One statement undercuts the « 


: importance of researching the subject in it's entirety. If one 


Thank you for reading this and please forward this to any- 
one that can use this. 


Subject Her yl 
f % ¥v¥ 
Hello Ashley. ; 


My name is Kristina and | manage East West. | recently 
picked up the latest issue of Skratch and read the artic 













you're probably thinking that I'm writing this just to bla 
you for what you said about the guys, but that's not it at al 
| feel that you have a right to your opinion, although | think 
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oien March 11, 1984, Farrakhan Proclaimed, “ .He 
; ‘ 'S mixing Ourselves up with the Slavemaster's childs 
whose time of doom has arrived." os 
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Probably the best-known Holocaust denier 
: ” 

in the U.S., Bradley Smith says "The 

holocaust is a hoax."..."They died when 


the German camp administration was unable 
to care for them." 
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Hate on the 
Internet - An 
American 
Perspective 








- Raymond A. Franklin 


iThe proliferation of hate oriented web- 
sites, newgroups, mailing lists and chat 
grooms is astounding. Racial, religious 
jand ethnic intolerance and bias are the 
iraison d'etre for hundreds of continuing 
iinternet endeavors. 
















| An indisputable fact is the predominance 
lof U.S. based hate sites. Sure, the 
‘Internet is currently half U.S. based, yet 
hate presence is still disproportionately 
American. As such, a closer look at the 
HAmerican experience, character and 
ipolitical process is needed to better 
lunderstand this phenomenon and its 
impact. 




















iFirst and foremost, in the United States 
ithe freedom of expression is guaranteed 
Hin the first Article of Amendment to the 
iAmericanConstitution. {t states, 
ICongress shall make no law...abridging 
ithe freedom of speech, or the press..." 
[This is significant beyond its mere prima- 
icy in the U.S. Bill of Rights. It does not 
jestablish the freedom of expression, but 
irather, in recognizing its existence, 























guarantees it. Indeed, the freedom of 
expression has been a part of the 
American way since long before the 
American Revolution. Alexis de Toqueville, 
on touring the United States over 150 
years ago recognized this, writing in 
_Democracy in America_, "The Anglo- 
Americans have enjoyed this liberty ever 
since the foundation of the Colonies..." 
Americans have always felt free to 
express their opinion. 


By guaranteeing both freedom of speech 
and press, the American Constitution 
recognizes both personal and broadcast 
expression, clearly embracing the 
ativancements and proliferation of com- 
munications technology. Even 150 years 
ago De Toqueville recognized the 
American propensity for personal publi- 
cation, stating that, “the number of peri- 
otfical and semi-periodical publications in 
the United States is almost incredibly 
large", attributing to them little influence 
or impact, due to "this excessive dissem- 
ination of power." This is critical to our 
understanding of the proliferation of hate 
web sites in America. It is the freedom of 
expression itself that moderates the 
impact of radical different opinions. In De 
Toqueville's words, "...the only way to 
neutralize the effect of the public journals 
is to multiply their number." Indeed the 
only fear of Internet freedom is its lack of 
use by the holders of contrary, yet more 
mainstream opinions. 


in American tradition, the value of the 
individual, and individual opinion, is held in 
high esteem. Free expression is the 









means by which concensus is reached 
and central authority is balanced. in this 
democracy, expression of opinion and 
debate is a part of the political process. 
in a sense, in America, expression is not 
just a right, but a duty. It is the means by 
which the synthesis of public opinion is 
reached, and public policy made. 











The exceptional opinion, no matter how 
distasteful to the majority, must be pro- 
tected in America. As De Toqueville said, 
"When all men are alike, it is easy to find 
a sole and all-powerful government." As 
such, the freedom of each rests on the 
freedom of all. Hence the American 
axiom, freely translated from Voltaire, "I 
disagree with what you say, but | will 
defend to the death your right to say it." 










My _Hate Directory_ lists hundreds of 
hate sites. | disagree with them all. But 
they allow me to understand their opin- 
ions, goals and endeavors. They educate 
me (maybe I'll change my opinion), and 
they allow me to challenge them (maybe 
they will change theirs). Why not check 
out some of these sites listed in my direc- 
tory at 
http://www.bepl.net/~rfrankli/hatedir.ht 
m and exercise YOURfreedom. 


- Ray Franklin 
http://www.dpscs.state.md.us/frankiin.htn 







BY MARCIA TAYLOR pnotos anp symBois PROVIDED BY: HATEWATCH.COM 


HateWatch is a Web site that was creat- Logging onto HateWatch is very easy, checking out the “Categories of Hate” 
ed to monitor online bigotry. It was just go to www.hatewatch.org. listing. It’s divided into thirteen cate- 
founded by David Goldman, who had cre- There are several different ways to gories: Anti-Arab, Anti-Women, Anti- 
ated a Web page at the Harvard 











Christian, Anti-Muslim, Anti- 


Law School library as an exer- Gay, Christian Identity, Black 


cise in Web design. When this Racism, Holocaust Denial, Anti- 


site received a phenomenal num- Semitism, Neo Nazism, Racist 


ber of visits and was profiled in Skinheads, Racist Music, and 


WIRED magazine, Goldman decid- White Supremacy. 


ed there was a need for a more 
pro-active and responsive anti- The Anti-Women category was 


hate Web _ presence; thus, my first stop. There, | found a 
HateWatch was launched in 
March of 1996, with Goldman 


acting as executive director. 


listing of sites that advertise 
rape videos. The key words in 


* promoting these videos seem to 


The other major presence at _be “violent,” “brutal,” and 


HateWatch is Brian Marcus, who “accurate.” One even brags that 


is the research director and will “the women appearing in these 


edit a soon-to-be-launched quar- ij videos are consenting amateurs, 
and the men are FORMER CON- 
VICTED RAPISTS.” | wonder how 


they define “consenting ama- 


terly journal called “e- 
Vigilance.” Both Goldman and | 
Marcus have done much work in I 
the area of bigotry, with Marcus teur”? I’m used to living with the 
focusing on the topics of reli- knowledge that there are rapists 
gion, extremists, and militant out there. I’m not as accustomed 
separatist groups. begin exploring the site. | began by to living with the fact that there are men 


A 


0 





out there who want to watch people racist (or “racialist” as they like to bols or words will appear”). This is 
being raped. Rape is all about having the call it) concert, it gets busted, and no apparently a practical matter, because 
power to degrade and hurt another per- one has any fun. A couple of things racist materials can be seized from the 
son and being turned on by that power. caught my eye here. One was acompany mail by customs inspectors, for exam- 


Watching rape ple, and never 
videos would “DID WE FEEL THAT OUR (WHITE) RACE IS SUPERIOR TO OTHER ¢each their 


indicate that RACES? INGENERAL, YES--BUT WE WEREN'T UPTIGHT ABOUT IT, JUST destination. 
the viewer REALISTIC. THAT IS, WE ACKNOWLEDGED WITHOUT THE SLIGHTEST (“pamn, when 
enjoys watch. FEELING OF ENVY OR RESENTMENT THAT OTHER RACES COULD DO is my Nazi flag 
ing people, in SOME THINGS BETTER THAN WE COULD: BLACKS, FOR EXAMPLE, gonna get 
this. case COULD DO WORK IN A HOT, HUMID ENVIRONMENT THAT WOULD KILL here? | ordered 
women, being A WHITE MAN. AND THEIR PECULIAR SKELETAL AND MUSCULAR jt mons ago, 
degraded and STRUCTURE MADE THEM BETTER SPRINTERS AND JUMPERS, ON THE 
es AVERAGE, WHILE THEIR RELATIVELY THICK SKULLS AND LONG ARMS 
GAVE THEM AN ADVANTAGE AT BOXING. " -WILLIAM PIERCE 


and | have this 
big, bare spot 
on my living 
| checked in on room wall.”) 
Black Racism, which consisted almost that distributes a lot of racist music and The most intriguing CD title was SONGS 
entirely of anti-Semitic rants from four racist paraphernalia. It fervently AND HUMOR OF THE AMERICAN RACIAL- 
IST STRUGGLE by Rebel Yells. | can 


just imagine it: “Here’s a funny 


organizations, rather than rants 
against white people in general. 
This is interesting, because it’s ditty we wrote about torturing 
the exact same anti-Semitic some mud people.” Or, “Say, did 
rhetoric used by various white you hear the one about the pope and 
supremacist groups. So, if anyone the racialist?” It’s hard not to 
asks you what Louis Farrakhan just laugh at this stuff, because it’s 
and David Duke have in common, so out there, it seems unreal. 
now you know. They hold essen- However, by laughing at it, we just 
tially the same beliefs about 


Jews that the Nazis held. 


dismiss it and avoid facing up to the 
threat that these people present to 
those whom they hate. 

Racist Music looked interesting, 
so | dropped in there. There are Jug In the Racist Skinheads area, | 
lots of bands that make racist and | learned that there are nine racist 
sexist music. They apparently skinhead groups, both national and 


have no trouble finding distribu- international. And there are seven 





tion on the Internet. In fact, one sites that will host your pro-white 
site pointed out that the best way Web page. | tried to check one of 
for bigots to enjoy their music was by assures its customers that their orders them out, but my computer said that the 
listening to it on CD, because every time will be shipped in discreetly wrapped address was no good. That’s too bad, 


a group of skinheads tries to hold a packages (“...absolutely no racist sym- because it hosted the Web page of an 





Orange County band called Youngland 
which, rumor has it, includes a former 
punk rocker from north Orange County. 
Here’s how Youngland describes itself: 
“Youngland was conceived in the play- 
ers home of Orange County, California, 
and considering the location in the south- 
ern part of the state, you can expect 
true patriotic and nationalist lyrics 
stemming from the bombardment of 
multi-culturalism and race-mixing. Our 
other strong influences come from the 
love of the band’s country and the love 
for their families’ heritage. Youngland 
stand true to their beliefs and consider 
themselves a strong adversary for the 
World Wide White Struggle at hand.” I’m 
not sure “adversary” is that word you 
meant to use, guys in Youngland. Being 
an adversary means being AGAINST 
something, not FOR it. 


HateWatch has an area that lists key 
players in the white supremacy move- 
ment, with short biographies and sum- 
maries of their beliefs. This turned out 
to be rather encouraging, because, 
although these people share a common 
goal, they disagree about a lot of other 
things and can’t seem to work together. 
This is not to say that their beliefs 
aren’t scary and reprehensible, though. 
Take these words from Richard Barrett, 
head of the Nationalist Movement: 
“Genetic differences are more than skin 
deep, but are manifested in virtually 
every bodily cell, notably in brain 
weight, which averages 20 oz. for the 
gorilla, 35 oz. for the Negro race and 45 


oz. for the white race.” And “By mak- 





ing sterilization, birth control, and 
abortions available through national 
compensation to the unfit, and by pro- 
hibiting marriage between all but the fit, 
the health of the individual, the family 
and labor in society is increased.” Last, 
“The franchise [right to atey 


vote] will be withdrawn FERish 


from all but the 
eugenically and 
politically fit 
Americans.” By 


the way, “political- 
ly fit? means youfj 
share his politics. 
Sounds a lot like 


Hitler to me. 


How does HateWatch determine whether 
a Web site is a possible hate site? The 
primary criteria is “if it advocates vio- 
lence against or unreasonable hostility 
toward a person or group based on race, 
religion, ethnicity, gender, sexual ori- 
entation or disability.” Some other ele- 
ments which are used to evaluate poten- 
tial hate sites are the inclusion of an 
address or P.O. box where people can 
request information; a telephone number 
for interested parties to call; affiliation 
with a larger “real life” hate group; 
advertising current events or activities 
for known hate groups; an element of 
fundraising or e-commerce attached to 
the Web site; regular updates to the 
site, original content created for that 
site; the majority of the site being ded- 
icated to bigoted or extremist ideology; 


a sophisticated or expansive use of 


technology; an e-news list or bulletin to 


















sign up for; and/or links out to other 
online hate groups or racist persons. 
HateWatch doesn’t usually include bigot- 
ed sites that are “cut and paste” hate 
sites, which have little or no Original 
content and are run by a single person 
for the self-promotion or “enjoy- 
ment” of the webmaster rather than 
or the purpose of propagandizing, 


recruiting, or organizing e-commerce. 


The first thing you see when you go to 
www.hatewatch.org is a_ black 
screen on which the names of victims of 
hate crimes appear, one by one. And 
hat’s how we mostly think about 
these crimes, as random acts of vio- 

lence similar to bolts of lightning or 
shark attacks. But that isn’t the case. 

HateWatch reminds us that ORGANIZED - 
hatred is responsible, and that organized 
hatred can move quickly beyond single 
victims to mass quantities of victims. It 
shatters our complacency, which rests 
on the assumptions that we aren’t a 
member of the group baing targeted or 
that it can’t happen here: Complacency 
is very close to complicity and provides 
a perfect breeding ground for genocide. 

We must always remember the lessons 
taught by history--the Turkish mas- 

sacre of the Armenians, the Holocaust, 

the purges of Stalin and Pol Pot, not to 
mention current events in Atrica and 
Europe. 





SYMBOLS OF HATE 


www. hatewatch.com 






































"Heil Hitler" - Used 





2 White Aryan i 
grins Resistance - Racist ene ste 
headquartered in skinhead oreanization eighth letter of the 
Hayden Lake, Idaho. tener ae alphabet thus HH or 
Chapters in 33 states. iiceaer aes Heil Hitler. 

14 Words - Short 
tion of Is] sl hand for an expression 
ant-whit and : mr leat? 
% % 24: i=. in - Used w 
ee eae by wai ait Lane, We mut 
| - hat whites ara Devils skinhead proups called secure the existence 
created in an evil rae oockriaas . 
scientists experiment. children." 
Conttaten "Ku Klux Klan"- 
— Seed Ku Klux Klan - The Racist greeting 
eter "Blood Drop" is used showing sympathy 
ie Yourae te by the various Klan oe 
a eid ot organizations through Klan. Whereas the 
5 ane out the United States. 11th letter of the 
afan. alphabet is K so " 
3K's" is KKK or Ku 
i i Klux Klan. 
oe ee ae World Church of the 
organization based in Crestor - ae The tae 
West Virginia. this a ee 
symbol is also called organization that Originally used by the 
the Life Rune ot preaches a theology Hungarian fascists 
Yepdirasil called Creativity. now the symbol of the 
white supremacist 
Celtic Cross - Used Crosstar organization. 
White Power by many white : 
b Se ae supremacists and is the Odin Rune- Shows 
Fe te Ate the logn of Don Black's identification with 
Sets ciasiiea tir Stormfront. The celtic Odinism , an old pagan 
"Aryan" cross is common to religion. Odinism is 
: many racist & nota racist religion but 
organizations 4 has been adopted by 
many in the far right. 
Used by Klan 
members. 33 is3times gy 2 
11. Three is for the en" ff a Crucified Skinhead - 
three Ks in KKK, and Used by both racist and 5 
3 3 / 5 eleven is for K, the non-racist skinheads to Jewish Defese 
eleventh letter in the show sympathy for the - An anti-arab group led 
alphabet.5 stands for working class by Inv Rubin 
the current or Sth era 
of the Klan. 
Hammerskins forever, Confederate Flag - 
forever Hammerskins. Death's Head or Though not always 
This is the slogan of Totenkopf - Symbol used in a racist context, 
the Hamumerskins, one : of the Nazi SS. Used to this flag has been 
of the most organized show alligence to the coopted by the racist 
racist skinhead groups $@ white racist cause. Py, Tight as a symbol of 
e bh 2 ban “y = white supremacy. 
nema ly. 
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And I Quote 


A fiction submission by Greggory Moore 


Sentence handed down in "nigger bait" murder 
Jurisprudence: Three men convicted in local beating death sentenced to 
16 years apiece, apparently to no one's satisfaction. 


Associated Press 


LOS ANGELES—AImost one year after their collective crime, the three 
men convicted in what has come to be addressed by both white suprema- 
cists and black militants alike as the "nigger bait" murder were each sen- 
tenced to 16 years in prison. 


Louis F. Wallace, 20, Al S. "Bubba" Buchanan, 28, and Jessie J. Metzger 
(a.k.a. "Duke"), 22, were convicted in September of the December 25 
beating death of Ronald Brown, 25. Never denying their guilt, African- 
Americans Wallace, Buchanan, and Metzger—who, shortly after their 
arrests, began to refer to themselves as the "Black Angels of Death"— 
maintained that they were baited by Brown, who was white, with taunts 
of "niggers" from a sidewalk opposite Buchanan's residence at approxi- 
mately 6 p.m. on Christmas Day of last year. 


An all-male jury of eight African-Americans, two Latinos, one Asian- 
American, and one caucasian deliberated for three days before handing 
down the sentence of 16 years imprisonment. All three will be eligible 
for parole in seven years. 


Having elected to be tried together and originally convicted of second- 
degree murder, the "Angels" defense council, Gloria Cochran-Bailey, 
argued throughout the trial that, while the three had indeed killed Brown, 
"special circumstances" existed in this case similar to (but the opposite 
of) the special circumstances that must be found present in order for a 
murder trial to become a death-penalty case. Cochran-Bailey insisted 
that the three suffered from "black tage," made all the more intense by 
the fact that Buchanan's house was one of those recently vandalized by 
the neo-Nazi organization DAN (Death to All Niggers), whose rash of 
hate crimes against blacks was documented last fall on the NBC news 
program, "Dateline"; and so to hear a white man—whose hair happened 
to be closely cropped (though no evidence was ever brought forward 
linking Brown to any white supremacist organization) shouting "nig- 
gers" at this group at this location at this time was too much for the three 
to endure, and that they should therefore be shown leniency. 


The prosecution, meanwhile, pointed to the "Angels" self-applied sobri- 
quet as proof of their lack of remorse and violent nature. However, the 
prosecution's primary focus was on the incident itself: namely, the 
nature of Brown's alleged taunt. Although witness accounts varied 
widely on exactly what it was that Brown was saying just prior to his 
death—and even as to whether or not he was directing it towards the 
three men—the prosecution claimed he was simply singing a song which 
he was listening to at that time on his Walkman: "Wake Up, Niggers" 
by the Last Poets, a group comprised of three African-American men. 


Although no Walkman was found on his person when the police discov- 
ered Brown's swollen and disfigured body, a Walkman with Brown's fin- 
gerprints on it was found in Metzger's car the next day (though it con- 
tained no cassette). One of Brown's family members later confirmed 
giving Brown as a Christmas gift the soundtrack to the 1970 film, 
"Performance," which includes the song "Wake Up, Niggers." Initially, 
Cochran-Bailey insisted that there was no such song, until it was played 
in open court. The song, which lacks all instrumentation save for drums, 
is a free-form poem bemoaning the plight of African-Americans in white 
society and is recited over the constant chant of "wake up, niggers." 
Court had to be recessed for the day due to the disturbance the playing 
of the song caused in the gallery. 


The much-delayed trial had caused a furor of protest by both black and 
white extremists, many of whom gathered outside of the downtown 
courthouse each day in ever-increasing numbers. The blacks who gath- 
ered demanded the immediate release of the "Angels" with chants of "no 
justice, no peace"; while the whites—chanting "one nation, one race"— 
insisted that it was finally time for blacks to be forced to live separately 
from whites. One white supremacist, in an interview broadcast on ABC- 
TV's "Nightline," stated that while "these niggers [i.e., the defendants] 
claim that that good white man [i.e., Brown] had baited them by calling 
them niggers (which is what they are, anyway), it's really the white man 
who is bait for these black animals, who can't help themselves, being 
animals 'n' all." After these remarks were broadcast, the demonstrations 
went from simply polemic to violent. As of yesterday, the total number 
of deaths attributed directly to those gathering in front of the court build- 
ing for the trial had reached 70. 


The jury had the option of sentencing the three to as much as 30 years 
in prison and as little as six. Their choice of 16 years seems to have 
pleased no one. However, it seems unlikely that any figure which the 
jury could have arrived upon would have produced any greater satisfac- 
tion for those following the trial, as, according to a nationwide poll taken 
last month by Newsweek, 84% of all African-Americans surveyed felt it 
was impossible for the three to receive a fair sentence due to the judge's 
being white; while an equal percentage of caucasians reported feeling 
that the makeup of the jury precluded the possibility of the punishment's 
being harsh enough to fit the crime. 


As he was being remanded to custody, Wallace yelled to the judge that 
this was simply "another example of the white devil punishing the black 
man for being black, just like you did to Malcolm"—presumably a ref- 
erence to Malcolm X, who was gunned down by members of the Nation 
of Islam in 1965. Once Wallace was removed, an unidentified white 
bystander was reportedly overheard to say, "troublemaking niggers, just 
like that Martin Lucifer Coon"—ostensibly a reference to Dr. Martin 
Luthur King, Jr—and, seemingly at random, stabbed a nearby African- 
American. The victim of this stabbing turned out to be Jack B. Richie, 
26, who had been a life-long friend of Brown and was in attendance with 
Brown's family. Richie was taken to an undisclosed hospital, where his 
condition is reported to be stable. 


In a related note, CBS-TV reports that the Alliance for the Abolishment 
of Anti African-American Slurs and Stereotypes (AAAAASS) is looking 
into the possibility of bringing the Last Poets up on charges of obsceni- 


ty. 
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bees DO Lant. 
Kipling’s 
to Martin Luther King’s “I Have 


“White Man’s Burden” 
a Dream” speech, the goals, 
means, and ramifications of 
racial equality have been 
debated. The dispute has come 


The only way to bridge the 
racial gap and make reparations 
for the years of shame and 
injury done to an entire race 
is to institute programs such 
as affirmative action that try 





half-human 
Unfortunately, the 
limited intellect of these 
first explorers marked the 
division between. European and 
African for centuries to come. 


of half-ape, 
emerged. 
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Rudyard Kiplings 

and George Wallaces of the 
past, those who oppose affirma- 
tive action may believe that 
their stance will benefit both 
races, but in reality, an anti- 
affirmative action stance does 
nothing but continue a cen- 
turies-long debacle of racism. 


those who believed that they 
were doing well. Anti-African 
beliefs date back to the scien- 
tific revolution, which herald- 
ed an age of exploration and 
categorization. As explorers 
made their way to Africa, 
reports of a strange new breed 


missionary 
groups began 
their descent into the shrubs 


and jungles of the “Dark 
Continent.” All done in the 
name of goodwill and love, 


these efforts did nothing more 
than to kill, brutalize, and 
enslave huge masses of people. 
The ideas of this effort are 


best characterized 
Kipling’s ‘The 
Burden.” 


in Rudyard 
White Man’s 


After racial notions had taken 


hold in Europe’s heart, enslav- 
ing the Africans became the 
next step. Soon after, America 


became colonized, and with this 
came more slaves. Conditions 
for African Americans were grim 
until around the Civil War, 
when hope began to shine on a 
people so long oppressed. 
However, even after freedom was 
won for the multitude of 
African Americans {Price M. 
Cobbs wrote that the shift of 
contemporary terminology to 
African American “highlight[s] 
profound shifts in the psyche 
of a group of people struggling 
mightily to define themselves 
rather than be defined by oth- 


ers” (Reflections of an 
Affirmative Action Baby, 
Stephen Liz Carter 246)], 
inequality and deep racism 


still existed. This hatred was 
translated into the Crow Laws 
of the 1800s. After this, the 
Supreme Court case Plessy vs. 
Ferguson enacted the “separate 
but equal” policy that came to 
dominate American pol- 
itics until the mid 
1900s. As the nation 
became more aware of 
the magnitude of the 
problem that it faced 
(racism), measures 
were taken to stop the 
indignities caused by 


centuries of hate. 
Brown vs. the Board of 
Education, Topeka, 
Kansas, reversed 
Plessy vs. Ferguson; 
students began 
protests; Martin 


Luther King began to 
speak out on civil rights; and 
finally, the Civil Rights Act 
was passed in the 1960s. These 
actions were all taken to make 
amends for the irreparable harm 
done to America’s black popula- 
tion. 


Today, further action is taken 
to try and right the wrongs of 
the past and erase the embedded 


discrimination that exists in 


the mind of every American. One 
such reparation is affirmative 
action. Affirmative action 
began with Lyndon Johnson in 
the 1960s and has grown to its 
present state today. “The U.S. 
Civil Rights Commission defines 
the term as ‘any measure, 
beyond the simple termination 
of a discriminatory practice, 
which permits the consideration 
of race, national origin, sex 
or disability, along with other 
criteria, and which is adopted 
to provide opportunities to a 
class of qualified individuals 
who have either historically or 
have actually been denied those 
opportunities, and to prevent 
the recurrence of discrimina- 
tion in the future’”. This 
definition takes several key 
factors (that are often misin- 
terpreted) into consideration. 
Perhaps the most important word 
in the quote is “qualified.” 
Those who are given what some 
would consider special treat- 
ment must have the qualifica- 
tions to be given that treat- 
ment’ atall.-In— practice}. Ft 
could be said that so many 


African-American students would 
be admitted to the University 





of California. The school sys- 
tem will not simply randomly 
admit any student who is black, 
but will instead take those 
that are qualified to be there. 
Another important aspect of the 
definition is that affirmative 
action exists to give opportu- 
nities to those who have been 
denied. This concept has a very 
liberal application, yet it 
still rings true. One can say 


that an African American is 
denied the opportunity to feel 
equal to his or her peers or 
that he or she is denied the 
opportunity to escape the 
bondage of being black today. 
Lastly, this definition states 
that the ultimate purpose of 
affirmative action is to pre- 
vent future discrimination. 
This utopian goal is a diffi- 
cult one to accomplish, as many 
social scientists believe that 
racism will forever be embedded 
in the psyches of human beings. 
Rather than discontinuing 
racism altogether, many feel 
that affirmative action creates 
a new kind of racism, “reverse 
racism.” Proponents of the idea 
of “reverse racism” argue that 
affirmative action disenfran- 
chises qualified whites from 
positions that are given to 
what they consider to be less- 
er-qualified blacks. In many 
cases it is true that white 
people .are denied positions 
that would otherwise have been 
given to them. This fact is 
illuminated in the case of 
Regents of the University of 
California vs. Bakke. 


Allan Bakke, a 
thirty-five- 
year-old white 
man, had twice 
applied for 
admission to the 
University of 
Cra e-4) & O38 ata. 
Medical School 
at Davis. He was 
rejected both 
times. The 
school reserved 
sixteen places 
in each entering 
class of one 
hundred £or 
"qualified" minorities, as part 
of the university's affirmative 
action program, in an effort to 


redress longstanding, unfair 
minority exclusions from the 
medical profession. Bakke's 
qualifications (college GPA and 


test scores) exceeded those of 
any of the minority students 
admitted in the two years 
Bakke's applications were 
rejected. Bakke contended, 


first in the California courts, 
then in the Supreme Court, that 
he was excluded from admission 
solely on the basis of race. 
It is obviously true that in 
some cases white people are 
losing spots that they are 
qualified for to minorities 
that are not as qualified. 
However, even though ae few 
white people may be _ losing 
spots to minorities, they are 
still the “power players.” If 
affirmative action is about 
giving opportunities to those 
who would otherwise have none, 
then it is doing a good job by 
placing a minority in a role 
that could be fulfilled by the 
dominant white race. If it is 
to be considered that the color 
of his or her skin denies the 
black person opportunity, then 
it can be inferred that the 
white person has unlimited 
opportunities. Thus, the white 
man or woman is free to walk 
away from his or her denied 
opportunity and find another; 
for a black man or woman it is 
much more difficult. On the 
same token, it is said that in 
today’s society there exists a 
“level playing field.” Some 
believe that African Americans 
have the same rights and priv- 
ileges as Caucasians. Yet, 


President Johnson, in describ- 
ing affirmative action, stated, 
"You do not take a person who 
for years has been hobbled by 
chains, liberate him and bring 
him to the starting line of a 
race and say, 'You are free to 
compete with others,' and still 
justly believe that you have 
been completely fair." Thus, it 
is not enough just to open the 
gates of opportunity: all must 
have the ability to walk 
through those gates. 


The playing field is not level. 
African Americans have quite 


» y | 





literally been shackled for 
hundreds of years and it is 
unfair to assume that they can 
pick themselves out of the dust 
of slavery and racism so quick- 
ly. A black man will be forev- 
er black, and a white man will 
be forever white. A black man 
is still trying to pick up the 
pieces left from the years of 
racism; a white man is still in 
the dominant societal seat. A 
black man will have doors shut 


in his face because of the 
eolorT Ot -7his + skin a. fora the 
white man, the “world is his 
stage and all the rest are but 
players.” There will. never be 
such a thing as “reverse 
racism” for whites will never 


truly be discriminated against. 


Many others feel that affirma- 
tive action is not preventing 
further discrimination and 
racism against blacks, but 
actually encouraging it today. 
Those who argue this stance 
feel that by lowering standards 
for minorities the government 
is only perpetuating the myth 
that minorities cannot meet the 
same goals as whites. This 
argument does not have its 
“heart” in the wrong place and 
parts of it are true. It is not 


doubted that if given equal 
opportunity, minorities could 
achieve the same goals, if not 


more (they have been doing this 
good with the chains of racism 
bounding them, who knows how 
good they would do without 
those shackles). Affirmative 
action does not make any 
attempt to hold whites to a 
higher standard than minori- 
ties. It merely tries to make 
up for the fact that minorities 
were not given the same back- 
ground as whites in that they 
have suffered at the hands of 
racism and discrimination. (On 


a side note, many argue that 
poor whites are also at a dis- 


HPT aS 





advantage and should thus be 
helped by programs such as 
affirmative action. Affirmative 
action is not about socio-eco- 
nomic status, it is about race. 
It is designed to help those 
that are discriminated against 
because of their color, not 
their income. A new program, 
aside from affirmative action, 
should be designed to help 
those who are at a loss for 
opportunity because of their 
economic status). 


Affirmative action is a posi- 
tive, beneficial program. As a 
country, we have only begun to 
see its results. However, no 
radical program such as this is 
perfect. Lt; ¢-wills have: its 
flaws, but it is the best rem- 
edy for discrimination that 
Americans have encountered thus 
far. Many argue against it, 
fearing their own job/school ’ 
security or truly thinking that 
their arguments are in favor of 
the minority position. Sadly 
though, a vote against affirma- 
tive action is a vote for 
racism. It may be beneficial in 
some cases to throw in charts 
and percentages and data of all 
sorts. However, hard, fast data 
is not the thrust of the argu- 
ment presented. The argument 
for affirmative action is a 
humanitarian one and an ideo- 
logical one and it should be 
argued on those fronts (statis- 
tics are dry and easily manip- 
ulated). African Americans and 
other minorities have been 
downtrodden for long enough. 
The road to equality is a long 
and obviously tenuous one, but 


it must be taken and programs 
such as affirmative action are 
the vehicles that allow it to 
be maneuvered. 
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RACISM 


Southern California. It's one of the 
most racially varied places in the 
whole world to grow up in, so how 
could racism exist. There are many 
vee] factors of why someone can 
become racist or act on racist feel- 
ings, but you have to look deeper to 
find out why. With the beginning of 
are Mm ar =\ Mam aal daa Olan Moe ¢=Celtsta ney |} 
problem in here in the south land? Is 
racism affecting the up and coming 
youth? And what are the causes of 
icCelta mals ¢cia i 
According to an FBI hate crime 
statistics for 1996, "8,759 bias- 
motivated criminal incidents 
were reported to the FBI by the 
11,354 law enforcement agen- 
cies in 49 states." These agen- 
cies that were informers represent 
223 million United States inhabi- 
tants, or 84% of the population. That 
means that out of the 8,759 inci- 
dents reported, an actual total of 
10,706 offenses actually occured 
and a reported number of 11,039 
hate crime victims. Out of-the 8,759 
reported incidents, "5,396 were 
motivated by racial bias, 1,401 by 
religious bias, 1,016 by sexual-orien- 
tation bias, 940 by ethnicity/national 
origin bias, and 6 by multiple bias- 
Cea 


Growing up in Southern California, 
kids are around gangs, drugs, and 


are being influenced by a lot of 
things around them. Racism some- 
times starts as a seed that is easily 
planted and cultivated the best in a 
young mind. A lot of these young 
minds are also trying to find their 
own personal identity in a world 
aT -Ie a tal felt tam aca Ut ATV MUA =AV) 
grow up in, the music they listen to, 
personal experiences, and various 
other factors are all molding them in 
the adults. Even adults are finding 


racism in the work place and in the 
general population of people in the 
job field. 


You would think that it could be near- 
ly impossible to be racist in such a 
racially varied part of the country, but 
racism will never completely be 
extinguished and will always exist in 
many forms at any point in time. Just 
like everything else, there will 
always be rotten apples in the barrel. 
Racial gangs such as skinheads and 
Klan members are recruiting young 
members everyday. The internet has 
a slew of different web sites that can 
allow any kid that can. go on-line, 


access to racial hate sites. How 
does such racism exist in Southern 
California? 


“Skinheads are more of an age, 
macho thing for the most part", says 
former Nazi skinhead Mick Hill, 23, 
"you either grow out of it, realize 
what's really real, or die in a world of 
white trash hate." Hill went on to tell 
a past act of violence that was racial- 


ly motivated. "We went out one 


..facism will never completely be extinguished 


and will always exist in many forms at any point 
in time. Just like everything else, there will 
always be rotten apples 


in the barrel.” 


night and beat down a couple 
Hispanic guys on the side of the 
street on Whittier Blvd. And for 
what? People always ask me where 
my racist feelings came from, and 
now that | look back, they were real- 
ly just my frustrations of being 
young, not accepted, and low-grade 
taunting from Koreans at my high 
school. And is any race really such 
a threat to each other that you have 
to be militant about it? In Orange 
County? There's nothing to really 
fight about in Orange County, but 
when you are young and stupid, it's 
MCL Ieclal a=) Ola am ate n A -Ta loll 
are in high school is just an example 


tite Se Vite) ec} 
of a lack of self-esteem. | know, 
because | was there and didn't let 
my soul die in a world of hate. 
Skinheads in Southern California is 
dead. Just as there is new high- 
school freshmen every year, there's 
new recruits, but either you grow up, 
get killed, or live in a world of pain." 
Acceptance is one thing, but what if 
you grew up with really something to 
fight over because you needed the 
bare minimum to live? 


Also from. the FBI released hate 
crime statistics for 1996, “intimi- 
dation was the single most fre- 
quently reported hate crime 
among all offenses measured, 
accounting for 39 percent of the 
total. Vandalism of property 
accounted for 27 percent of the total, 
simple assault at 16 percent, and 
aggravated assault at 13 percent." 


"| was born poor, born with no father, 
and no real sense of family", said 
former Buena Park gang member 
Craig Carrillo, 26, "My gang and my 
homeboys were the only ones there 
for me. | had no money and the ony 
ones with money in my neighbor- 
hood dealt drugs and fucked with 
other shady shit. Sure, some of them 
had jobs and went to school, but 
most of them at least tried to kick in 
something illegal for a while. We 
hated the White and Asian gangs, 





because they always had money. We always 
took pleasure in jacking a White or Asian gang, 
because to us, they were 'rich white boys' trying 
to be real gangsters like us. We deserved the 
money, not them. They don't need money to pay 
for their baby girl's diapers. They don't need any 
more money than they already had. That made 
me hate Whites and Asians while | was in my 
clique. You hate a race because they have more 
than you. It's another scapegoat to latch on to. As 
some of the younger kids, like myself, grew up, 
your frustrations for being poor turns into racism 
and you don't even know it. Brown pride, Vatos 
Locos, I've been through all that noise, but now | 
have a steady job, a family, and I've grown up and 
gotten away from the past. 
exist amongst the young for a lot of different rea- 
sons. Kids by. nature enjoy confrontation, doing 
something that they shouldn't, and feeling like 
they belong. Dangerous, but a reality. Just don't 
be stupid and let racism disguise your lack of 
something. | kick it with Whites, Asians, Blacks, 
and whatever now. | never was really racist to 
begin with, but I've called out many white boys in 
my day." 


Racism will always 


According to a “1995 National Youth Gang 
Survey" conducted by the National Youth Gang 
Center, California was ranked number one in the 
top ten states by number of gang members with 
254,618. Los Angeles County was also ranked 
number one in the top 20 cities by number of 
gang members with 60,000. Santa Ana was the 
fourth ranked city in that category with 11,000. 
The conlusion of this survey summed up that the 
number of youth gangs and gang members is 
larger than previously estimated and is probably 
even larger than the survey depicts. It also shows 
that no state is gang-free and youth gangs are 
emerging especially in smaller and rural areas. 
Also, as far as regional distributions of agencies 
reporting gangs, the west coast had the highest at 
652. The Midwest came in a close second with 
614. With the number of gangs on the rise, what 
is there to do when-racism can get involved? 


Is racism really just a part of being young that 
should just fade away with age? Can racism 
stem a lot from frustrations and problems within 


"I'm not racist, but | 
=,feel uncomfortable a 
ot of the 
‘around groups. of 
minorities", says a 


ants) 


dent who wishes to be unnamed, "It's not like I'm 
a skinhead or | don't want to use the same bath- 
rooms as them. It's just just that I'm more com- 
fortable being around my race. If you want to talk 
about racism, why can't | enjoy the fact that | love 
my race. | love being White. | believe in equal 
opportunity for everyone, and | don't have a prob- 
lem with immigration. | just believe in being 
around whites most of the time. | have friends and 
associates of all races, but most of them are 
white. The ones that aren't, | don't consider any 
less. | just have had bad experiences with Asians 
and Mexicans. Basically, it's because | don't think 
that the ones that | have encountered want to be 
a part of American, don't want to speak English, 
and don't want to meld into American society. 
They. don't speak English, and my experiences as 
a White male haven't been great.’A lot of minori- 
ties are rude to me. And that's not saying all 
Asians are rude, because they aren't. | just wish 
aE Ven lacy (crle Molam UL Ulale Mme Omran ialr-Llc-ma cles (elamen| 
their country in an American town, that they'd 
attempt to embrace America as a culture of it's 
own. Appreciation of each other's culture and not 
separatism through the way racial immigration is 
iat=Te)el=1a) 1010 male) 


Imagine if you were fresh of the boat, a minority, 
arriving into:the United States, and were looking 
for that “land of opportunity". The first thing you 
would want to find is something somewhat famil- 
iar to people of your race and religion to cling on 
to. Once a certain ‘population’ in a area of immi- 
grants is formed, that right there could be a rea- 
son for third and fourth generation Americans of 
any race to not like that particular ‘population’ or 
people. But, how else are you supposed to meld 
into America as a new immigrant? 


"| just don't like the fact that certain races come 
here and expect to build a mini-version of their 
country in Fullerton or Placentia", says CSUF stu- 
dent Alan Gonzales, "Immigrants have to do what 
they've got to do to come up in America, but once 
they've established themselves here with their 
family, they've got to adapt their kids into 
American society instead of trying to build a mini- 
foreign country in an American town. It isn't 
wrong, it just doesn't allow us to 'meld' as new 
Americans. All races are guilty of this one, even 
mine. | don't want certain parts of Orange County 
to be mini-Mexico. That's not a lack of my pride 
either. | embrace my roots, just as much as | try to 
embrace America as a multi-cultured land. | don't 
try to use America as a ‘land of opportunity’ in 
order to turn parts of it into my original country 
with American money. We've got to break down 
these barriers once we arrive here as immigrants. 


We need to come together as strangers." 


A lot of racism can stem from social problems, 
financial situations, and can be an easy scape- 
goat for frustration. To have a little better under- 
standing of the views of racism in Orange County, 
the following four questions were asked from var- 
ious people from a variety of cities, different back- 
grounds, various ages (17-26), and with dissimi- 
lar occupations. Here are a few of the responses. 


WHAT KINDS OF RACISM HAVE YOU 
ENCOUNTERED? 


Aaron Blaisdel (German-American, Fullerton, 
student, 21) 

"| haven't really experienced that much racism. 
There's not much around. Fullerton College is a 
huge rainbow. Whites with Mexicans, Mexicans 
with Asians. There's not much else to say. I've 
seen people throw racial slurs here and there at 
each other, but nothing with any level of serious- 
ness. It's actually cool to be called something 
that's racially offending against you... oh yeah... 
Skratch rules." 


Jay Kim (second-generation Korean, Fullerton, 

student, 17) 
es Toy gale VU an =r M7011 ode (SHUI A=) = Cer Ue) LO coe 1 Oa 
ental kids and vice versa, but nothing where it 
gets really violent. The only way it gets violent is 
when skinheads or gangs get involved. The 
worse that's happened to me is getting called a 
‘gook’ by a bunch of white dudes. All of my 
friends are pretty much Asian, so it didn't really 
Ulsan =eam 


Jason Parrach (Caucasian, Buena Park, student, 
20) 

"| got jumped by a bunch of Hispanic gang mem- 
bers who called me a ‘stupid white boy’ for walk- 
ing on their black. It was more like a gang thing, 
but I still got my ass kicked and they definitely did- 
n't like the fact that | was white. As racial as it 
sounds, | take it more as an act of violence." 


Jeremy St. James (German-American, 
Orange, retail worker, 23) 
"| haven't really experienced much myself, but 
I've seen others go through it. | hate racism. It's 
hard for me to see it happen without doing any- 
thing about it. People have to just realize that they 
have to get along in this world." 


Erica Ansel (Caucasian, Fullerton, food server, 
22) 
"| haven't experienced that much becuase | have 





friends from all different walks of life. The only 
time I've felt threatned or nervous is when there's 
a bunch of one race in the room. Any race, white 
or black." 


IS RACISM BETTER? WORSE? THE 
SAME? 


Craig Carrillo (Hispanic, Buena Park, auto sales 
manager, 26) 

"It's the same as it's always been, but just in more 
subtler ways. You don't have white guys calling 
me a ‘beaner’ or a 'wet-back'. Instead, they'll jack 
you in other ways. Whether it be money or not 
including you in something that you should be, it's 
there. As far as oppression, that phase is almost 
over, If you're a minority in Orahge County and 
you're complaining, you're full of crap. Get off 
your ass and do something about it.’ The oppor- 
lal amma loa 


Aaron Blaisdel (German-American, Fullerton, 
student, 21) 
It's better now. People are opening up a lot 
more, and if you're a skinhead in Orange County, 
you're really dumb. Everyone of every race is 
getting more and more opportunities every day to 
succeed. America isn't in the 1800's anymore. 
We're not even in the 60's or 70's for that matter.” 


Amir Sharoff (Egyptian-American, Placentia, 
E10) (oM tar lel-le|laree)) 
"Every race is going to get stereotyped from gen- 
eration to generation, but as far as racism, it's not 
as much of an issue anymore." 


WHAT COULD HELP STOP RACISM? 


Joshua Hale (Caucasian, Fullerton, Computer 
Parts Consultant. 22) 

“People just have to be able to open up and 
embrace other differences and cultures. Your kids 
should grow up feeling comfortable around differ- 
ences. Racially, religiously, and mentally. The 
more we can embrace these differences and be 
open to them, the better things can be." 


Matt Sanford (Caucasian, Placentia, Foods 
Worker, 20) 
"There's nothing really that can be done. There 
will always be racism because there will always 
be assholes. The only thing you can do about it is 
to be yourself and not be racist. You can't save 
the world." 


Anthony Warner (half-Peruvian, half Caucasian, 
guitarist of Longfellow, 24) 


“Spread the word. I'm out to spread the word with 
my band, my friends, and. my family. Racism is 
You can Start in: the home and with friends. 
Try to love differences." 


out. 


Amir Sharoff (Egyptian-American, Placentia, 
auto manager, 23) 
“People have to just laugh at each other's differ- 
ences. and enjoy the good things about every- 
one's race. But there is not perfect race, and if 
you understand that, then you should be alright." 


HAVE YOU EVER BEEN RACIST, OR 
INVOLVED YOURSELF IN AN ACT OF 
RACISM? 


Charles Jedrey (half-Caucasian, half Hispanic, 
La Habra, Sales Associate, 19) 
"I've joked around with friends and called some of 
them ‘nips’ or ‘niggers’, but nothing with any level 
of seriousness. 
and even they know it. " 


More of a joking around thing, 


John. Last (Caucasian, La Habra, Sales, 22) 
"In. joking was, but not really. If 1 had, it was 
because | was angry at that person, and not 
because of that person's race. To them, they 
might have taken it at the time as being racist, but 
to me, it wasn't." 


Mick Hill (ex-skinhead, Fullerton, 23) 
"Yes. I've caused fights and confrontations for no 
reason over race and: | regret it. 
believe that | ever thought that way and was filled 
with so much hate. It was like | was possessed 


| can't ever 


for a while," 


HOW CAN WE END RACISM? 


Charles Yee. (Chinese-American, Fullerton, stu- 
dent, 19) 

“There's no real end to racism. It will always exist 

no matter how any of us want'it to end. | don't 

want it to go on, but there is no choice. The only 

thing | can do is not to be racist myself." 


Melvin Escobar (African-American, Fullerton, 
sutdent, 22) 

"We just got to come together as one, kid. There 
is no color barriers anymore, there isn't any bull- 
shit anymore. Let's come together as one race of 
people. We're the human race and not one race 
can deny that fact. Black, white, green, orange, | 
don't care. We have to accept and take in as the 
aleltate lg r= ie 


Rodney Heater (Irish-German-American, Buena 


Park, parts manager, 24) 

“If you're racist, you can just leave. ‘That's the 
great thing about America is that you have'the 
freedom to leave and move back to that third 
world hell hole that racially unintegrated people 
want in Orange County! If you want. Nazi 
Germany or Little Vietnam here and you hate 
America, then go back to East Germany and 
Vietnam. This is America ‘and we all -must 
embrace each other as Americans ‘and nothing 
else! 


Stephen Radel (Irish-English American, La 
Habra, musician, 22) 
"Racism = a hateful life, but there:is no way. to 
completely end it." 


Racism can come in many shapes and sizes and 
still does exist in Southern California, but it seems 
like in comes in more subtler forms. Instead of 
cross-burning .KKK members, Watts riots, and 
hangings as results of racism, it now comes in the 
form of gangs, influence by the media, economic 
backgrounds, and immigration causing tensions 
in the new millennium. 


“There's always going to racism", says Longfellow 


guitarist Tony Warner, “But | think it's gotten a lot 
better.. Homophobia is the new racism. Black cul- 
ture has influenced everyone. White kids listen to 
rap music now and it rubs off on everyone. | hope 
that we have a Black president so that we can 
finally prove to the world that we're over it.” 


There are a*lot more factors to racism today than 
looking like the race you do. ‘Southern California 
will always have one of the biggest Neelgle {stom} 
race and culture, but some kind of racism seems 
to always exist in'some form or another at-any 
period in history. Maybe if we can further discov- 
er the roots of why racia! problems happen, we 
can attempt to solve it. Why does this Hispanic 
gang member hate Whites? Why does this 
Caucasian feel a little uncomfortable around 
Asians and Hispanics? And, how can you make a 
good transition as an immigrant to America and 
not-upsetting what is already there? 


“| don't think that there is a major racism problem 
in Southern California", says student Aaron 
Blaisdel, "You're stupid if you're racist now. 
Especially around here: You are just causing a 
detriment to your own life if you're ‘racist. How 
could you not enjoy Hispanic culture or Asian cul- 
ture? It's almost like you can't avoid it. Blend in 
and be be happy or not. It's everyone's choice." 
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Table 2. - Number of Incidents, Offenses, Victims, and Offenders by Bias Motivation, 
1995 
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ompassion 
Outside 


of Your 


Calling 
Circle 


by greggory moore 


It's a beautiful day where | am. Really. The weather in Long 
Beach, California, the day after Super Tuesday of the year 
2000 is really something to see; and I'm sure a lot of people 
are enjoying it. | am not one of them, though, because no 
weather can make me feel better about what happened yes- 
terday; for yesterday, in a country founded on the principles 
of freedom and equality, a group of Americans overwhelm- 
ingly did what they could to keep at least one segment of 
their population from being free and equal in the eyes of the 
law. 


Proposition 22 on the ballot here was, to its credit, very straightfor- 
ward. In short, it amended the law against same-sex marriages 
being allowed in California with two words: "or recognize"; and this 
simply means that our supposedly liberal state will not even recog- 
nize the legality of same-sex marriages should they, at some future 
point, be legally performed in another state of our own country. If 
this proposition had, say, moved that adoptions performed in 
Hawaii were not recognized in California (so that Hawaiians with 
< : adopted children who moved to 

California would have no parental 
rights), | doubt it would have 
received a single vote. If 
someone is a parent, they 
are a parent, end of story; 
and crossing a state line 
holds no sway. Isn't the 








same true of being a hus- 
band or a_ wife? 
According to 


Californians, the answer 

is no. This is for one very 
simple fact: while most 
people empathize with 
parenthood, they do not 
with homosexuality. 


Here is why | feel so bad on 
such a beautiful day: why is it that 
the majority of the people in this coun- 
try have to feel empathy to feel compassion—or, in this case, to 
even allow others the same privileges and freedoms which they 
themselves enjoy? | am not gay and have never had (nor will ever 
have) a homosexual experience; and, at present, | do not know a 


single person who is gay. But this had no bearing on my vote and 
has no bearing on the anguish which | feel in knowing that well over 
60% of my fellow citizens have decided that these people deserve 
less rights than the rest of us. 


| believe that if someone decides to analyze this vote, they will find 
that the vast majority of people who know someone who is homo- 
sexual voted "No" on this proposition—and, of course, the unfortu- 
nate converse. (The irony that author Sen. Pete Knight has a 
homosexual son is not lost on me.) This is the way of the world: if 
it directly affects us, we care; if not, we don't, 


Coincidentally, on this same Super Tuesday | happened to catch a 
news story on a certain photographic exhibit currently touring the 
country. The exhibit documents lynching as public spectacle— 
which it was even as recently as 60 or so years ago. There are pic- 
tures of black men being lynched and tortured—and, in the back- 
ground, white men, women, and children in their Sunday best, in 
sun-dresses and boaters and straw hats, enjoying the spectacle of 
suffering as if it were a concert in the park. "This isa picture of our 
barbecue," is part of the handwritten message on one picture-post- 
card which featured the hanging and charred body of a man. It 
goes without saying that the people in the galleries and the authors 
of this and other postcards were white. Without venturing into the 
workings of human nature, my point is that these people could 
show such a literally murderous dearth of compassion because, 
being white, the inequalities, indignities, and sufferings of blacks did 
not directly affect them. Now, | am rather confident that most of the 
people who yesterday cast "Yes" votes for Prop. 22 would find what 
this exhibit documents as monstrous as do |; but | contend that a 
great number of these very people would have been, had they been 
born 100 years ago, the very people in the exhibit. No, voting "Yes" 
on 22 and smiling at the torture of a black man is not the same 
thing; but | offer that it is a question of degree—for what is at the 
very heart of both matters if not the willingness to allow others (to 
whom one does not directly relate, whether via empathy or associ- 
ation) less rights than one enjoys oneself? 


The most common "logical" argument against homosexuality is that 
it is a matter of choice—and that homosexuals have made a 
deviant and aberrant one. Again trying to avoid venturing into areas 
which | have little or no definitive knowledge, let me just say that | 
was never trained to be heterosexual, never made a choice to be 
heterosexual; and that, as open as | am to homosexuality, | have 
never been remotely physically attracted to another man. | defy 
any other heterosexual to say that he or she is attracted to the 
opposite sex for reasons other than natural inclination; and, if this 
is the case, why would one venture that the experience of being 
attracted to the same sex is any different? But | know the answer: 
no empathy, no compassion. 


I'd like to think that things have changed, have gotten better; and 
maybe they have: spectacles like those in the aforementioned 
exhibit are extremely rare—and certainly not widely tolerated. The 
problem is that the attitudes which fostered such displays still 
exist—and, on occasion, are even sanctified by law, hallowed by 
the democratic process, as were the Jim Crow laws of only a gen- 
eration ago. | sincerely hope that, 100 years hence, people will 
marvel with revulsion at a multimedia exhibit documenting the occa- 
sions—including that of March 7, 2000, in California—in which the 
majority of the populace voted to limit the civil rights of this or that 
minority. But | won't be here to see that day. | live in today, March 
8 of 2000, the day after further oppression was made law; and so | 
cannot enjoy this truly beautiful display of nature. Some things are 
more important than the weather. 
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Alliance for Tolerance and Freedom. 

"We are a grass-roots organization whose purpose is to promote tolerance, diversity and 
equality in society, religion, and politics through awareness, education, and community 
involvernent.” 

Access : huge /Awww. geocities.com! Capitol hil4497! 


Anti-Hate Organization 

“The A.H.O (ant-hate organization) is an online group fighting for racial, religious, gender, 
sexual preference, etc. equality. Our goal is to educate people about hate, anti-hate, etc. through 
others experiences." 

Access: hitp:timembers tripod.com/-ARpunxiwelcome hont 





Anti Racism Information Centre 

“ARiC is a Documentation- and Advisory Centre focused on combatting 
racism and discrimination and stimulating good inter-ethnic relations 
ARiCs Documentation Centre compiles more than 11,000 Dutch and 
foreign titles: books and brochures, training- and other means for 
education and social-cultural work, newspaper- and magazine articles, 
study reports, thesis on various subjects, and aucio-visualmaterials 
including 900 video-tapes. All this material can be consulted and studied 
at the Centre, and also be borrowed. Documentation also will be send at request. " 

Access : hitp:tiwww.aric nlf 





Anti-Racism.Net 

"The mission of Anti-Racism. Net is to provide an information and 
technical support site that will serve as an Internet portal on race and 
diversity related issues for antiracism advocates. " 

W Access: Aitp:iiwww anti-racism nev 


Artists Against Racism 
"We are all one people 

With different faces 

>From different places 





But we are all one people 
Access : hitp-/iwww.vrx.nevaarfhome Rant 





AWARE. 


Alliance Working to Achieve Racial Equality 

“The main purpose of AWARE is to engage men and women of all races in educated and 
constructive discussions, and it is our goal to have an eventual coming together of all peoples 
involved based upon the teachings of AWARE." 

Access: hitp: www wky.eduiStudentOrgs!AWARE/ 


Building Equality 

"Challenging prejudice, discrimination, and domination based on ethnicity, race, national origin, 
language, religion, creed, gencier, sexual orientation, age, class, ability, size " 

Access: hitp:iimww publiceye.orgiequalitylequality.hon 


Campaign Against Racism and Fascism 

"“CARF is Britain's only independent anti-racist magazine, documenting 
sistance against racism - from black and refugee organisations, 

, monitoring groups, anti-deportation campaigns, football fans, and much 

' more. CARF is also a resource and information base for 

community-based campaigns, coordinating and servicing many grassroots 

anti-racist initiatives. " 

Access: http: www.carfdeman.co ukt 


Center for the Healing of Racism 

“The Center for the Healing of Racism recognizes and acknowledges the essential oneness of 
the human race; that racism, as a disease woven into the moral and spiritual fiber of American 
society, obscures the possibility of establishing the reality of that oneness, that racism violates 
the dignity of humankind, retards the unfoldment of the potentialities of its victims, corrupts its 
perpetrators and blights human progress; that the patterns of thinking and behaving whic! 
constitute racism have been learned, that racism is marked by an imbalance in economic, 
political and social power in favor of some racial, ethnic and cultural groups and at the —— 
of others; that an increase in awareness of the development and perpetuation of racism will lead 
fo its elimination and the development of a just and peaceful world; and that the struggle 
against racism, first and foremost, be waged in the heart." 

Access : http: www .geocities comlAthens/Formnl95 94! 








NWC: Northwest Coalition Against Malicious 
Harrasment 

“The N'WC works to foster communities free from malicious harassment, 
violence, and bigotry based on race, religion, gender, sexual orientation, 
andi national origin and ancestry (ethnicity). Recognizing that growing 
social conflict has led to an increase in and the mainstreaming of 
organized bigotry, the NWC is committed to being an integral part of the 
movement to end bias crime and organized bigotry. The N'WC will 
advance its mission, strategies and values throughout the region with an emphasis on the 
specific needs of local communities.” 

Access ; hitp:limembers .aol.comincamht! 





"This page was created to spread information about the activity of Nazi fascists and extreme 
nationalists in Europe and on the Internet. It was created because it is my belief that these 
groups would only grow in number if they are left for themselves. We can no longer hicle our 
head in the sand and pretend that they don't exist, and we can not accept that people are being 
murdered because their skin colour, cultwe, religion, appearance, sexuality, way of life or way 
of thinking are different. These extremist groups must be stopped!" 

Access : http:/twww.ekran.nofhimimagsmexpased? 


Political Research Associates 
"Political Research Associates is an independent not-for-profit research 
center which monitors the organizations, individuals, and activities of the 


ly eae US political right. Qur purpose is to serve as an information 


clearinghouse providing aichival information on the right wing, including 
links among right-wing groups, financing behind right-wing activities, and 
analysis of right-wing movements, and to serve as an “early warning, 
system" for those who need to know about emerging trends anc 





developments.” 
Access : hitp-ifwww publiceye.org! 


TROT Cie ROR ET 74 BONS 


The Center for New ney 

“The Center's Building Democracy initiative is developing a lasting 

commitment, particularly within the religious community, to counter 

far-right, anti-democratic movements in the Midwest. initiative seeks 

to build democratic participation in the affairs of communities and 

institutions, and to redefine public dialogue and discussion on democratic 
wr values. 


Working in close cooperation with Christian, Jewish and other religious communities 
throughout the region, the Center's education and training events ae community leaders to 
respond effectively to the racism, anti-Semitism and other forms of bigotry accompanying 
far-right activity in the Midwest. 


B pow ing consultation and organizing support to communities responding to far-right 
activity, and by working with other Saetaiee to acidress public po. a eee outs such 
ee the Center is helping to build strong, democratic responses to danger in owr 

‘dist. 
Access : hitp:/iwww newcormur.arg! 


The Leadership Conference on Civil Rights Online 










“The Leadership Conference on Civil Rights is the nation's oldest largest 
ancl most diverse coalition of organizations committed to the cue. of 
ivil and human rights in the United States. Today, the LCCR has over 
180 orpanizations that work togethe r in solving the significant civil rights 
roblems of the day. These organizations include groups representing 
people of color, women, labor unions, persons with disabilites, older 
Americans, major religious groups, gays and lesbians, and civil liberties and human rights 
ups." 
oe 2 hatp Jin civilrights org! 


The Coalition for Human Dignity Information Center 
"Founded in 1988, the Coalition for Human Dignity is dedicated to 
strengthening democracy and defending civil do. pool Through strategic 
research, public education, technical training and organizing, the Coalition 
seeks to increase the ability of communities to effectively respond to the 
threat of organized racism, anti-Semitism, homophobia and sexism." 
Access : hitp:/iwww.chd-seaitle.orgichd! 


PE 
Eel oe Comission against Racism and 


Intolerance 

"Since its creation in 1949, the prime field of competence of the Council of Europe has been 
the development of a body of rules designed to ensure the protection of fundamental human 
rights and their effective implementation. As a result of this work, the Organisation has 
accumulated a wealth of experience in promoting human rights. The Council of Europe today 
comprises 40 member States(1). It deals with racism - which extends beyond national borders 
- by means of a global approach, covering the range of problems faced by society and, above 
all, involving all member S tates on an equal footing." 

Access : hitp:tfwww.ecri.coe fri 















European one 

"On this site you links to a lot of organizations all over the world, 

© all of them working in the field of Human Rights, anti-racism, refugees, 

antisemitism, women, labour, antifascism etc.. Also links to jewish 
organizations, migrant organizations and others, all listed by continent and 


~ F country. 
- Access : hip: www omagenta nlicressponw 


Expo 

“Expo is Sweden's independent anti-racist magazine, published by 

Hillstiftelsen, the Hill Foundation. The name Hill Foundation was taken in 

honour of the intrepid anti-nazi Ray Hill, whospent several years 
infiltrating the British neo-nazi movement and the European nazi 

terroristnetworks Expo's platform is a defence of democracy and freedom 

of speech, against racist, extreme-rightand totalitarian groups and 





- " ~ Healing from Hate Crimes 
Children's Protection & Advocacy Coalition 
“There is no single solution to addressing hate crimes that is right for all people. My eae 
though, is this: Look at it deeply, and know that I am affected when people are targets of hate. 
I've seen, and have read closely, hate propaganda on the Net. I've found it most disconcerting, 
and I've asked myself, “Why does it exist?" 
Access : hato: www thecoac.com/anti-hate him! 
Ai Love Sees No Color 
@ “The Love Sees No Color Ring was o ly just "Love Sees No Color," 
a pre-webrings webring (without actually being called a “webring"). It was 
inspired by the LATW, or "Line Around The World" (the ther of 
all webrings). The Love Sees No Color Ring will graphically link web 
sites from all nations, all colors, and all peoples jo together on the 
World Wide Web in support of improving race relations. Just like LATW, 
this is non-profit. I'm doing this because I believe in it and I want to prove 
to the World that we can all support each other." 


Access : hip: Pwww.austit.quik.com/-crusadermocolor hont 


Project Change 
"PROJECT CHANGE is a national nonprofit dedicated to eliminating racism in the United 
States, located in 4 communities: Albuquerque, NM; El Paso, TX; Knoxville, TN; and Valdosta, 
GA. As a National Clearinghouse on/for anti-racism issues, Project Change has four 4 
i als: 
inmantiing institutional policies and prectices that promote discrimination. 
Easing tensions between majority and minority groups. 
Promoting diversity in the leadership of key community institutions. 
Stopping or preventing overt acts of racial and cultural prejudice" 
Access : hitp-/iwww projectchange.org! 
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The Mighty Mighty Bosstones are one of those eTeTNOCM Atle] mole cMitelue MoM loli lel y=e 
This East Coast band of regular-Joe types seem as if they have been pounding 
out their brash hybrid sound of punk and ska with a hardcore edge for eons. 
Fifteen years and nine albums later, countless tours, thousands of shows, 
some old and new faces in the band and you have the core of the Bosstones. 
Still fronted by the unmistakable, impossible to replicate, and unstoppable 
Dicky Barrett, the rest of the crew alongside long time bandmate and one of 
the original Bosstones, Joe Gittleman, help to fuel the fire and energy that is 
the Bosstones. I had the chance to chat with Joe Gittleman backstage at this 
year’s Warped Tour show at The Arrowhead Pond in Anaheim, California, 
about their new album, their new lineup, and life Bosstones style. 


comprised of a lot of the new 
material. Tell me a bit about the 
new album, PAY ATTENTION. 
GITTLEMAN: Well let’s see. Sixteen 
new songs, new studio album 
from the Bosstones. © 

I know it’s been a 


SKRATCH: So how has the Warped 
Tour been treating you so far? 


GITTLEMAN: Great! But it’s still 
early. | have seen these things 
get ugly. (laughs) No, seriously 
the Warped Tour Is always a good 
time. 
SKRATCH: Well If it’s anything like 
yesterday’s set then you guys 
have your hands full! | swear that 
is the most stuff ! think | have 
ever seen packed into a thirty 
minute set! 

GITTLEMAN: Seriously! We had the 
guy shot out of the cannon. What 
else? 

SKRATCH: The wedding proposal! 
GITTLEMAN: Oh yeah, the wedding 
proposal! That was really cool | 
thought. We did a few songs in 
there (laughs); that was good! 
SKRATCH: Yeah, | would have to 


while; we toured a 
lot after the 
release of our last 
record (LET'S FACE 
IT), and when we 
got back we really 
wanted to take our 
time working on 
the new tunes. | 
think we did a real- 
ly good job. I’ll say 
that it’s definitely 
one of my 
favorites; I say that 
now but | guess the 
newest stuff is what’s 






agree! 

GITTLEMAN: Eh, that was just to 
kill time in between the big 
stuff! 


SKRATCH: Speaking of 
songs, your set was 


freshest in your mind. But like all 
the Bosstones’ records, we really 
put our hearts into it. 

SKRATCH: This album seems alittle 
more introspective than any of 
your past releases, what do you 
think? 


GITTLEMAN: 

Yeah that’s right! For 

Dicky, who writes all of the 
lyrics, a lot of the stuff on this 
album was really personal, and 

I think he opened himself up a 
lot. He’s kind of willing to be hon- 
est with himself now--well he 
always has really--but on this 
particular record, | think it was 
just kind of what he was going 
through. It’s easy to write songs 
when you already have lyrics that 
mean so much you know? I think 
the songs came out really good. 
SKRATCH: You can definitely hear 
the emotion behind a lot of the 
songs on this album. | also 
noticed that on this album there 
seems to be a lot of different 
musical flavors as opposed to 
past albums. 

GITTLEMAN: Right! We really 
wanted each song to live on its 
own--be the best it could be. We 
really weren’t concerned with 
the album as a whole, so we 
approached each song different- 
ly. The instrumentation called for 
not all the songs to be banged out 
as basic punk/ska songs. | don’t 











know, I guess we were trying to 
stretch things out a little differ- 
ently. 
SKRATCH: Well 
appears as if the sound has 
matured a little bit more. 
GITTLEMAN: | would 


it definitely 


hope so after fif- 

teen years! (Laughs) You 

can’t help but have it evolve 

one way or another. Maybe our 

next record will be the most 

juvenile thing we’ve ever done, 

you know? But this is how we felt 
while doing this record. 


SKRATCH: Speaking of evolving, | 
know there have been some 
changes in the ‘band. Obviously 
Nate (Albert) has got some other 
things he’s doing right now. How 
did that all come about and what 
has been the aftermath? 

GITTLEMAN: The aftermath is | real- 
ly miss Nate. | talk to him pretty 
much every week; he asks how the 
Warped Tour is; he misses it. About 
a year before we even started 
recording the record, he came to 
us and said, “Hey look, my mom has 
been really ill.” | think he was con- 





having to hit the road for two or 
three years in what potentially 
could be some of the last few years 
of her life. He had some real issues 
about wanting to be a dutiful son. 
That’s the kind of thing where you 
feel like you might be giving up a 
lot not doing something like The 
Bosstones but that’s like a lifelong 
kind of regret if you could have 
been there to help your parents 
out or something. Basically, he had 
more important things to do; he’s 
keeping himself busy with college 
and just keeping close to home. 
So he came to us and asked us 
how we wanted to handle it. 

Did we want to get a new 

guitar player 


now? Did we want him to play on 
the new record? Of course we 
wanted him to work on the new 
record; he wrote a few tunes for 
the new album. It would have been 
really difficult to jump in with a 
new guitar player that quickly. 
SKRATCH: Definitely. In addition to 
Nate’s stand-in, | also understand 
you have a new Bosstone, Roman 
Fleysher, formerly of The Hippos, 
who replaced Kevin Lenear. How 
did you hook up with him? 
GITTLEMAN: It was pretty random 
actually. He’s been with us for over 
a year now actually. He did a lot of 
the touring at the end of the LET’S 
FACE IT tour. We called Jango from 
the Stubborn All-Stars and told him 
we were looking for a new horn 
player, and he knew Roman, so we 
got it together. 


SKRATCH: So looking back now, 
back in Boston, you first formed the 
Bosstones, cut the first demos, did 
you think you would be around this 
long? That you would be playing 
huge-ass festivals like this? 
GITTLEMAN: No. We had no long- 
term goals back then. We were all 
about, “How are we going to get a 
gig on a Friday night in Boston?” 
when we were playing only on 
Monday nights. When we first 
started out, we were playing bars 
and over-21 shit, it wasn’t until a 
year into it that we started playing 
all-ages gigs. We started playing in 
hardcore shows with bands like 
Slapshot from Boston, and that was 
when we thought, “Wow, a lot of 
people are into the band!” It’s 
always been more of a day to day 
thing. As long as we can find some- 
thing that interests us and as long 
as we enjoy being in the Bosstones, 
we continue. So we never really 
had any long-term goals so that 
way we didn’t disappoint our- 
selves. 

SKRATCH: You’re on the Warped 
Tour right now; this will wrap up at 
the beginning of August. What’s 
going on after this tour ends? Is 
there going to be a Bosstones solo 
tour? 

GITTLEMAN: Yeah, we’re going to 
go out and do some touring in 
September and October, probably 
a month or two, a headlining tour 
of the U.S. and Canada. 

SKRATCH: Any idea who you are 


going to be taking 

out with you yet? 

GITTLEMAN: Don’t know yet. 
We have a lot of ideas, but we 
are not really sure yet. 


SKRATCH: Ok, last question. This 
whole Napster thing has been all 
over the media lately. How do you 
guys feel about the whole Napster 
situation? 

GITTLEMAN: You know I’ve been 
asked that question a lot lately, and 
| suppose | should really take the 
time to have an informed opinion 
about this, but personally | really 
don’t care. | feel like personally 
we’ve gotten a lot from people 
over the years. The fans have real- 
ly supported the Bosstones. They 
have bought the records, paid to 
see the band live, so if somebody 
gets something for free along the 
way, | can’t really complain. That’s 
my opinion, at the same time | am 
not having millions of dollars taken 
out of my pocket. | can see why 
Metallica is upset, but at the same 
time, they have gotten so much 
from their fans already! 


SKRATCH: That is so very true! Well I 
know you need to go get ready for 
your set, but | wanted to thank you 
for your time, | hope the rest of the 
tour is great, and | can’t wait to see 
you guys when you come back 
through So. Cal.. 

GITTLEMAN: Thank you, we appreci- 
ate it! 





The Bosstones are currently on 
tour with The Warped Tour through 
August 7th, and you can look out 
for the Bosstones to headline their 
own tour later this fall. The new 
album, PAY ATTENTION, available on 
Island/Big Rig records, is in stores 
now; and if you want to find out 
the up to the minute scoop on the 
band, you can visit their web 
site on the world wide waste 

of time at http://www.bos- 
stones.com. 
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by Marcia Taylor 


TSOL is one of Orange Country’s best 
known punk bands. After releasing two 
albums in the early ‘80s, the band 
went through changes in personnel, 
with some members leaving for other 
projects. All stayed active in the 
music scene. Vocalist Jack Grisham: 
ha@ several bands--Cathedral of 
Tears, Tender Fury, and the 
Joykiller--some of which included 
other members of the original TSOL. 
Drummer Todd Barnes passed away ear- 
lier this year and has been replaced 
by Jay O’Brien. Also returning fram 
the original lineup are Ron Emory on 
guitar and Mike Roche on bass. I had 
a chance to talk with the band after 
its set on the second day of the 
Warped Tour in Anaheim. 


SKRATCH: Jay, how long have you been 
with the band? 

JAY: I was the closest thing Todd had 
to a brother. I lived with him from 
the time I was 17 until I was 23. fr 
was his roadie, so basically, I‘ve 
been hanging around with these guys 
since I was il. I've actually been 
Dlaying with them for 5 1/2 months. 


SKRATCH: How is the scene different 
now than it was when you started out 
in the early ‘80s? 

JAY: The scene is all corporate now. 
The big wheels turn everything. 





le te 
SKRATCH: How do you feel about being 


on the Warped Tour? 

RON: Well, it’s a long day, with only 
half-an-hour to play. I wish the sets 
were longer. We never did any of these 
big, corporate things before. We did 
the Social Chaos Tour. That was great. 
We piayed with the UK Subs and the 
Vibrators and lots cf bands who 
inspired us when we were young. 
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SKRATCH: During your set, Jack made 
gome remarks about the band. having 
S gotten into trouble on the tour. 
What’s that all about? .- 
RON: In Fresno, they were throwing 
; condoms on stage. So we invited some- 
one to come up and show how to put one 
on. So this guy came on stage, and he 
got his equipment out, but he could- 
Bo n’t do it. He said it was broken. They 


throw things. 






aging public nudity, 
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invite the kids in. In the old days 


they'd come in Now 
- , they say, “Won't 
(i get in trouble?” And if they knock bs i : : 
Over a barricade, f 


, defini tely. In 


instead of rushin 
the’ Stage, they Put it’ back up. : 
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SKRATCH: So why did 


\. 
,® 


aes) 


you choose to wear SKRATCH: Mike, how do you feel about 
a@ skirt today? being cn the Warped Tour? 
JACK: I always wear a skirt when y MIKE: I love it. I love the circus- 
perform, ' like atmosphere, the camaraderia with 
< \ lll, MMMM the bands. it’s run very well; the 
SKRATCH: I saw you a couple of months bands get on and off without any time 
ago at the Rhino Room, and I don’t in between. I have a short attention 
think you were wearing a skirt. Span, so it’s really great for me. 
JACK: What was I wearing? =~ % 1° 5 the best thing we've ever been 
Sai #.2*" sr. involved with. ane the audience has 
been very receptive, very csol, 







SKRATCH: I’m pretty sure you were 
wearing pants. 

JACK: Pants or a skirt. 
eee ee Be eS 


Tits! HellVAlooo 


Ee me 


«= All festbaly Be. fet 


said we were encouraging people to 


SKRATCH: So, Jack, tell me about the 
new album. s 

JACK: None of the writing’s been done. 
We've gotta get a feel for the zecord, 
then do the lyrics. 


SKRATCH: Jay mentioned that you guys 
are working on a new album. Tell me 
about that. 

RON: We haven't started recording 
yet, but we’ve been writing. It should 
be out by the end of the year. We’re 


signed with Nitro. It’s xind of hard . as the person responsible 
to go back te playing the old style. 40. writing the lyrics, do you bel 
When we made the first record, I'd ce first albums 


only played for a year and never taken 
a guitar lesson. In fact, I've still 
never taken a guitar lesson, but I do 
have more experience. It’s hard to 


still hold true? 
gack: Yeah. A 
from Jefferson. 

yevolution every 


e stuff comes 
He wanted to have 4 
hundred years. Some 


os ae — things don’t change - Governments 
still treat people badly. 
guys your — = = . ra 
a eee Warphaws? a fmt F AE BE 
music? : - : 
JAY: Jack mainly writes the lyrics. SKRATCH: Your sees. ae 7 
Mike, Ron, and I do the music. ate and thoug! oo =< 
TCH: Jay, do you find it hard te Pt ingpiration? Do roe ee 
go back to the old style? you write yeios eos 
sodas 0 deta not Bae. gd a ies just ‘plah, blah, 
Todd, so it’s not hard. in tongues fi . Mee Be 


- blah” to the music. 
come out all at once, 
in pen, no eraser. 
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SKRATCH: TSOL’s lyrics have always 
been political. Do you think they are 
still relevant? 

RON: The stuff that we didn’t agree 
with then is still gcing on now. 


<i —< 
SKRATCH: Do you feel that your fans 
are open to hearing new stuff from 





SKRATCH: Why do you think that ig? 


JACK: me 
Depa. © house bred “willful disobe-~ 


: : . 
JACK: My dad was 4 hardcore military 
type of guy- 
SKRATCH: So that was it? 
JACK: Of course. 


SKRATCH: Let me ask you about "Code 
Blue.” 
JACK: It was written as a joke! 


SKRATCH: I didn’t mean that I thought 
you really wanted to fuck dead girls! 
It’s just that my daughter and I have 
had these discussions between us and 
between a lot of guys we know who LOVE 
that song. The guys always maintain 
it’s not sexist, because it’s just 
putting down snobby girls. 

JACK: It's VERY sexist. There WERE 
girls like that at school, but the 
girls at school were actually very 
nice to me. Everyone has been, real- 


ly. ’ 
k 
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nights. The first night, all], our old gpckK: pact JACK: I have two daughters. I’m real- 
ne ee ee te ae — whe ES ly conscious now about watching out 
Ce for girls. I always make sure that 
CU DLS Shores (Te: mage negbe, eit | wae (een oe ' none of the girls in the pit are get- 


all fourteen- and fifteen-year-old 
kids just going nuts. We’ve done shows 
with Pennywise and NOFX. It’s kind of 
weird seeing the kids getting Gropped ; 
off by their parents, like my parents i 
used to drop me off to go surfing. 
SKRATCH: I guess in the old days, par- 


involved in the music scene with TSOL? 
JACK: 's fun. The stuff we're doing 
is still relevant; it isn’t dated. 
do this because I love it, obviously 
not for the money. A lot of the kids 
don’t realize that they make more 
money working at Burger King than I do } 
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SKRATCH: That’s good. ‘Thanks for 
clearing that up and for taking the 
time to talk. 
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If you've ever known the fear and trep- 
idation of booking a band that didn’t 
show, you know what was going 
through the management’s mind at 
Anaheim’s Chain Reaction on a recent 
Friday night. One of the most popular 
bands booked for the evening was 
Austin-based The Impossibles on a 
reunion tour. The club was packed, the 
band scheduled before The 
Impossibles was on the last song of 
their set, and still no Texas license 
plates in the parking lot. Just when the 
frustration of shuffling the lineup 
began to sink in, a primer-gray late- 
‘80s Dodge Ram van lurched into the 
parking lot. Sure enough, it had Texas 
plates and four musicians ready to play 
their hearts out. Damn the sound 
check, screw the warm-up and intro, 
The Impossibles plugged in their gui- 
tars and lit into a 40-minute set that 
had the crowd sweating and screaming 
for favorites. After the gig, we caught 
up with Rory, the lead guitarist and 
vocalist, to ask him about his “totally 
amazing” band. 


THE IMPOSSIBLES\\ 














Skratch: Nice set, 
we almost 
thought you 
weren't going to 
ake it. 

ory: We just 
drove _ straight 
through the 
__ desert from Mesa, Arizona. 
_ Evidently, that wasn’t very good 


for our ‘86 Dodge van. We broke down 
in Palm Springs. The 
people there were very 
nice to The 
Impossibles because 
they didn’t tow us fo 
the hour that we had 
to let our van cool off.” 
So for that, I’m eter- 
nally grateful. 


Skratch: There were 
a lot of people pretty 
grateful here tonight 
that you guys are back together, 
You sing and play guitar, _ 
who are the rest of Th 
Impossibles? 2 
Rory: Gabe plays guitar and 
sings also. He’s the more singy 
voice, and I’m the more screamy 
voice. There’s Craig the bass 
player, and Ty is the drummer. 


Skratch: Who writes most of the 
songs? 
Rory: I do. 


Skratch: You’ve got some great 
tunes. How long were you guys 
broken up for? 

Rory: We were broken up for two 
years. Some of us wanted to go to 
school, do stuff like that. We didn’t 
really know what we wanted to do. 
Everybody was going in different direc- 
tions. Two years later we started talk- 
ing about it, and everybody was willing 































to start playing together again. It’s 
worked out positively 
amazing. 


kratch: So how long 
have you been back 


Rory: We got back 
_ together in December of 
this last year. We started 
writing and recording 
and then went out on 
the road for the first 
time in the beginning of 





Ramen Records. 


Skratch: Before that, you had the 
anthology album. What did that 
consist of? 

Rory: It was a collection of our self- 
titles and an EP and some compilation 
tracks, a few demos, and stuff like 
that. Basically, it was a way to get out 
everything that we had and also pack- 
age some new artwork. The artwork off 
the older records was kinda not very 
good. It was on Fueled By Ramen, but 
it was done back in the day when 









everything that we had and also package 
some new artwork. The artwork off the older 
records was kinda not very good. It was on 
Fueled By Ramen, but it was done back in the 
day when everything was done super-super- 
cheap. It was a way to be able to put all those 
songs back together and re-master them. 


Skratch: Have you got any favorite bands 
in Austin? 

Rory: Oh God yes! There’s The Peabody’s, an 
amazing amazing band, kind of Fu Manchu- 
ish--like ‘70s rock but totally amazing. 
There's a really good band called 
Recover, who are amazing. Right 
now, there’s some real good bands in 
Austin. There’s a band called The 
Rhythm of Black Lines who are pret- 
ty totally amazing. I’m sure you’ve 
never heard of any of them, but you 
will. 


Skratch: So what tours have you 
got planned, and who are you 
touring with? 
Rory: We’re heading back to Texas 
next week with Slow Gherkin and the 
RX Bandits. Then we'll shoot out and 
pick up Less Than Jake. We'll start opening 
for Less Than Jake and New Found Glory in 
South Carolina. Less Than Jake is pretty 
tightly involved with our label, Fueled By 
Ramen, and we’ve known those guys forever 
since back in the day. Going out with them 
should be really good. 














Skratch: 
Do you do 
much tour- 
ing in the 
South? 
Rosny: 
Well, 
ustin is 
ike a 
big col- 
lege town, so it’s kind of 
like an oasis in the mid- 
dle of Texas. We play more in the Midwest. 
We try to avoid Kentucky and Alabama. 
There’s no places to play. You get out there 
and even like in Memphis--a really big city-- 
there’s only one club to play at and nobody 
comes to the shows. So we usually end up 
going to Florida and up the East Coast and 
just try to avoid that whole area. You end up 
skipping from New Orleans to Pensacola. 


Skratch: So you've played in Chicago? 
Rory: Oh yeah... we played at The Fireside 
Bowl last month, and it was totally amazing. 


totally amazing because we've never played 
there before. We played with a really good 
band. called The Ultimate 
Fakebook. We’re touring with them 
in August. 


Skratch: Have you heard of the 
band Thee Impossibles? 

Rory: With an extra “e”? Yeah...they 
started a year after us, and then I 
guess they changed their name 


when they found out we were around. When 





















s where we all took the name. 
hed it, and | guess all the bands 


led to pick 


tion of it. We got to stay The 
because we were pretty muc 


guess. 


we broke up, they probably figured it would- 
n't be a big deal. Now we're back together, I 
don’t know what they're doing. 


Skratch: They’ve still got the extra “e.” 
They’re from Norco, the weird cowboy 
town near here. 

Rory: Really? Are they here tonight? (Rory 
looks around furtively as if he’s ready to trade 
some vowels.) 


Skratch: No, I don’t think so. 

Rory: Too bad. The honest truth is we all stole 
the name. There's like four or five of us. 
They've all changed their names subsequent- 
ly, just because Hanna Barbera owns the 
name. 


Skratch: So it’s a cartoon name?... 

Rory: Yeah, Hanna Barbera had a cartoon 
called The Impossibles where we all took the 
name. We all watched it, and I guess all the 
bands just scrambled to pick up their own 
variation of it. We got to stay The Impossibles 
because we were pretty much the first, I 


There were like 400 chicks there, and it was 


















guess. 































_ Skratch: Have you got any wacky 
oad stories? 

ory: Oh man. Ok, at the 
st show, a guy got an 
mpossibles tattoo. I 
hought that was pretty 
wacky. I would never..I 
mean I’m in The 
Impossibles, and I would 
_ probably never in my life 
get an Impossibles tattoo. I don’t know; I just 
couldn’t imagine it. 
So there’s this guy 
who comes back- 
stage, and he’s gota 
tattoo right on the 
back of his calf. He 
said he just got it 
that week, and I was 
like “Oh...” 


Skratch: Is he 
stalker material? 
Rory: No, he was 
just a super super 
nice guy. We've got 
some super fans that are scary, but he’s not 
one of them. 


Skratch: So what do you see in the 
future? 

Rory: Everything so far has been so amazing. 
I can’t imagine it getting much better. I’ve 
thought that for a while and it keeps getting 
really amazing. As long as we're just really 
happy to be on the road and touring, we'll 
keep it up. 


Skratch: You guys were great. Good luck 
and have a great time. 
Rory: Thank you very much. 


If the power packed show at Chain Reaction 
is any indication, these guys will be touring 
for a long time. Take the time and the effort 
and catch this band if they’re coming to town, 
you wont be disappointed. After all, The 
Impossibles are like “totally amazing.” 


Hear Rudiger’s new song, “Opportunity” on 
Skratch Magazine’s August compilation CD 


Upcoming Shows: | What'd You Expect For Free, Vol. 9” 


8/11 The Gypsy Lounge 9:00pm 
With: If All Else Fails, 7 Foot Midget (from Las Vegas). 
and Let Down 
23600 Rockfield Blvd. 
Lake Forest, CA 
(949) 206-9990 
The Shack 8:00 pm 


1160 North Kraemer 


Anaheim, CA 


For booking contact Rudiger at: 


(714) 630-0121 


Cerin E-mail: Rawkit88@home.com 


Recoras 


ee www.rudiger.net 


Los Angeles, CA 90064 
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INTERVIEW BY:LIZ ORTEGA 


“| MAY BE EASY, BUT I AIN’T CHEAP!” IF ONLY ALL THE WOMEN IN 
AMERICA COULD STAND BY THAT PHILOSOPHY, THIS WORLD WOULD BE A 
BETTER PLACE! | THINK THERE IS ONLY ONE WOMAN, THUS FAR, THAT 
CAN PROUDLY STAND ON A STAGE AND BELT OUT THOSE WORDS WITH SO 
MUCH CLASS; AND THAT WOMAN IS TEXAS TERRI. TEXAS TERRI AND THE 
STIFF ONES GIVE A NEW MEANING TO TRASH ROCK--THEY SHOCK TO 
ROCK AND ROCK TO RAWK! THEY ARE ONE OF THE MOST ALIVE BANDS 
OUT OF LOS ANGELES AND ONE OF THE FEW BANDS THAT CAN DELIVER AN 
EXCEPTIONALLY SEEDY PERFORMANCE THAT ENTICES RAUNCHY BEHAV- 
1OR! THE UNTAMED REDHEAD AND HER STIFF ONES HAVE BEEN TOURING 
RELENTLESSLY IN SUPPORT OF THEIR SELF-PRODUCED ALBUM EAT SHIT. 
THEY PERFORMED AT THE GLORIOUS WARPED TOUR IN ANAHEIM, WHERE 
THEY GAVE THE CROWD A TASTE OF WHAT REAL, BALLSY, TRASH ROCK ’N 
ROLL SHOULD SOUND LIKE! LET ME TELL YOU, IT NEVER FAILS--THEY 
ALWAYS SEEM TO CAPTIVATE AND ENGROSS THEIR AUDIENCE WITH THEIR 
MUSIC! THEY PLAY AMAZINGLY AND THEIR HARD WORK SHOWS IN EVERY 
PERFORMANCE. | CAUGHT UP WITH TEXAS TERRI AND GUITARIST EL DON 
HUBBARB SHORTLY AFTER THEIR SET AND ENGAGED THEM IN A RATHER 
STIMULATING CONVERSATION. ALL I HAVE TO SAY IS THAT THIS BAND [IS 
THE MOST REAL, HUMBLE, HARD WORKING GROUP OF ROCK ‘N’ ROLL 
FREAKS | HAVE ENCOUNTERED. IT WAS WILD MEETING THEM, AND I 





THANK THEM FOR POLLUTING MY MIND WITH GREAT MUSIC! 


SKRATCH: Have there been any changes in the 
lineup since your last release, EAT SHIT? 
DEMON BOY: Since the release of the record? Yes, 
there have been changes. 

TXTERRI: First of all, I'm Texas Terri. I’m the vocal- 
ist. That's El Don Hubbarb, but I call him Demon Boy. 
He plays guitar. 

DB: I’m Demon Boy! 


SKRATCH: Now, why do they call you that? 

DB: | was getting over a six-year relationship with 
this girl, and she [TxTerri] thought | was a sweet 
angelic--whatever! The woman in question walked 
into the room, and she [TxTerri] noticed the expres- 
sion on my face turn into this intense, evil hatred... 
TXT: And | tapped him on the shoulder and said 
“Someone just walked into the room that you can't 
stand, right?” And he’s like “Yeah! How could you 
tell?” And | said “Because your angelic face turned 
into a demon, so I’m calling you Demon Boy!” He’s 
the guitar player, and we've had the same rhythm 
section for almost a year now. That would be Terry 
Love--but I had to change his name to T Ray Hooker 
because there couldn't be two Terri's in the band. He 
plays bass, and he used to play in Rocket 88. 
James--Jimmy Rage--is the drummer. 


SKRATCH: EAT SHIT was released a while ago, 
correct? 
TXT: It was released two years ago! 


SKRATCH: Two years ago, wow! Tell me you’re 
working on a new aibum! 

TXT. Yes, we are! It will probably be released by the 
end of the year. We're writing songs right now, so 
that’s why we won't be playing out as much. 

DB: The reason why it took awhile for us to put 
another record out is because we've been working 
this fucking record, EAT SHIT, like insanely! 

TXT. Touring like a motherfucker! We just got back 


from Europe.... 

DB: And that's what it takes when you don't have dis- 
tribution, and now we've got it! 

TXT: We're re-releasing EAT SHIT on Junk Records 
in a couple of months, and it’s got an additional track. 
We may call it EAT SHIT PLUS ONE! We're really 
happy to be releasing on Junk, because they work 
really hard. Nancy [Farber] is amazing and Lou-- 
what can you say about Lou? He smokes big fat cig- 
ars! They are so behind their bands... 

DB: And they aren't doing things behind their 
bands.... 

TXT: And they stay out of their bands’ way! 

DB: There's some integrity there that we really dig as 
well as their roster--their roster looks great! They just 
have great taste! 

TXT: Yeah, and it's all the same type of 
music... TRASH ROCK! 


SKRATCH: The best kind! Terri, you have been 
compared to Iggy Pop. What do you think about 
that? 


TXT: Well, | can’t wait till people compare people TO 
ME! 


SKRATCH: Well, | don’t think anyone can come 
close to being like Texas Terri! 

TXT: Really? Well, thank you! | never tried to be Iggy 
Pop first of all, but Iggy can only be Iggy. Now if | 
have the same stigma and energy as him--that’s 
good. If people compare our music to the Stooges, 
it's the feel of the music because our songs don't 
sound anything like Iggy and the Stooges. But if it's 
the feel, so be it. 

DB: | remember when | was younger, the first time | 
ever heard the Stooges. The thing | loved about 
them is that they had a vibe that made you feel real- 
ly good and just SEXY! That empowered me...| love 
a lot of different types of bands; and when | listen to 


other people's music, | do not try to sound like them. 
| try to take a little bit of what | like out of everyone. 
TXT. And you know what? If we’re compared to Iggy 
and the Stooges then that means that we have a 
fucking AWESOME future because we're like the 
blackest of the black sheep! Most people in the 
industry won't touch us with a ten-foot pole, and Iggy 
had that same struggle. Also, his music stood up 
through time, and so that means we're going to stand 
up through time--if that’s the case, that’s cool! | just 
had a report from somebody that gave this person 
our old demo tape, and the guy listened to it and said 
it was the best thing he’s heard since the Stooges! 
He didn’t say that we sounded like the Stooges...but 
as Demon Boy was saying, if there’s a sexy, sleazy 
feel to our music, we're the luckiest motherfuckers 
on the planet! 

DB: Also, there’s a real desperation...we’ve been at 
this a long, long, long time! There’s nothing else | 
could imagine doing, and that makes you desperate 
to do your fucking music and keep the band alive. 
You got the whole world against you and not to men- 
tion a lot of bands are against each other within the 
same band! It’s hard to find the right people. It's just 
so hard to get your band out playing and to keep 
them playing in the band for years. 

TXT: Honest and real--that’s all you got anyway. We 
couldn't live any other way, except being honest and 
real. 

DB: But | WANNA GET PAID! 


SKRATCH: | think we all want to get paid! 
DB: If the brothas can get paid--I can get paid! 


SKRATCH: True dat! Can | get an AMEN? 

TXT: Things are looking up for us. We've got a cou- 
ple people in our corner that love black sheep, and 
they have connections and they're helping us. We're 
so lucky because we hear about all these people get- 
ting signed and all this stuff...we’ve got these two 


































people, which we'll tell 
you later, so you'll have 
to interview us again. 
You'll know in about two 
months who they are! 
DB: We're lucky 
because the people that 
are working with us and 
helping us do it out of 
miove. There ain't no 
money right now, and 
that means so much 
more to me. It's really 

cool to have people real- 
"aly busting their ass and 
going out of their way 
because they believe in 
you and do it out of love. 
Giving something back 
is a good thing to do. 


SKRATCH: You guys 
are a hard working 
band, I'm sure 
everything will work 
out for you guys. I’m 
quite sure! So, how did 
you guys land a spot in 
the Warped Tour? You 
guys are the last band! 
would expect to see at 
an event like this. 

TXT: KEVIN LYMAN HAD FUCKING BALLS! He's 
known me for a very long time, and he didn’t know 
that | had another band until we played last year 
because Linda Perry requested that we play on the 
same stage with her at the Gay Pride Festival in 
West Hollywood. 


_SKRATCH: You guys played at Gay Pride? 
Now, what was that like? 
DB: We pop out in all kinds of places. 
TXT: It was amazing! Kevin was in charge 
of that stage, and he saw our band and 
said “| didn’t know you had another band. Bas. 
You guys are fucking great! Call me up--I’ll Bx: 
put you on the Warped Tour.” He was ak 
man of his word--and he had the balls to 
do it-and THANK YOU VERY MUCH, 
KEVIN! We'll play a show for you any day! 
DB: See, that would be something tha 
would help any band. It’s like, we show up 
and we play our fucking asses off. | don 
think we've gone one or two weeks with-#% 
out a gig in the last five years. There were # ts 
times when we knew gigs were going to 
be crap, but we did them anyway. We 
always try to give one hundred percent!x 
We weren't the kind of band that anyone 
wanted to touch or sign. People that 
would turn their noses up at us when we 
asked them to put a record out for us are now call- 
ing us wanting to put a record out. Shit like that 
happens, and it’s a roll of dice, man. We do this 
because we love to play, and if Terri and me don’t 
play--that’s the end! 
TXT: | actually want to thank Jerome from Burning 
Tree Records for having the balls and putting out 
our first record, and |’m really sorry that things 
turned sour. We do appreciate the effort that was 
put into it, and we'll always love you for that. We're 
really sorry it didn’t turn out, Jerome! We needed 
MORE--because we never shut up and we always 
want more! 
DB: He did a damn good job...it all started out with 
the best intentions and on a friendship level and it 


turned into something else on his part and ours. 
That's all I’m gonna say about that. But, we love 
you for that! 

TXT: He took pride in giving us the graphic design 
and the artwork for the record, and a lot of labels 
won't even do that. He took pride in what he put 
out for us. 

DB: He really loved our band, and for some rea- 
son, people thought the music we were playing 
was like “What?” And a bunch of shit like that. 
TXT: A lot of people won't touch dangerous bands, 
and rock ‘n’ roll is supposed to be dangerous. 


SKRATCH: What do you think makes Texas 
Terri and the Stiff Ones a dangerous band? 
TXT: We're real...we’re not up there playing it safe 
on stage. We get in people’s faces and sing and 
play from our hearts! A lot of people don't do that. 
That's one thing | love about Iggy--that he’s real 
and dangerous! 

DB: Another thing, Terri will take off her clothes to 
shock you ...you know what? I’m gonna say what | 
fucking think--I think this is a youth-oriented indus- 
try. They like to take young kids that are impres- 
sionable, easy to form, and won't say “No.“ They 
want someone that says “Yes, yes, yes” and be 
polite and go along with them. In the end they get 
screwed. 

TXT: Here’s a sick example. Some friends of 
mine...there’s a record label that just signed these 
kids. They don’t really know how to play so they 
[label] had these older guys that have been around 
forever, that know how to play, write songs for 
these kids, perform them in the studio for them so 
that they could learn these songs and they're 
already signed! It kind of upsets me that these 
older guys who, | think, are just frustrated musi- 
cians because their bands didn’t make it, are in the 
studios doing this and getting paid. This is what 
goes on, man. 

DB: They take all the tension, all the piss and vine- 


gar out of it. The whole thing seems so categorized 
right now to the point where they could take the 
whole image and organize it so it's easier to sell. 
“Ok, so you group of people need to trust in this 
and that and dig this type of sound and you bands 
sound this way,"It's all the media and TV and 
trends.” Here’s a good example: “ELECTRONICA 
MUSIC TAKES THE WORLD BY STORM. GUI- 
TAR IS OUT!" | mean, what the fuck is that? There 
will always be an organic rock ‘n’ roll band--it’s the 
easiest thing to put together and you don’t have to 
go to Guitar Center and buy these little fucking 
gadgets that break and are always out-dated every 
five seconds. Then if you play this “elaborate” 
music that’s “technology,” guess what: there’s only 


a handful of venues, you have to have all this high 
tech shit, it’s too expensive!... Fuck that! | ain’t got 
time for that! 

TXT: That's what the wonderful thing is about the 
people that are helping us right now: they believe 
in what we do, and the season is perfect for what's 
going to happen with this. It’s perfect! Because it's 
time to break the monotony and... 


SKRATCH: It’s time to ROCK! 

TXT: YEAH! It's time to break the monotony of the 
“safe” bands. We just played Europe, and every- 
one went fucking wild! It was a great experience! 
When we get that next record out, we’re going to 
tour and tour and tour! 

DB: | hear some critics say “Nothing new here. 
Nothing new here,” when they're describing a lot of 
rock bands, and you know what? Fuck you with 
your “There’s nothing new here!” And what | mean 
by that is...there’s never been a Texas Terri, and 
there’s never been a me before. Sure, I’m playing 
the same chords and this and that, but the individ- 
ual makes it new. That's what people are missing. 
TXT: Tell our audiences that we're not exciting. 
They go FUCKING NUTS! They laugh at that shit! 
We have so many people at our shows that go 
nuts saying that we changed their life--that we 
cured the common cold. Are you going to listen to 
the critics or listen to the fans? | believe you gotta 
listen to the fans, because they're the ones that 
bring the fucking love back to me and they're keep- 
ing me going! 

DB: WE LOVE OUR FANS! 

TXT: WE LOVE OUR FANS! Thank you for fucking 
loving us because we fucking love you back! 


SKRATCH: You guys are doing the Vegas 
Shakedown in August. | am eagerly awaiting 
the shakedown! That show is going to be 
KILLERI 
TXT: OH YEAH! That show is going to be so much 
ea fun! You know the Warped. Tour will be 
pthere like a week before Shakedown, 
but they'll be playing outside in the 
sweltering heat, and we'll be inside in a 
ballroom with the air conditioner! That’s 
how you gotta do it in August in Vegas! 
We'll be happy to see you there with 
your shiny red lips! 
DB: Yeah! Rock ‘n roll is meant to be 
played indoors, at night, and in smoky 
fucking rooms! 




































SKRATCH: Besides the Warped Tour 
and Shakedown, are you playing 
locally? 

TXT: Yeah, we are playing in Long 
Beach on August 4th with the Vice 
Principles for their record release party. 
They're the guys from the Humpers-- 
Scott and Billy from the Humpers and 
Jeff is playing. We're looking forward to that! So, 
we will be back in Long Beach. 


SKRATCH: We will look forward to your arrival, 
Terril Thanks so much and keep rocking’! 


Check out Terri and the Stiff Ones at: www.texas- 
terri.com 
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the finest selection of independent music available. period. 


free stuff sent with every order! contact us for a free catalog. 
1223 wilshire blvd #823, santa monica, ca 90403 
fan@saulgoodman.com, 310.264.0439 
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¥ - INTEVIEW BY: LIZ ORTEGA 


The GC5 have got to be the most intriguing punk rock band to surface in a long time. 
In fact, I think they are one of the most fascinating bands around. From intelligent 
lyrics about social issues and injustices to the rhythmical guitars and exploding drum 
leads, the GC5 are articulate and methodical--yet their raw fury and intense sound make 
it impossible to refrain from complete pandemonium! Pete Kyrou’s forceful vocals and 
ball-busting guitar duties rip through every song without mercy while Doug McKean shares 
the same gratification with his melodic backups and creeping bass lines. Drummer Dave 
McKean generates a stream of hardcore skin beats that intertwine with Chris Yohn’s 
unruly guitar leads. The GC5 are straight-up rock ‘n’ roll with an array of musical 
tastes, and their debut album, KISSES FROM HANOI on Outsider Records, is definitely one 
fist-pumping, boot-stomping, Oi-chanting experience! Guitarist Doug McKean was nice 
enough to take time out from their busy tour with the amazing Hudson Falcons to answer 
a few questions. Here goes... 
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SKRATCH: At the band’s inception in early 
‘96, the song content was more on the satir- 
ical and facetious side. What prompted the 
transition from your humorous songwriting 
style to a more serious and profound style? 
Do you consider your songs to be "serious?" 
DOUG: When we started, Dave and Pete were writing all 
the songs, so naturally the songs reflected that. Once | 
joined, | just gradually took over more and more of the 
songwriting duties, and | definitely don't have Dave or 
Pete's sense of humor, so that just sort of faded away. | 
definitely consider our songs to be serious, although | 
don't think we're the type of band that you come see and 
think about while you're listening to us. It's not that 
weighty--it's still obviously a hell of a lot of fun playing 
rock ‘n’ roll, but I'm personally of the opinion that bands 
who sing about masturbating should hang it up. 


SKRATCH: You have released a few 7” and 
splits with various labels--how do you feel 
about your latest full-length, KISSES FROM 


HANOI! on Outsider Records? 

DOUG: It's definitely our strongest release yet. Actually, 
we were all really happy with the last 7" [PRICE OF 
SECURITY] too, but the full-length definitely shows what 
we're doing now, which is-a lot more focused than our 
early stuff. We're really happy about it. 


SKRATCH: KISSES FROM HANOI--are you 
referring to the Finnish glam rock band from 
the ‘80s, Hanoi Rocks? I’m kidding. What 
triggered the title for this album? 

DOUG: The songs were written at a point in my life--and 
to some extent, in Pete's life--that the world was getting 
bigger for us. Kisses from Hanoi is a caption from post- 
cards that French soldiers sent home during the French 
occupation of Vietnam. Political connotations aside, the 
songs relate to how a soldier would feel leaving home 
and finding a very confusing world. The tension 
between the very pleasant greeting on the postcards and 
the gruesome picture on the postcards (heads of exe- 
cuted communists) is the same tension that greets 


young people who care to engage themselves in the 
world, and that tension is where a lot of the songs come 
from. 


SKRATCH: How long did it take you to get 
this album out? How difficult has it been to 
find the right "people" to help you out with 
this album? 

DOUG: It took a while. First we screwed around with the 
artwork forever. Then we sent it around to labels, which 
took longer yet. Finally, we agreed to do it with Outsider, 
and all has been well from that point. Overall, it took 
about 8 months between finishing recording and the 
record coming out, so it's really nice to have it out now. 


SKRATCH: You have amazing songwriting 
abilities--tell me what inspires your thoughts 
and what makes the lyrics so meaningful? 

DOUG: My songs are just reactions and my interpreta- 
tions of things that happen around me or to me. I'm very 
happy if people find something meaningful in that. | 
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SKRATCH: What does GC5 stand for? 
DOUG: It's a tribute to a friend of ours who passed 
away. 


SKRATCH: You guys are quite young. In fact, 
I'm amazed that the youth of today is dab- 
bling into more serious issues that surround 
our society. It's a good thing that there are 
bands like yourselves that push a message 
and back up 
what you say. 


What impor- 
tant politi- 
cal/social 


problem(s) do 

you see affecting our society? 

DOUG: There's a lot of them--too numerous to mention- 
-but | guess in very generic terms what we're faced with 
today are just different manifestations of the same basic 
problem. Some people suffer while others profit from it. 
This is true in the workplace, between the First and 
Third World, and in our personal relationships. The 


society we live in enforces these inequalities and creates 
antisocial behavior. So, there's a million issues based 
on a couple more fundamental problems. 


SKRATCH: | see that you have a liking to the 
works of Howard Zinn. | was introduced to 
that author by another working class stiff 
(joke)! A People's History of The United 
States...have you read 
that book? 

DOUG: Only the parts 
about Christopher 
Columbus, but | have read 
a pretty broad spectrum of 
his writings about race,Fe 























law, war, and the practice 
of history, etc. I'm a histo-| <i 
ry major, actually. He's a 
major influence. 

SKRATCH: You have 
an early street punk 
sound. Without get- 
ting 
inspirations, tell me 


into musicalFe 
what you would con- 
to be your 

sound? Do the GC5 prefer to steer away from 
categorization and genres? Are you just a 


sider 


“Mo me, calling yourself an Oi! band 
your appeal. We never set out to be the type 
of band that only appeals to skinheads or only 

appeals to punks or whatever.” 


band that incorporates Oi/street punk rock? 
DOUG: To me, calling yourself an Oi! band limits your 
appeal. We never set out to be the type of band that only 
appeals to skinheads or only appeals to punks or what- 
ever. That's the music that we love, so that comes out in 
our sound, but | don’t think we're a band who's just out 
there aping the same old stuff. | would say our sound is 
heavily based on our love of Oi! and street punk but with 
a good deal of melodic influence and hopefully, 
plenty of our own personality as well. 


SKRATCH: You are currently on tour 
with the Hudson Falcons. Who will you 


Nabe bringing along for the West Coast 
invasion? 













DOUG: We're coming out by ourselves, actually, which 
we're a little scared about. It should be interesting. 
We're doing a few shows here and there with the 
Staggers from Dallas, TX--who kick ass. Other than that, 
just hooking up with different people pretty much every- 
where. 


SKRATCH: Tell me about "Bodies." What's the 
story behind that song? 

DOUG: It's a contrast between 
the images of bodies that | saw 
during the Kosovo bombings 
and people around me at the 
same time who shot their 
mouths off too much while they 
were completely talking out of 
their ass, if | may mix my 
metaphors. | found myself much 
more revulsed by the bombings 
based on what | saw of it than by 
people who had obviously 
mapicked up their first Noam 
Chomsky book the week before. 
While | definitely encourage 
people to read stuff like Noam 
Chomsky, they should read it 
and synthesize it and deal with the world based on a 
new way of looking at things rather than making the 
most strident and inappropriate 
statements possible at all times to 
show off how "political" they are. 


limits 


SKRATCH: What's next for 
the GC5? Are you working 
on any new material? 















DOUG: Oh yeah. We've got 2 new songs coming out on 
a split 7" with the Hudson Falcons on Cyclone next 
month. We've got about 10-12 other new songs we're 
orking on, so we'll be busy one way or another. 


KRATCH: In closing, I'd like to thank you 
or this interview. | wish you well on your 








musical endeavors. Any words of wisdom 
you'd like to share? 

DOUG: If | had wise words, I'd be the first to share them, 
but | don't. Thanks for taking the time to do the inter- 
iew, and good luck with the zines. 
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WARPED TOUR 


6/30 @ THE ARROWHEAD 
POND- ANAHEIM, CA 
BY MARCIA TAYLOR 


My day at the Warped Tour didn’t start out well. | was 
told to pick up my tickets at “Will Call” and to be at 
the press tent at 10:30 a.m. to sign up for band inter- 
views. So | got to the Pond at 10 a.m. and asked a 
woman at the “Will Call” window about the press 
passes. She directed me to another window labeled 
“Press & Publicity,” which was tightly locked, and 
added with a grim smile that the window hadn't 
opened until after 11:30 a.m. the day before. | hun- 
kered down for what | thought would be an hour wait, 
but which turned out to be, in fact, a two-and-a-half 
hour wait. By the time the window opened sometime 
close to 12:30 p.m., there was quite a crowd. Band 
members weren't treated any better--| saw quite a 
few familiar faces in line. 


Other than the delay at the entrance, the show was 
scheduled very efficiently. There were four stages-- 
two large and two small--at opposite ends of the 
parking lot. Each band played 30 minutes, while 
another was setting up on the stage next to it. As 
soon as one band stopped playing, the other started. 
The first band | caught was Liquid X, on the Volcom 
stage. Liquid X plays the kind of music popularized 
locally by bands like hed (pe), Zebrahead, and 
Rooster. | heard three songs, one of which was 
marred by lack of guitar sound due to technical diffi- 
culties. | wouldn't say that Liquid X is up to the stan- 
dard of any of these bands, but it had a small group 
of fans jumping up and down. 


One Man Army played next. This San Francisco trio 
blew me away. They were truly excellent, pumping 
out one hard-driving, old school style song after the 
next. The lyrics were good, and the band was as tight 
as it could be. One Man Army has four albums out; 
the newest is THE LAST WORD SPOKEN. I'm defi- 
nitely going to buy it, and | hope | have a chance to 
catch these guys live again SOON. 


As soon as One Man Army stopped playing, Bueno 
took the Volcom stage. Hearing the two bands back- 
to-back was an interesting experience, because both 
produce great punk rock with relevant, intelligent, 
political lyrics. One Man Army epitomizes all that is 
good about the old school sound. Bueno offers all 
that is good about new school punk--fast, crisp, hard 
music with strong vocals and thoughtful lyrics. There 
were a couple of blistering guitar leads that | really 
liked. A topic that kept surfacing in the band’s songs 
was an indictment of American capitalism's endless 
struggle to keep us hungry to buy, buy, buy. Hand in 
hand with that is the wastefulness of a culture that 
tires of everything as soon as it is possessed and 
must constantly struggle to create new things to dis- 
tract bored, satiated people. Bueno directed its audi- 
ence to a booth run by AK Press, a San Francisco 
based imprint that publishes books and spoken word 
CDs that are strongly anti-corporate. They have 
some very interesting titles. 


It had been nice just walking the five feet between 
these two stages to enjoy the first three bands, but 
the time had come to make the trek across the siz- 
zling asphalt to the two big stages. The first band | 
caught on that side was TSOL, so it was worth it. The 
band was as tight and intense as always, playing an 
11-song set with ten of its greatest hits and one new 
song, “Wasted.” Vocalist Jack Grisham kept up a 
lively diaglogue with the audience in between num- 
bers, with a smile so consistent and happy that | was 
reminded of the irrepressible, unflappable Billy 
Zoom. The audience, which included a range of 
ages, was very responsive--a testament to the con- 
tinuing relevance of the band’s literate, anti-authori- 
tarian lyrics and the quality of its musicianship. 


| caught half of Throw Rag’s set on one of the small 
stages. This is a band you MUST see live to appre- 
ciate, because part of its appeal is the stage antics of 
Jacko on washboard and cowbells and Captain 
TaeBo on vocals. You don’t know the meaning of the 
word “sweaty” until you see them perform. Throw 
Rag is psychobilly swamp boogie at its best, and a 
really, really tight five-piece unit. 


| hadn't realized that Weezer was on the bill until the 
day before. The band performed an awesome set of 
its most popular songs on one of the big stages, to 
probably the biggest, happiest crowd | saw all day. 
There was a group of guys next to me, twenty-some- 
things, who were getting very emotional over the 
whole experience, throwing their arms around each 
other and singing every singie word of every single 
song. Weezer’s songs are so lush musically, with the 
harmonies and the beautiful melodies kept from 
being too pretty by the very muscular rhythm section. 
The songs are truly anthemic; they get you in the gut 
and in the heart. 


On the way out, | had the chance to hear one num- 
ber by Flogging Molly, a band that has been the talk 
of the county of late. It was their closing number, a 
revved-up version of the ‘60s Tom Jones hit, 
“Delilah.” They turned it from a pop song into a wild, 
tear-out-your-heart ballad, wringing every bit of 
drama from it. The audience loved it. | was 
impressed by the combination of instruments the 
band includes--a fiddle, an accordion, horns, and a 
mandolin, in addition to the traditional rock ‘n’ roll gui- 
tar, bass, and drums. The vocals were super--! think 
Tom Jones would love the way Flogging Molly does 
it, because they make it very passionate, as he did. 


| wanted to stay to see the Line, but a sunburn and 
an incipient chest cold were making me miserable. 
So | headed for the car, but not before noticing one 
thing. | had been struck all day by the sight of kids 
carrying bulging bags of stuff around. There was so 
much that was being given away free that no one 
wanted, that at times the wind created these whirling 
trash tornadoes. At one point, near the exit, | saw 
several people handing out large fliers for Narnia, an 
upcoming rave event. People politely took them, only 
to drop them about three feet after they’d been hand- 
ed to them, whereupon a Pond staffer was sweeping 
them up and throwing them away. It was a tableau 
the epitomized our culture of consumption and 
wastefulness, described in songs by bands like 
Bueno, One Man Army, and TSOL, whose lyrics we 
sing along to but fail to heed. 


WARPED TOUR 





6/29/00 & 6/30/00 @ THE 
ARROWHEAD POND- 
ANAHEIM, CA 
BY JAYMES MAYHEM 


Well another Warped Tour has come and gone; 
and like every other year, we are left with the after- 
math of trying to sort out the good, the bad, the 
ugly, and the indifferent. 


First the bad. This year's incarnation of Warped 
took us to the hot, flaccid, barren, parking lot of The 
Arrowhead Pond in elegant Anaheim, California! 
The venue was laid out in a most inconvenient and 
odd manner that made it a major trek to get any- 
where in the sprawling Warped metropolis. The 
two main stages were located side by side at the 
back, far end of the inclined Pond lot, while the two 
smaller stages were located on the opposite end 
and the bottom of the incline. This made it a chore 
to bust ass back and forth between the areas 
under the unrelenting summer sun barreling off the 
blistering black asphalt. 


The indifferent: the mess of tents, vendors, booths, 
and exhibitors lined up between the two Mecca's of 
sound, that left a bit to be desired with not much 
more to offer than a temporary relief from the sun 
and maybe a cool freebee or iwo. 


Now on to the good: this year's lineup was perhaps 
not as diverse as other years have offered, but 
nonetheless, some very strong talent headed up 
this year's bill. | had my work cut out for me as | 
made the mad dash from stage to stage to catch 
the bands that | most wanted to see. My mission 
was Clear: MxPx, Mighty Mighty Bosstones, Green 
Day, Jurassic 5, and CodeName:Rocky. 
Somewhere in there, | had to. make time to 
squeeze in two interviews with The Bosstones and 
MxPx; this was not going to be an easy task but | 
am always up for a challenge! 


First on the agenda was one of the handful of 
bands that made it to perform on the Ernie Ball 
side stage: O.C.'s very own CodeName:Rocky. 
Throughout the day, | had been watching the side 
stage from the confines of Skratch mission control 
(i.e., our raggedy tent) and had been observing the 
crowds that would gather to gawk at the spectacle 
of what could be next year's headliners. From 
aggro to watered-down pop punk, | heard it all-- 
unfortunately. The crowds were scarce and crowd 
response even more sporadic. The crowd had 
slowly been growing, a massing throngs of people 
that were beginning to spill over into the adjoining 
booth spaces, waiting patiently, baking. Even the 
heat couldn't keep their fans down whom, though 
getting restless, were poised to see 
CodeName:Rocky. Finally it came time for CN:R to 
take the stage. The group broke into a new track 
that seemed to appease the ever-growing crowd, 
while they writhed and pumped to the sounds filling 
the summer air. Firing through a frenzied-but-high- 


fueled set, CodeName:Rocky shook the crowd 
hard blowing through cuts off their release NO 
TIME TO WASTE and a ripping cover of The 
Misfits classic "| Turned into a Martian." At one 
point, frontman Dan Torres snatched up a crude- 
ly made dummy (made to represent his boss) and 
began a scathing verbal tirade on his employer 
just before breaking into a rendition of "My Boss 
Sucks," which set the crowd a blaze! The crowd 
erupted into a huge, swirling mass of flesh and 
sweat into which Dan hurled the mannequin-like 
replica of his boss, which quickly dissolved into 
pieces like a piece of meat into a shark tank! 
Amazing! By far CodeName:Rocky had the 
largest crowd presence of any band on the side 
stage all two days long. Be sure to look out for 
these guys on the main stage next year! 


From here it was just a hop, skip and a jump to 
the two main stages and the next target, Jurassic 
5. Throwing down a funky hybrid of hip-hop, jazz 
and just plain deep old school b-boy grooves, this 
sextet rocked the crowd with a deadly vengeance! 
Bass flowed from the billowing speakers, produc- 
ing a sound that shook the crowd to their very 
souls. Gombining slick rhyme flows with quick cut 
DJ expertise, J5 had the crowd entranced with 
their infectious sounds. As if the music were not 
enough to wow the sea of bobbing heads, the 
double DJ combo stupefied the audience with a 
simplistic-yet-mind-boggling show of DJ prowess. 
At one point Cut Chemist had wrapped a rubber 
band around the stylus of one of his turntables, 
stretched it out and began playing it like a bass. 
Producing some of the sweetest bass lines ever 
heard, he plunked out some deep grooves only to 
be accentuated by his partner-in-crime’s phat 
beats, creating a sound that was nothing short of 
spectacular! While J5 was wrapping up their set, 
| made a quick side step to the left to ready myself 
for the coming of the Bosstones. No sooner than 
did Jurassic 5 finish up their set, the army of musi- 
cians fronted by the acid-throated Dicky Barrett 
known as The Mighty Mighty Bosstones 
ambushed the stage. The Bosstones ripped 
through cuts off their latest CD entitled PAY 
ATTENTION to the crowd’s boisterous cheers. 
Included in the audio onslaught of new tunes 
were the singles off the album "So Sad to Say," 
"High School Dance" and my personal favorite 
"She Just Happened," as well as a few 
Bosstones' favorites like "1-2-8" and "The Rascal 
King." The Bosstones shifted into high gear, kick- 
ing the heat-beaten crowd in the head to rejuve- 
nate their spirits. The action packed set was filled 
with as many surprises as it was music. At one 
point Barrett stopped to acknowledge the huge 
cannon located to the right of the stage that had 
begun to rise with a tiny figure poised at the bar- 
rel. At Barret's introduction the figure then sub- 
merged into the barrel only to be fired into the air 
at least a good 200 feet and across a distance of 
about 100 feet into a huge net! As if the festivities 
had not been fully started, Barrett then called for 
a fan who was waiting backstage to come out. 
The young man had been invited up by Barrett 
because the guy had met his girlfriend at a 
Bosstones' show some time ago. The young man 
then brought out his girlfriend amidst a sea of 
cheers as he dropped to one knee and proposed 
to her in front of the massive crowd. After a few 
tears, the bride to be uttered a shaky yes and the 


crowd exploded with applause and roars of 
approval! Closing with "The Impression That | 
Get," The Bosstones wrapped up their cavalcade 
of music and special surprises for Day 1 of the 
Warped Tour. Battered and bruised, | set out for 
the Mayhem homestead to lick my wounds and 
prepare for what would be the most hectic, chaot- 
ic and just downright insane day of this two-day 
barrage of auditory lunacy. 


The bad, part two. The next day | arose to greet 
the will call box office of the Pond and wait to 
receive my credentials to set up my interviews for 
the day--and wait | did! Myself, along with the rest 
of the Skratch crew and what seemed like just 
about every other press outfit in the free world, 
waited for over two hours for will call to open up! 
The gates had opened, bands were beginning to 
play and still we had no entry! Finally to a roar of 
cheers and applause the windows opened up and 
the savage bloodbath of trying to secure interview 
times began. "2:30 and 4:00 will be your interview 
times, be here on time or you will lose your slots," 
| was warned. After rushing about the sprawling 
layout and inhaling a food-like substance, | made 
it to my interviews with both bands just in time to 
catch Green Day take the stage. 


Billie Joe and the rest of the bunch seemed 
pleased as punch as the sweaty crowd swirled 
about to selections pounded out from DOOKIE, 
INSOMNIA, and NIMROD. Firing off tunes like 
"Hitching a Ride," "Geek Stink Breath," “Welcome 
to Paradise," and countless others, the band had 
the crowd frenzied, swirling about, feeding off of 
the steady diet of radio-friendly pop punk tunes 
that they had grown to know and love. Hell, even 
| have to admit they were damn catchy! Billie Joe 
and Mike ran around the stage like caged ani- 
mals, pounding on their instruments while Tre 
kept the fires burning (literally) with his driving 
percussion. The two high points of the set came 
during an Operation Ivy cover where Billie Joe 
picked a guy at random from the crowd to play 
guitar with him. The guy was a natural, ripping 
through the song with little coaching from 
Armstrong--this guy was a total rock star! 
Armstrong yelled to the nameless guitarist to 
close out the song and in true punk rock fashion 
did just that, with a running jump kick guitar stab 
which rocked the crowd hard, it appeared even 
Billie Joe was impressed at his actions. The phan- 
tom guitarist then shook Armstrong's hand and 
proceeded to make his way out the side exit only 
to have Billie Joe stop him and tell him that the 
only way out was the way he came in--front and 
center, stage dive baby! So with a running and 
flailing jump, our guitar-playing friend flew into the 
crowd and back into obscurity. (Didn't Warhol say 
we all get 15 minutes of fame? Well, thanks for 
playing our game, guitar boy!) The set closed out 
with Tre dousing his drum kit in lighter fluid and 
setting it ablaze. (Didn't | tell you he was keeping 
the fire burning literally?) All in all one HOT set! 
(Insert rim shot here.) Thank you very much folks, 
I'll be here all week! 


A quick side step to the left, and MxPx took the 
stage to a deafening series of cheers, screams, 
and cries. Mike Herrera barreled into selections 
from THE EVER PASSING MOMENT to the pant- 
ing and wailing cries of throngs of 15-year-old 


girls in heat—not in the heat mind you, in actual 
heat! MxPx ran through tunes like "My Life Story," 
"Responsibility," and "The Next Big Thing" to 
which the crowd amazingly knew most of the 
lyrics. The crowd was a constant swirling dervish 
of bodies flying in time to the music, but one pit rat 
in particular caught my attention--a small fry that 
looked like he couldn't be older than 7! Spikey 
hair, chains, studded bracelets, and all, this little 
guy was holding his own with the big boys--at one 
point even going against the pit! This was more 
impressive to me than the yahoo on roller blades 
in the pit trying not to get his ass kicked! | later 
learned he was 10 and was there with his dad, a 
very large, tatted-down guy, as old school as they 
come but damn cool. (Parents if you are reading 
this, take note!) The trio from Bremerton contin- 
ued to shoot through tunes old and new including 
"Do Your Feet Hurt" and "Chick Magnet," during 
which the band was showered with "gifts" from 
the audience including wallets, credit cards, and 
keys to cars (I have heard of fan adoration, but 
this is ridiculous!) All in all, a very strong set. With 
that band in the can, | was stoked to think that the 
day was coming to a close and | could find solace 
in a large, cold wobbly pop (that's a beer to you) 
after helping tear down the Skratch compound. 
Here is where the ugly comes in. As we were tear- 
ing down our tent, | noticed two gents playfully 
wrestling with each other and | chuckled to myself 
thinking how silly! | then came to witness one guy 
ram the other guy head first into a huge steel sign 
and realized this was no friendly bout of rough- 
housing going on! With no security to be seen, 
yours truly being the pacifist and violence hater 
that | am, jumped in to break up the melee to the 
surprise of the rest of my crew and the friendly 
Mean Street folks which were housed next to us. 
| quickly went in and grabbed the guy pummeling 
the other one with the sign and threw him as | 
gently set down the almost unconscious gent on 
the ground. To my chagrin another exchange of 
blows began between sign boy and another indi- 
vidual who | later learned was the cousin of Mr. 
Unconscious. | made the mad dash and tackled 
our sign-wielding friend to the ground as his 
opponent backed off. The crazed advertising 
attacker refused to stay down even at my trying to 
calm him down as he bolted from my grasp, 
snatched up a skateboard and as | tried to stop 
him, proceeded to crack our second aggressor in 
the face, splitting his face wide open! By this time 
security had arrived along with medical services 
and the Orange Police which subdued our skate- 
boarding friend. After a hearty handshake and a 
grateful thanks, yours truly walked off into the 
sunset--all in a days work for a Skratch writer as 
we packed up our gear and went home, another 
Warped Tour come and gone, the music, the luna- 
cy, the violence, it had it all! But do you really 
wanna know the coolest part of the whole two-day 
extravaganza? During that whole fiasco with the 
brawling bunch, | never once lost my cowboy hat! 
How cool is that? See ya next year! 
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7/1100 @ OAK CANYON RANCH- 


IRVINE, CA 
BY JAYMES MAYHEM 


Still not having fully recovered from the 
Warped Tour festivities, | managed somehow 
to muster up the energy to make the drive up 
the street and into the middle of nowhere for 
this year’s bout of the Hootenanny! 


Upon arriving to Oak Canyon Ranch, a sense 
of dread and horror washed over me as | was 
directed out into the gargantuan dust bowl of a 
field being used for the parking lot. (Good thing 
| hadn’t washed the ride, ‘cause then I'd really 
have been pissed!) After making what felt like 
a 12-mile hike under the desert sun, | finally 
reached the Promised Land and could hear the 
twanging rhythms wafting out of the venue and 
intoxicating my mind. A quick check of my gear 
and | was off in search of a program to map out 
the day’s festivities. 


The set up was pretty standard, but as usual it 
was nicely handled. The rows of classic cars 
and choppers set up just to the left of the 
entrance made for a frenzy of eye candy that 
boggled the mind. | knew | had to come back 
and check out the sleds and rods that were 
sprawled out before me, not to mention the 
dolls hanging out throughout the vintage car 
lot. | picked up a program and made my way to 
the main stage just in time to catch James 
Intveldt kickin’ up his set. 


For those who don’t know, James Intveldt is 
one of the original members of The Blasters 
and also provided the vocals for that pipsqueak 
Johnny Depp to lip sync to in the John Water's 
classic cult film “Cry Baby.” It had been quite 
some time since | had seen Intveldt perform, 
so | was quite excited to see what time had 
done for the guy. He was untouched and 
unscathed, the same clean rhythms and 
smooth vocals as always--time had been good 
to him. He rolled on through cuts off his self- 
titled debut album and a few new ditties off of 
his soon-to-be-released follow up that had the 
crowd rockin’ and reelin’ with no effort at all on 
Inveldt’s part, flawless! From there | made the 
mad dash back to the Blue Café Stage to catch 
Santa Barbara bad boys Blazing Haley fire it 
up with their brand of nitro fueled psychobilly! 
Blazing Haley took the stage and put a stran- 
glehold on the packed crowd while the rest of 
the crew slapped, hit, and slung out some of 
the meanest, fastest, greasiest, sounds 
around! To give you an idea of how into these 
guys the crowd was, Cadillac Tramps were on 
at the exact same time as these guys and 


there was no shortage of people in sight! The 
intense sounds flowing from the stage were 
white hot! It was easy to see why nary a soul 
moved from their vantage point of the stage. 
Firing through cuts of their self-titled release, 
they riled up the crowd with tunes like “V-12 
Ford,” “Sleeper,” and a very ominous version of 
“Vegas,” with special vocal accompaniment by 
Alex from Los Creepers. The set was charged 
and so was the crowd, breaking out into a pit or 
twelve and bringing up the energy level to the 
red line! 


With some time to kill before the next band, | 
wandered about the vendor area and cast my 
gaze on throngs of merchants selling some of 
the ginchiest threads anywhere! Needless to 
say, | dropped a bit more dough then | should 
have, but what the hell, I’m making the big 
bucks with this writing gig right? (Can you 
smell the sarcasm? Hmmm?) After spending 
my paycheck, | made my way over to the clas- 
sic cars and eyeballed some of the most gor- 
geous cars amassed in one place at one time. 
Mercs, caddies, even an Edsel, they were 
there and done up to the nines! Impressive 
rides by no uncertain description! 

Glimpsing at my watch, | realized | had just 
enough time to make the mad dash over to the 
main stage to catch Hank Williams Ill. | had 
heard much about this guy (all good, of course) 
but every attempt to catch him had ended up in 
vain, so this time | was determined! Williams 
put on an impressive set crooning and sliding 
his way through a myriad of tunes that were 
country at the core but fired in a punk/aggro 
manner. Very cool and very infectious, with 
more energy than an atom, Williams gave the 
crowd what they wanted, and man did he deliv- 
er! 

The layout of the place was beginning to get to 
me, as no sooner than it seemed | had arrived 
to catch Hank, | had to jet back to the small 
stage to catch The Amazing Crowns. | still can’t 
figure out how these guys got stuck on the side 
stage, but so be it-l was going to finally see 
these guys live (Do you sense a trend here?). 
The four-piece outfit from Providence, Rhode 
Island, fired up the crowd by merely taking the 
stage! Once the first notes dropped and lead 
vocalist Jason “King” Kendal began to scream 
and holler with a firey vengeance, it was all 
over! Opening with “Still Royal,” these guys lit 
a fire under the crowd's ass that could only be 
measured in degrees Kelvin baby! One song 
after another, the crowd was pumped and the 
band was charged even more so, feeding off 
the crowd’s every reaction. Ripping through 
more selections from the band’s latest release, 
ROYAL, the Crowns had control of the audi- 
ence; and when they closed with their signa- 
ture cut “Do The Devil,” the crowd had no idea 
what to do with themselves as they thrashed 
about in reckless abandon! 

Through the chaos of the small stage | could 
hear the sweet sounds of Royal Crown Revue 
on the main stage, and | knew | had to make a 
hasty retreat back to the main stage, here we 
go again! Is this a concert or a goddamn relay 
tace!? No matter, | arrived just in time to catch 


the boys of Royal Crown Revue doing what 
they do best, swing! Eddie Nichols was lookin’ 
suave as always with his Jimmy Cagney swag- 
ger and attitude as he crooned his way through 
the set. James Achor and the rest of the bunch 
were lookin slick too, as they powered through 
favorites like “Walkin’ Like Brando” and their 
signature full version of “Hey Pachuco” with full 
solos. As always, impressive! A killer solo set 
by "Bam Bam” Danny Glass with a little help 
from pal Veikko made for an awesome show 
as Glass pounded out rhythms on Veikko’s 
bass while he slapped out a sinister bass line 
sharp enough to slit a throat! The crowd ate up 
every second of it! Scott Steen’s lip locking, 
wind tunnel gale force solo was equally 
impressive--so much so, it left me breathless 
just watching! Never a dull set with this bunch 
and as always, very, very well worth the effort 
of catching live. 


Next up, The Reverend Horton Heat! The Rev 
took to the stage wearing a white suit encrust- 
ed with gold rhinestones and a guitar to match, 
thundering through a kick ass rendition of “Big 
Sky.” The Rev played the crowd as easily as he 
did his axe. He played with such intensity that 
it seemed he would explode at any second! 
Bringing up the rear as usual was good ole 
Jimbo with his flame-covered upright bass, 
slappin’ out more rhythms than the crowd knew 
what to do with. Without even pausing a 
nanosecond, the trio fired into “Baddest of the 
Bad” and never looked back! The crowd was 
nothing but a huge mass of flesh and sweat as 
they churned back and forth like they were in 
some giant outdoor washing machine. A terrif- 
ic set by the Rev as always, but | did notice that 
his voice seemed to be a bit worn and they did 
play an unusually high amount of instrumental 
numbers--but nonetheless, The Rev delivered! 
Finally it was time for the headliner of the after- 
noon to take the stage: Chris Isaak. Now, don’t 
get me wrong, | like Chris Isaak as much as the 
next guy but he seemed a bit out of place to 
me, at least that he would be the headlining 
act. I'll be honest, | stuck around just to see 
what the crowd was like and amazingly enough 
the crowd was pretty huge and well responsive 
to Mr. Isaak and his honky tonkin’. Decked out 
in a bright blue and yellow velvet suit (What he 
was trying to prove, | am still not sure) but he 
rocked the crowd and made the girlies swoon 
just as expected. 


All in all a very good turnout and outcome to 
this year’s Hootenanny. | only witnessed one 
fight, which | think might be a record for the 
Hoot, I’m not sure. Now many rumors have 
been circulating as to the fate of The 
Hootenanny. There was talk that this may be 
the last year for The Hoot at The Oak Canyon 
Ranch venue as it is said to be in the process 
of being sold (first the Foothill and now this? 
Jeez is this a conspiracy?). Whatever the 
future holds for the Hootenanny, let's just hope 
that next year’s event is at least half as good 
as this year’s. 





MeN aga |\e OM LO) OWN YL 0B) 


} SUPERSUCKERS THE UPPER CRUST 
} “THE EVIL POWERS OF "ENTITLED" = 9 
— |} ROCK 'N ROLL" DOUBLE LIVE CD FROM 
me LIMITED EDITION VINYL BOSTON'S HIGH -FALUTIN' 


MIDIRON BLAST | 


SHAFT "STARTS FIRES IN 
YOUR PANTS" EXPLOSIVE 


GUITAR INTERPLAY WITH | 
DRIVING RHYTHMS AND } 
SHREDDING VOCALS |, 


EASY ACTION 

“DO OR DIE" 7” 

second salvo from 

MOTOR-CITY ASS-KICKERS SR 
LED BY JOHN BRANNON FZZZZRss 
(IAUGHING hYENAS) (ag YAR 


GOLDEN SHOWERS 
SELF-TITLED CD GERMANS & 
NEW YORKERS TEAM UP T0 
DELIVER TRASHY PORN 
NOISE ROCK AKIN TO THE 
HONEYMOON KILLERS 


LORDS OF ROCK 


GRAVEYARD DRAG RACE 
FOUR-WAY SPLIT DOUBLE 7" 

g FEATURING ELECTIC FRANKEN- 
STEIN, CANDY SNATCHERS, B- 
MOVIE RATS, & STREET-WALKIN’ 


| CHEETAKS 


CUTTHROATS 9 
“YOU SHOULD BE DEAD” 
7" first blood from & 
new band featuring | 
CHRIS SPENCER 


(UNSANE) 


"] PHOENIX 

;| THUNDERSTONE 
"HAIRY CARRIE” 7” 
LIVE TESTIMENT OF 
RECKLESS ABANDON 


AND DEBAUCHERY 


= THE FUSES. HELL AIN'T A BAD PLACE TO BE ue me 
ARE LIES AC/DC Tribute CD featuring f 
AN AMPED-UP ANGULAR Electric Frankenstein, Chapstik, The Upper 
PUNK ROCK 'N ROLL Crust, Iron Boss, REO Speedealer, Chrome 
Cranks, Lollipop Honky, The Dwarves, 
Voltage, Supersuckers, Fuckemos, Zeke 


T"- $4/ 2x cd - $15 


double 7"- $7 / LP - $9 REPTILIAN RECORDS 


P(e 403 S. Broadway Balt. MD 21231 www.reptilianrecords.com 





Diesel Fuel Prints 


Pe Les Ae gg h re es G39, 9° 7 





ANY COLOR! ANY rat FAST TEI AROUND! 


OUR KILLER BULK STICKER DEAL 


SSS * 100 12.5'X18.5" 1 COLOR SHEETS 
AS MANY STICKERS AS YOU CAN FIT ON A SHEET 
ee 


Cheapest Prices!!! Do The Math  fiavaieyaueg 
DIESEL FUEL DIESEL FUEL 


——surscer Func ecemesokEMample: | feueiaepaaema 
20 stickers per sheet x 100 Sheets| -reiatrmrarata 
S47 2000 stickers for $135.00*| peuaieawainn 


ic nrice i 5 DIESEL FUEL DIESEL FUEL 
This price includes cutting. errant 


That's only 7+ each!!! | faaiieawi 


with delivered film, add $30 for layout & film. shipping extra but minimal pias ena ae DUR semalae 


You can get any size sticker with the bulk sticker deal, different sizes & designs are OKIll. 
An a. Color _ wantlil! 
All Stickers Are Hig lity Weatherproof Vinyl 


WE SPECIALIZE IN PTR TIT SiS ea) 


Sticker Deals As Low ag ‘ So you don’t have much money & 

500 Stickers for $50. F you Still want 1 or 2 color stickers 
Here’s the deal. These prices include everything setup, printing, cutting, shipping (U. S. Only 
The 1 Color stickers you have a CHOICE OF 15 DIFFERENT COLORS. The 2 Color 
Stickers you can use a light color and a dark color, no white. Call us and we'll send you a full 
price list, with tons of size @ quantity options, samples, and color choices. 

4.25"x1.5" 500 1 Color $50 6.14%x1.61” 5001 Color $80 

5002Color $65 5002Color $100 


nine gs 50 TSHIET DEALS) 


The Fine PrinOne Time Set up Charge $28 
Minimum order 50 


aS ee eA Cee ae 7 


No Use For a Name 
Tribe 8 
Nobodys 













FRUIT OF THE LOOM HEAvyY T-SHIRTS 
AN 





Shipping additional, but reasonable 
Any color ink you want 


& 50 Colored Shirts "* ‘ilonsens ier ac ano" 






co 1 Color Print or wat ee ct Shirt 2 Week Turnaround 
re een 


ve xtanae Multi-Color Shirts & Embroidery Available 





The Last Record Store 
MPLE ES. 
Phone 707.664.9673 ogy HENDON CALL FOR SAMPLES Fax 707.664.1770 
Diesel Fuel Prints 445 Portal St. #B Cotati Ca, 94931 U.S.A. 
Coming Soon: Sieselfuelprints.com E.Mail: info@dieselfuelprints.com 





BSCR ACisiny Gt! 





creaked into the parking lot pulling the battered and 
obligatory equipment trailer. The members of The 
Impossibles climbed out, breathed an audible sigh of 
relief, and took their equipment straight up onto the 
stage. After sitting for an hour in an overheated van 
in Palm Springs, the band was more than ready to 
play their hearts out for the faithful following they'd 
inspired. With no sound check or tune-ups, the band 
launched into a terrific, emotional set of favorites. 
The crowd chanted the lyrics to many of the fast 
pop/punk tunes and constantly requested tunes from 
the floor. Many of their songs seemed to follow the 
rock ballad model, beginning as soft love songs and 
then building up pressure to explode into a hard rock 
chorus. The vocals were often off key, the guitars 
missed several notes, and it was obvious the boys 
were tired, yet this was one of the most enjoyable 
shows I’ve seen in ages. The facial grimaces of the 
bass player are a scene right out of Monty Python, 
while the pop-hook choruses always seem to suck 
you in. It's hard to believe’a band this good could 





break up, but it’s nice to see they’re touring once 
again in support of their new album, RETURN. 


Once again, a good band gets the dubious honor of 
following a huge crowd favorite; as Slow Gherkin 
came on as the fourth band of the evening. Santa 
Cruz's dance ska favorites are veterans of the club 
scene and proceeded to rally the faithful with a tasty 
romp through their rather extensive recording histo- 
ry. They got fans dancing to both fast and slow ska 
tunes, yet were still never able to drum up the enthu- 
siasm generated by Midtown or The Impossibles. 
Their traditional ska tunes are great music to move 
to and the majority of the crowd was pretty heavily 
into the music by the end of the set. 


When Slow Gherkin left the stage, the Surf Channel 
cameramen went back into action. The only bands to 
be recorded for cable that night were the Drive Thru 
Record artists Midtown and the evening’s headliner, 
The RX Bandits. Whether it was the band or the 
cameras, the floor space in front of the stage was too 
tight to drop a pin. Everybody who'd been smoking 
cigarettes in the alley or hanging about in front of the 
club pushed their way to the front of the stage. An RX 
Bandits show feels a lot like a Blink 182 show on a 






smaller scaie. There is 
the usual crush of cute 
young girls singing out 
every lyric, lots of 
catchy songs aimed at 
the young girls, and lots 
mm of young men ogling the 
girls as they dance and 
sing. Perhaps the only 
big difference between 
the bands is that the RX 
Bandits can actually 
play their instruments. 
They tore through a 
great set, baiting the 
’ audience with the mikes 
and playing to the cam- 
eras. By the end of their set, the club was one gigan- 
tic, exhausted, sweat-dripping box of a thing. Pity the 
poor bastards that don’t wear earplugs. 


It's not often you can catch five good bands in a 
show for ten bucks. The booking agent for the venue 
deserves some credit for bringing a good mix of 
bands with similar audience appeal. There are a lot 
of areas of OC, LA, and Riverside County that need 
a nightclub. If anything can bring life to this dying 
quadrant of central Orange County, it’s a club like 
Chain Reaction. 


FENIX TX 

FORMULA 
FALL OUT 
SUM 41 


6/26/00 @ THE GLASS HOUSE, 
POMONA, CA 
BY PUNK RAWK PRINCESS 


"How old are you?" | asked this shy-but-good-looking 
boy at the Fenix TX show. He looked at me and 
kinda smiled. He seemed confused a little, not know- 
ing if he should lie about his age and add a couple of 
notches on the old totem pole of life. "I'm 12," he 
whispered, clutching his shiny KROQ sticker. 
“Actually, I'll be 13 in a few months!" Hmmmm...can 
this be possible? Do twelve year olds go to punk 
shows now? | looked around the sold out Glass 
House show and could see no one over the age of 
21....mabye a few strewn about here and there, but 
that was the band so it didn't count. Hey, why is that 
little girl holding that old man’s hand? Wait a 
minute...that’s just her dad. 


The first act opening the massive KROQ show was 
Sum 41, a young and extremely hardworking punk 
band from Canada, eh! The crowd, which was 70 
percent young females trying to look like Gwen 
Stefani, was enthralled with the band’s live stage 
antics. Sum 41 produced ‘N Sync dance steps 
to....uh...punk rock? It was truly a sight to see, which 
made me wonder if they have to practice these 
moves in the studio or if its something that just hap- 
pens naturally on stage. The audience was overflow- 
ing and brimmed to capacity; and | was smashed in 
front of the barricades hoping to get a few solid pho- 
tos, but two very fat security guards where in my way 
and | didn’t feel | would get any decent shots. Well, 
basically, Sum 41 was one hell of an opening act. 
Backstreet Boys look out! 


Unable to move an inch, | tried my best to grab hold 
of the front barricade, knowing all too well who was 
up next. The lights went completely off in the entire 
place (which scared me a little, being | felt some one 
grab my butt), and the PA speakers blasted an eerie 
heartbeat, which got the crowd amped to the break- 
ing point. Girls were screaming like they were at a 
Donny Osmand show, and that’s when it happened: 
Fall Out took the stage. When the singer came on, 
the crowd went absolutely nuts! This five-piece 
group started without delay, opening with a brand 
new song of catchy-yet-very-aggressive punk rock 
and pop. The floating, moshing, sweating crowd 
went crazy for this band, and | thought | was gonna 
die! This band has so much stage presence it's not 
funny, and there must have been a thousand kids fly- 
ing around as though Fall Out were the headliners. 
Fall Out played mostly brand new songs off their 
newest EP, but managed to please the crowd with 
older songs off their KILLING TIME album. Chicks up 
front were singing along to every song, which was 
interesting to say the least. If you haven't seen Fall 
Out live, | really suggest you do. 


| was feeling sorry for whoever had to follow what 
Fall Out just did on-stage, and | was hoping to get 
some water, but knew all to well | would never get 
back to the front with a thousand ‘kids behind me. 
Local rockers Formula took the stage, and | guess 
they are a Pomona band, since a lot of the people in 
front knew who they were. The energy level though 
dropped full-throttle, and | was actually a little bored 
with this band. | thought they were very good, but 
again, nothing that was as pumping as the first two 
acts. The band played a slow song, which pissed off 
some punkers who were agitated and making rude 
comments. | give Formula much props for doing 
what they did, and I hope to see them again soon. 


A very friendly security guard up front happened to 
give me his water, so | was basically in heaven. One 
of my favorite bands was about to take the stage, 
and so far the show was way worth my $30 parking 
ticket | had just gotten minutes before arriving at the 
show. Now, | had never seen Fenix TX live, so | was 
interested in how they would compare to their 
newest album, which was released under.... GASP... 
a major label? Well, first off, before | continue, let's 
go back a few hours, back at the merch table. Fenix 
Tx was selling their CDs for $15!!! | could buy it for 
$13 at my local record store. | mean, come on, guys! 
Fall Out was selling their CD (which had 17 songs) 
for only $5, and you got a FREE 5-song EP. Also, 
their shirts were way too expensive, and | heard you 
could not take photos of the band unless you paid 
them. What's up with that? How much rockstar can 
you be? Well, the band seemed to take forever to get 
on stage, and when they did, they seemed to babble 
about how this show was great and how they were 
happy to be there, which is all fine but it took for ever! 
Start playing for God’s sake! Also, | didn’t appreciate 
the singer calling all the girls in the audience "hoes" 
("Wow! There are a lot of hoes out there!"). Their 
constant demeaning references pissed me off, and 
they talked way too much between songs. They 
played mostly songs off their newest MCA debut CD, 
which to the effect got the crowd pumped. But, hon- 
estly,, towards the end, they just babbled way too 
much so | left...and so did a lot of other kids. As | was 
walking out, | heard them play "Everything's My 
Fault," which is their big radio hit. Well, that pissed 
me off even more, but oh well. Basically, this band is 
not as good live as | thought they would be. Sorry, 
but rockstar stardom does not last forever, and at 
least Fall Out and Sum 41 can back themselves up 
as an awesome live band. The same cannot be said 
of Fenix Tx. 


LOCOPALOOZA 


6/25/00 @ INCAHOOTS 
RIVERSIDE, CA 
BY LIZ ORTEGA 


Locopalooza, a showcase of many talents in the 
Riverside area, was put together by Frank Casillas 
(El Pocho Loco/Voodoo Glow Skulls) and his com- 
rades at the swanky country western bar Incahoots. 
Now, despite the aggravating 40-minute drive from 
Long Beach to Riverside (in the smoldering heat), | 
looked on the brighter side of it all: | was finally 
going to indulge in some nice alcohol after my lousy 
attempt at sobriety! 


| arrived at the start of the show (5 p.m.) and pro- 
ceeded to make my way in. My foot barely touched 
the doorway when a bouncer stopped me and 
asked to look inside my purse. Of course, the guy 
was only trying to do his job, so | gladly opened my 
purse. After rummaging through my purse for about 
an hour, he asked that | take everything out! This 
was really unnecessary seeing that | only had a 
wallet, a lipstick, and a compact powder! He then 
asked me to open my wallet, so | did. He took out 
all of my credit cards, my driver's license, and my 
money. Did | beat his ass at that point? No, but | 
wanted to. | figured he was only following the rules, 
so | relaxed. Then he asked me to take everything 
out of my pockets! | mean, | know I’m from Long 
Beach, but damn, you ain’t gotta hate! Just to make 
my complaint short: That's the last time | ever go to 
an all ages show at a country western bar! 


So, the show was set up like this: One band would 
play outside (21 and over, booze) and another band 
would play inside (all ages, no booze). Sort of like a 
Warped tour/Lollapalooza type of deal, which was 
really a rip off considering some good bands played 
outside where the youngsters had no access. So, 
the kiddies were stuck inside, occasionally poking 
their spiky little heads out the door, getting a quick 
peek at the bands. What a sad, sad sight. 


The first band | witnessed played inside, and | 
believe they were second to perform. They had a 
hip hop/hardcore sound that brought some good 
vibes into the bland place. A few people were danc- 
ing around, shoving one another, and singing along 
to the band who, oddly enough, sounded like Korn 
and Limpbizkit. In my opinion, | thought they had 
excellent stage presence and displayed great ener- 
gy that appealed to the crowd. Now, if only | could 
remember their name.... 


Another band | paid close attention to was a hard- 
core band called Jedi Sex Trick. They really 
impressed me! With the same mainstream hard- 
core sound as the aforementioned, they added a 
shitload of testosterone to give it a more powerful 
and penetrating feel. They had good chemistry on 
stage, and it filtered onto the crowd. They played a 
tight set, and they successfully captivated their 
audience. The lead singer had a high degree of 
. Spirit, and he pumped up the crowd with his free 
stylin’! Word! 


After enduring all that hardcore music, | decided to 
head outside for some heavy duty boozing. Killing 
Zoe, an all-chick punk band, was ready to play. Let 


me tell you, these girls were very bitter towards the 
opposite sex! Most of their songs were about 
boyfriends, ex-boyfriends, and killing their 
boyfriends. What else is new? They have that typi- 
cal fast-pitched punky sound with duo vocals that 
began to annoy me after a few songs. Who do they 
remind me of? They actually don’t remind me of 
anyone--they are. annoyingly unique. Their perfor- 
mance was rather boring and lacked vitality. One of 
the girls—the guitar player with curly hair--just stood 
there in the same stance the entire time. For a band 
that sings about anger and frustration towards 
MEN, they sure didn’t show any type of emotion. 
They hardly moved! But then again, it was a small 
stage, so they really didn’t have room to prance 
around. They didn’t do much for me or the few 
spectators there. 


| went back inside to meet my peeps at our booth, 
and I’m glad | did because Tribal Lust and the 
Horny Natives were setting up. They are an 8-piece 
ska/punk band very reminiscent of the energetic 
Voodoo Glow Skulls. The lead singer was a riot! He 
jiggled his gut vigorously while he spewed some 
awesome lyrics that hyped everyone up! The horn 
section was tight, and they blew away at the pre- 
cise moments. | really enjoyed their set, not 
because they play good music, but because they 
were entertaining, lively, and exchanged energy 
with the audience. They put on a damn good show, 
displayed excellent connection amongst them- 
selves, and added humor into their set--which is 
always good to see. 


Still Dreadful took the stage shortly after. This was 
my first time ever hearing and seeing these guys, 
so | was a bit surprised with their performance. 
They were awesome! They had it all: strong pres- 
ence, killer vocals, gritty guitars, thumping bass 
lines, and intense drum work. They played some 
songs off their new release--LUCKY FUCKERZ on 
El! Pocho Loco records. They have a very versatile 
sound ranging from hardcore to punk to rock ‘n’ roll. 
They incorporate all these styles into one, bringing 
on a twisted sound that gnaws on your skull! The 
lead singer definitely worked the audience who, in 
return, exploded in a frenzy and made things worth- 
while. Still Dreadful are an amazing act and will 
surely make you want to rock out! 


The last act | was able to see was my all-time 
favorite group of guys, Los Infernos. Of course, 
they played damn well, with the exception of a few 
technical difficulties (Matt broke his guitar 
strings/Derek lost the cord to his mic/sound inter- 
ruptions, etc). They played songs off their latest, 
ROCK AND ROLL NIGHTMARE, like “Nightmares,” 
“Rise and Fall,” “Gimme the Gun,” and “Nowhere 
Fast.” They also belted out some old favorites off 
PLANET KAOS and MIERDA VIEJA. Derek was as 
psychotic as ever, Matt was alive and full of spunk, 
Danny was hardcore as usual, and Vince was loose 
and ready to rock! The drummer played well; but | 
don’t know if he was filling in for Curt Seymour or if 
he’s a replacement. | didn’t notice a difference in 
the music, so it was all good. A very groovy set by 
Los Infernos. 


| left right before Kill Allen Wrench’s set, whom I've 
heard are insane! Maybe next time I'll catch one of 
their shows. It was an interesting cabaret of punk 
rock, ska, hardcore, and rock ‘n’ roll music. | 
enjoyed the show, and | look forward to checking 
out more El Pocho Loco events--just not at a coun- 
try western bar! 


RX BANDITS 
SLOW GHERKIN 
THE IMPOSSIBLES 
EDNA 5 GOLDFISH 
MIDTOWN 


7/7100 @ CHAIN REACTION, 
ANAHEIM, CA 
REVIEW BY DUG 
PHOTOS BY JIMBO GRAY 


Orange County’s premier all-ages venue, Chain 
Reaction, can be counted on for throwing a lot of 
bands on stage for a good price every night. The club 
is located in the center of the dying strip mall enclave 
of Anaheim, Garden Grove, and Stanton, not far from 
sleazy bars, ethnic eateries, and acupuncture clinics. 


The proximity of the decaying and bizarre must have 
made the surprise opening act of the evening, 
Midtown (from New Jersey) feel right at home. 
Precisely at 7:30 PM, the boys from the East Coast 
kicked off an intense, hard rocking set. They were 
due to open the Warped Tour in Salt Lake City less 
than 24 hours later, but these guys played like there 
was no tomorrow (or no 20-hour van ride beginning 
right after the show). Drive Thru Records has sever- 
al good acts, but this band is definitely one to watch. 
They ignited a fierce mosh pit with their Ramones- 
like swagger and clever, tight, original tunes. The 
Surf Channel was there with a film crew recording 
every sweaty body participating in the show and 
even interviewing the band with a “Rock the Vote” 
tie-in after the show. This band alone was worth the 
price of admission, but there was plenty left to come. 


Unfortunately for Edna’s Goldfish, the second band 
of the evening, they had to follow a band that had 
shredded the stage and exhausted the crowd. 
Luckily, they had a power horn section that pumped 
up the tempos and dominated much of the set. The 
Moon Ska recording artists jammed through a nice 
set of upbeat ska and got much of the crowd danc- 
ing, but regrettably they were more of a chance for 
the crowd to catch their breath before the next act. 


The Impossibles from Austin, Texas, were nowhere 
to be found during the previous set. Chain Reaction 
personnel scoured the parking lot for Texas license 
plates to no avail. It appeared that the long-awaited 
reunion tour was going to skip its lone Orange 
County venue. With Edna’s Goldfish having only two 
songs left to play, a wheezing Dodge Ram Van 
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FIVE MINUTE WALK RECORDS/SARABELLUM RECORDINGS 

First, let me warn you that this release came with a 7-page document that 
proclaims to be “...something closer to an exhaustive deposition rather than 
the typical two-page bio.” And an exhausting read it was--just like being 
back in school. | will attempt to distill from it the most important points about 
Soul-Junk. The San Diego band has 14 previous releases, ranging from 7- 
inches to cassettes to a double CD. Lead vocalist and guitarist Glen Galaxy 
is also still involved with a critically acclaimed band called Trumans Water. 
The subject of Soul-Junk’s music is Jesus, presented in Galaxy's “. . . 
sole pened interpretive Word-play, employing a sawy stream-of- 
consciousness lyricism...” Musicall roe Soul-Junk mixes jungle drum 'n’ bass with eae vocals. 
Or, as the critic from no less than MOO magazine put it, “If you can imagine Beck as a preacher who sings 
psalms with _ of Four providing musical accompaniment and Thelonious Monk and Ornette Coleman 
as patron saints, then you might begin to understand the divine inspiration found on Soul-Junk’s 31-son 
release 1956.” What can | possibly say to reach those heights of oratory? Here's what | think. | couldn't 
stand 1956. | don't like Beck or drum ‘n’ bass. | found this music to be sterile and boring. And the 7-page 
document that came with it is pretentious puffery. Maybe if you like Beck and drum ‘n’ bass, you'd like this. 
But | must stop now and send my resume off to MOO magazine, where hyperbole is eT AB 





CADILLAC BLINDSIDE 


READ THE BOOK SEEN THE MOVIE 
SODA JERK RECORDS 
Kind of punk in a Descendents/Dynamite pay sort of way, kind of indie rock 
in a Get Up Kids/Jimmy Eat World sort of way, Cadillac Blindside from 
Minneapolis have a Solid 12-song debut in READ THE BOOK SEEN THE 
MOVIE. No cookie cutters here, boys and girls--this stands on it's own. 
lelodic guitar work with loads of catchy hooks and great duel lead vocals 
make this very enticing to fans of the above-mentioned bands. And driving 
drum work from female drummer Rebecca Hunter locks this up as a keeper. 
Check out “Just Pull the Trigger,” “The bottom line,” “Tonight's starting Line 
up,” (which has great insighttul lyrics regarding all of us visionaries who are 
id the best song title winner “My heart pisses blood for you.” Worth looking 


-SLOSHA 



















often labeled daydreamers), an 
into. 


EVEL 
SELF-TITLED 
SHADE RECORDS 
This is slick, drawn out, and ey boring rock. If you like Stone Temple 
Pilots and Smashing Pumpkins without the songwriting talent of Billy 
Corgan, than this is your bag--ten songs with typical radio shallowness, 
which is good if they're only in it for the bucks. Buy it you KROQ Pee 


Snooze-inducing pop/emo is what I'd have to call Duster's music. According 
'to the press release, the band has had music from an earlier CD, STRATOS- 
PHERE, featured on NPR's “This American Life” and the John Peel radio 
show. Go figure. In any case, this is the sixth release by Duster, and, to my 
surprise, the band claims to have used more prominent vocals than in pre- 
vious releases, Well, if the vocals here are prominent, then the vocals on pre- 
ceding albums must have been recorded in whispers. To me, CONTEMPO- 
RARY MOVEMENT sounded like it was recorded by three guys on Thorazine 

laying inside a tightly closed space, which muffled the sound. | review 


playin 
ee like this frequently for SKRATCH, and | still don’t know anyone personally who listens to this kind 
of thing. 


-TEKOLOTE 


LUNATICS ON PAROLE 

LIFE SUCKS AND | LOVE IT 

GREEN REVOLUTION RECORDS 

Hardcore with appeal--! like these guys. My job as a CD reviewer is to tell 
you why, what reason, how come, etc. I've been having a hard time putting 
my finger on exactly what it is. Maybe it's because they seem to have an 
underlying sense of humor that you don't often see (or hear) in the world of 
intense hardcore. With lyrics like, “I've got a — problem, | can’t find 
my beer” and “No brain, no pain,” Lunatics on Parole make you like them, 
or at least make you listen anyway. The four songs that | reviewed are just a 
oes to their upcoming concept album entitled LIFE SUCKS AND | LOVE 
'T, Whether this is as good as it gets or there is more good music to follow 





remains to be seen. For hardcore fans though, this is the best of both worlds—ominous sounding music 


and vocals with a lighter sense of humor thrown in. nee 


eee THE GC5 
#4 KISSES FROM HANOI 
OUTSIDER RECORDS 
Its been a long time since I've listened to an album loaded with exploding 
anthems and bare-fisted, boot-stompin’ street punk/Oi! The GCS have fash- 


ioned 14 solid tracks that are socially and politically motivated and delivered 

with a gutter punk attitude! KISSES FROM HANOI is the GC5's debut album 

on Outsider Records, and they have definitely added a great deal of essence 

to Outsider’s already impressive roster! This album has meaningful lyrics and 

aintense instrumentation--something you rarely hear nowadays. Songs like 

a “Nothing But These Songs,” “Bodies,” and “ White Flags” are excellently 

_ ; written and produced, and at the same time, generate a myriad of emotions 

that ache for some kind of release! It's almost hard to grasp the fact these thought provoking songs are writ- 
ten by 21-year-old Doug McKean. What the hell were you doing at 21? | was focused on more important 
issues such as drinking, drinking, and more drinking at that _ Well, at least we've got one guy that can 
stand up and speak for himself--and that is notable. The GC5 are one huge talent, and | can’t give them 
enough props for their brilliant music! 








-Liz Ortega 
















ORENZO’S MUSIC 
a SCHEMATIC 
CRUSTACEAN RECORDS 
This sounds a whole lot like a bad version of the Mighty Mighty Bosstones. 
q The songs just are not quite catchy enough and wind up vont, One boring 
and un-entertaining. The lyrics are the biggest shortcoming; they really just 
do not say much. | say pass on this one. weK DIY 


& |MMORTAL ALICE 
ARMAGEDDON OF A GO-GO 

&) TANK RECORDS 
‘These guys blend ska and rock to create a very light-mood CD. What | mean 
by that is this is something you might use as good background music or lis- 
ten to when driving to keep you relaxed. Nothing new is explored here, and 
there really is not much special about this record, but it is decent enough to 
Aspin a few times. 

-NICK DIY 


BANKHEAD 
CARNAL GARAGE 
MR. TASTY 
Bankhead is a female-fronted trio that has its feet firmly planted in rock, yet 
showcases elements of pop and punk on their 9-track CD. Showing traces 
Jof The Pretenders and a subdued Hole ("The Walls," "Violet Crumble’), 
Bankhead gives off the vibe of being a riot grrl group that's all — up and 
= 4 has learned how to creatively implement emotion into a song without sound- 
i ty . By letting the well crafted post punk music take 
ead produces a delightful mix of rock 
jes. Check them out if you dig female front- 
jadison Square Station New York NY 10159 


-Mike SOS 





www.bankhead.com) 


7. ]TRU SMOKE DIEZEL 
{TRU SMOKE DIEZEL 
LF-RELEASED CD 

Tru Smoke Diezel is a heavy, heavy band in the vein of Pantera and Kilgore 


that will bludgeon your ears and assault your senses. On their 9-track disc, 
these guys keep the riffs chugging ("Dropped"), the rhythms grinding 
.<|(Slowburn"), and the overall feeling apocalyptic. These guys don't stop--no 

cheesy ballads, no little acoustic interludes, just pure metal! Vocals from hell 

‘a la Phil Anselmo front the musical carnage that can best be described as 

power grooves from hell ("Iron Bound"). TSD is not for the faint of heart or 

ithe weak of spirit, so those that cannot withstand the nonstop metal attack 

should go back to their televisions and be subjected to ‘N Sync specials and 

Total Request Live reruns. If you are metal, you must pick this CD up. Bhs 

-Mil 





V/A 

THE FIVE FINGERS OF DR. X 
@ TRIPLE X RECORDS 

As a fan of the Street Walkin’ Cheetahs, | knew | would like this one as soon 
gas | got it. How can you go wrong with an EPs worth each of new and pre- 
viously unreleased music from five great bands? Tricky Woo, The Gaza 
Strippers, ADZ, Black Halos, and The Street Walkin’ Cheetahs make up The 
sq Five Fingers of Dr. X. ADZ kicks ass with their song “Speak now or forever 
4 shut face.” The Street Walkin’ Cheetahs’ “Trigger Happy’ fuckin’ rocks. Rick 
Sims, former member of the Supersuckers, now leads the Gaza Strippers and 
continues to put out great music. For those of you who are not familiar with 
any of these bands, it’s not too late for you. This is a good combination of 
really great bands. A lot of pure, unadulterated, rockin’, in-your-face rock n’ roll. ae 





RAT BASTARDS 

PERPETUAL DISORDER 

BEER CITY RECORDS 

Leave it to the guys at Beer City to bring about another healthy dose of “Old 
School"-style Midwest Hardcore. All the prerequisite riffage is here side by 
side with the gruff vocals to bring you a heavy main dish of angst ridden 
punk. It's fast, furious, and in your face. I'm not really sure what they are try- 
ing to say (even after reading the lyrics), but it sure sounds angry. Spin this 
one for a while; then go do a beer run. 










-Larry Lugz 


VARIOUS ARTISTS 

NATIVITY IN BLACK 2 

DIVINE RECORDS 

The ever influential and groundbreaking Black Sabbath have guided and 

shaped so much of the metal and hard rock of the past 30 years. This time, 

#1 0n Volume 2 of the tribute, more bands, especially those of the nu metal 

regime, pay homage to the Godfathers of Metal. Everyone from the mighty 
(Pantera, Slayer) to the wannabes (Godsmack) get in on this 12-track col- 
lection. While some versions remain loyal to the originals, many of the 
bands put a unique twist on their choice to provide an interesting listen. The 
techno beat of Static X's version of "Beyond the Wall of Sleep” works well, 

: while System of A Down's composition changing "Snowblind" dawns new - 
light on a stellar Sabbath fave. Monster Magnet's expectedly trippy “Into The Void" is just what the doctor 
ordered, while Hed Pe's rap-infused "Sabra Cadabra" takes the grooves to a whole different dimension. In 
all, this is a solid tribute to a legendary band that has made its mark in the rock world. If you're a fan of 
any of the newer metal bands, you'll appreciate this disc; and even if you're a diehard Sabbath fanatic, 
there's a lot here that will have you pumping your fists in the air as well. A must have for the summer sea- 
son. (PO Box 2590 Los Angeles CA 90078 www.divinerecordings.com) aut 

-Mi 

















THE COLOR RED 

SMILE oe PROMO SINGLE) 

PIN RECORDS 

his single off The Color Red’s new album, BELOW THE UNDER, is intended 
o be the radio hit. Unfortunately, “Smile” is a good song, not a great one. 
$1 The single sounds like a toned-down Limp Bizkit. Let's hope the Riverside- 
ased band has more under their belt on their new release. The Color Red is 
nown for an exhilaratin — show and has opened for bands such as 
orn, No Doubt, and 371. With the new album and single, the band is 
embarking on an endless road trip to promote both. With any luck the sec- 
ond single off the album will be a better song and the band won't end up lug- 
ging equipment across the country forever in an old van. née 


FI VANDERHOOF 

ANDERHOOF 

UCLEAR BLAST 

hat exactly would you expect from a project spearheaded by Metal Church 
xeman Kurdt Vanderhoof? Probably some third-rate masturbatory guitar 
lbum, right? Think again, boys and girls, because this 13-track disc smokes 
‘om beginning to end in a ‘70s retro prog rock kind of way. Think along the 
nes of es-meets-Deep-Purple even going as far as. pounding out a bang- 
ng cover of DP's "Burn”), but with more metal overtones. In short, it's a solid 
bum that isn't as much a solo project as it is a side project. If you yearn for 
the days when rock bands jammed and spent more time on bridges and cho- 
ruses than they do with their image, then you should check out Vanderhoof 
and reaffirm your faith in rock and roll. (PO Box 43618 Philadelphia PA 19106 www.nuclearblast-usa.com 


-Mike SO. 

ULTRASPANK 

PROGRESS 
EPIC 

The techno metal outfit Ultraspank returns with a mind-bending sophomore 

ffort entitled PROGRESS. This 12-track jewel contains deep chunks of hard- 

sj edged aan rock that never lets you forget that they still are primari- 
aly a metal band. The stellar _ work and super tight bass and drums com- 
4 plement all of the beats and noises in the background to create a true future 
qrock masterpiece ("Crumble"). Heavy on the riffs as they are the samples, 

Ultraspank comes out of the gate raging, picking up stellar songwriting tech- 

niques that make their songs a virtual roller coaster ride, not unlike fellow 

robot rock peers Tool ("Stuck," "Smile," "Click"). These guys are on the verge 
of blowing up, so a this album up so you can say that you knew them back when. (550 Madison Avenue 
New York NY 10022 www.epicrecords.com) aereas 
-Mike 


J JAMIE JAMES 
CROSSROADS 
OGLIO RECORDS 
& Americana seems to be a growing popular medium of music now days. With 
ockabilly and psychobilly getting more recognition, a thriving scene behind 
(hell, | have been on this one for quite a while) and the popularity of shows 
ke the Hootenanny, | guarantee you will be seeing a lot more bands and 
rtists in this vein spring up. With that said, Jamie James is straight-up 
mericana-—light on the rockabilly and a little more leaning towards the coun- 
ry angle of things but in all does a decent job at the sound he creates. Now 
qthis is nothing special here by at means, but for what it is James can do it. 
If you happen to be in the market for a straight-up country-tinted sound, then 













saddle up--but if your looking for traditional rockabilly or a brash psychobilly flavor then you best find 
another brand. 


-Jaymes Mayhem 
| DITCHWATER 








itchwater is a hard rock quartet from Illinois that rock in the vein of Staind 
n their 4-song offering. Ditchwater relies on playing hard hitting rock sans 
immicks. It's just four guys full of emotion and aggression giving their all, 
complete with downtuned guitars that have a semi-death metal feel and vocal 
armonies that complement the thunderous rhythm section ("Breakdown"). If 
Ou crave your rock meaty, complete with substance and an ability to knock 
ou on your ass ("Fragments"), then these guys are a band you must check 
ut. (www.geocities.com/ditchwater2000) ‘ae as 
-Mike 


THE AMAZING CROWNS 
ROYAL 


@ TIME BOMB RECORDINGS 
3 Gaaaaawd dayum!!!! These boys know how to kick it into high gear! Formerly 
‘4known as the Amazing Royal Crowns, this four-piece band hailing from 

rovidence, RI, cooks up a sound that ranges from thick and slick psychobil- 
‘ly to the subtle flavored traditional rockabilly style. Through the strong blend 
f firey guitar by J.D. Burgess, the primal poundings of Judd Williams, the 
lick upright bass work of Jack Hanlon, and the possessed rantings of vocal- 
st Jason “King” Kendall, the Crowns can do no wrong! Produced by Joe 
é :jGittleman of Bosstones fame, from the solid slap of the first track, “Still 
Royal,” to the brashness of “Mr. Fix It,” ROYAL has it all! This is definitely a 
da in sound for these boys since their earlier releases on Velvel Recordings but if they continue to grow 
ike this, then | can’t wait to hear what comes next! 


THE VANDALS 

-JLOOK WHAT | ALMOST STEPPED IN... 

NITRO RECORDS ; 

he Vandals have finally decided to grace us with a new collection of tunes 
‘© rock out to! This latest release follows up the 1998 release HITLER BAD, 
VANDALS GOOD, and a sturdy follow up it is. It's just what you've come to 
xpect from the Vandals: fast, brash, bouncy, a bit silly, and definitely a kick 
n the head! This band never seems to miss a step with the ever passing 
ears; vocalist Dave Quakenbush rattles off lyrics in a quirky manner while 
joe Escalante slaps out the bass lines to match Warren Fitzgerald's intertwin- 
Ng guitar licks and Josh Freese’s manic drumming. How Freese even man- 
ges to find the time with all his other projects no one may ever know, but he 
gets the job done right! Punchy and caked with attitude, the album delivers a clean sound through all 14 
tracks. Ever wonder what the hell goes on in the release of an album? Check out the incredibly accurate and 
hysterically funny “Behind the Music.” Other stand out tracks include “Sorry, Mom & Dad,” “Jackass,” and 
“Kick It (You're Not The Boss of Me).” Vandals fans will most definitely not be disappointed: a damn good 
sound and a great new release. 
















-Jaymes Mayhem 











-Jaymes Mayhem 
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FRANK JORDAN 


“DECcoY" 


“THE RESTRICTIONS ARE 
REMOVED AND THE ART OF 
TASTY GROOVE IS DISPLAYED" 
- ALIVE & KICKING 


Ria 


“POP CULT VOMIT" 


“POP CULT VOMIT IS ONE 
OF THE MOST INFLUENTIAL 
DISCS TO BE RELEASED IN 
RECENT TIME." 

-CONCRETE RHYTHM 
COMING SOON: SECRET HATE'S 
BOB SCHAEFFER 

“BUY ONE, CET ONE FREE" 
OUT IN SEPTEMBER 


MONSIEUR LEROC 


"LE SLOW MOTION 
BOOGIE WOOGIE" | 


“BEST ALBUM OF 2000. 
LEROC IS RIGHT UP THERE 
WITH DJ SHADOW AND 
MONEY MARK" 
-Ef ONLINE 


“LIVE: TICKETS 
STILL AVAILABLE! 


AN ENHANCED CD 

FOR PC OR MAC. 

“ONE OF THE BEST LIVE 
ALBUMS I'VE EVER HEARD" 
“MUSIC GUIDE MONTHLY 


"RECOLLECTION" 


“EVERYTHING ABOUT THIS % 
CD SCREAMS LEGEND." < 
-SKRATCH 
INCLUDES THE ORIGINAL 
OF SUBLIME'S “WHAT I CO? 
AND MORE REGGAE CLASSIC: 


SKUNK. Com 


ener; DOWNLOAD MP3s at 


for Info: (714)573-8740 &) emusic’ 
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SURF THE BLACK 

SELF-TITLED 

SELF RELEASE 

A 4-song live CD from these hard-hitting punksters. The songs are catchy as 
ell and very fast moving. The vocals are a bit dry, perhaps due to being 
corded live. Keep an eye out for these guys: a studio record could land them 
major spot on the street-punk scene. Based on this recording, | would give 
these guys two beers up. sdesteny 


This quasi-emo CD, more often than not has a stripped down melodic rock 
sound. The vocals tend to remind me of hard rock alternative vocalists of the 
a early ‘90s and are otherwise without frills, emphasizing the succinct, ambigu- 
@ ous lyrics. Musically, THE RECORD PLAY glides in and out of alternative pop 
quitars (soft and twangy) and abrasive feedback, producing generally infec- 

fq (lous homespun melodies. 
: -John Sweeney 


es THE LUCKY STARS 
F OLLYWOOD & WESTERN 
IPECAC RECORDINGS 

aditional rockabilly--plain and simple. No bells, whistles, or fancy — 
ere, just straight up rockabilly as it was meant to be. Four good ol’ boys just 
playing it up from the accordion to the bass fiddle to the steel guitar——one 
sweet sound with vocals to match. Sage Guyton has a way with his vocals that 
just makes it a pleasure to listen to this CD. Add in there the layers of finel 
tuned strummin’, pickin’, poundin’ and ar va on the parts of Chris “Whit 
Anderson, Brent “Mooney” Harding, Charlie Paddock, and Jeremy Wakefield, 
and Na got yourself one kick ass combo! The vibe on this CD is phenome- 

nal from “Everybody's Fool” to “Look What The Cat Dragged In” to the hys- 

terical “All Shapes and Sizes.” HOLLYWOOD & WESTERN definitely delivers what it promises: good, solid 
traditional RAB sounds, nothing more, nothing else. What more ya need? 





-Jaymes Mayhem 


STB is an alternative rock trio that shares as much in common with The 
Indigo Girls as iy do Nirvana. On their 10-track disc, STB changes moods 
and tempos from fast and furious ("Spit") to laid back and sublime ("Lies") 
without the listener feeling cheated or disturbed. Solid songwriting and 
strong vocals back up this band's sometimes lush ("Beggar, Queen and 
Thief"), sometimes loud aly Bee Of Time"), but overall enticing musi- 
cal endeavors. If you dig Mazzy Star, Concrete Blonde, or The Breeders, then 
check out STB for some female-fronted rock that is as sonic as it is sultry. 

(PO Box 2461 Decatur GA 30031 soniatetlow@hotmail.com) cee 

-Mike 


DESTRUCTION 

ALL HELL BREAKS LOOSE 

UCLEAR BLAST 

struction is one of metal’s true grizzled veteran bands; and on their latest 

4 12-track release, they show why they've experienced such staying power. 
rom their precision thrash metal riffs ("The Butcher Strikes Back") to the 

locked and fully-loaded rhythm section, this German metal outfit brings new 
é4 meaning to the phrase “power trio” ("Machinery of Lies"). While the ‘80s are 

3 (thankfully) long gone, Destruction shows us what made the metal music 

great by not changing a thing about themselves throughout their 15+ year 

ea career. If you're a metal mania, you'll be sure to appreciate this album. 


-Mike SOS 
MAURICE’S LITTLE BASTARDS 
GREATEST HITS VOLUME ONE 
MO CHEEKS REVOLUTION 
A low-fi romp through the underbelly of basic stripped down punk. 
Reminiscent of the under produced ramblings of the Aborted. But where the 
‘Aborted leave off with mischievous schlock punk, MLB have a knack for 
putting together a punk song with a flair for the traditional. Yeah sure, there 
really isn’t a lot of talent here, but these guys got heart. Not a bad DIY effort 
from some cool kidz. 

-Larry Lugz 


HAPPY CAMPERS 

S'MORECORE 

MONKEYASS RECORDS 

Initially upon playing this CD | thought, “Here we go again..." But before 
long, Happy Campers decidedly won me over (in spite of hee always nice 
to hear straight punk done well. A couple of high points: "Things Could Be 
Worse" is a particularly rockin’ good tune and "Sixteen," Teh simple, is a 
quite poignant, well done song. The cover of Kenny Rogers’ “The Gambler" is 
also highly entertaining. 


te 


-John Sweeney 


BONFIRE MADIGAN 

SADDLE THE BRIDGE 

KILL ROCK STARS 

This is a truly scary album. 45 minutes worth of self-indulgent noodling on 

a cello and brassy female vocals over strange wanna-be art rock do not a 

good combo make. Kill Rock Star does have some great and creative grou is 

on their label, but this is not one of them. Well...we could say Bonfire 
jadigan is creative, but then again so was Dr. Frankenstein. This trio has 

thrown together a monster of an album. Let’s burn down the windmill this 

freak of nature walked into. 


« 


f : ORANGETREE 

F if REE i Fig ecm ORANGETREE 
JUMP UP RECORDS 
The self-titled sophomore release by Chicago-based Orangetree is a bizarre 
exploration into areas of music that haven't been invented yet. Ex-rontman 
for MU330, Jason Nelson, leads his band on a foray into something they call 


“horn-driven arena rock.” n reality, it sounds like David Lee Roth with a hard- 
rocking ska band that isn’t afraid to bust out punk riffs. They also aren't afraid 
to include wry lyrics about their own direction as in “Bad Apples” (“...take 
out your Bic lighter, start making fun of the band, give us the finger. ..”). The 
mellow acoustic opening to the rock ballad “All Locked Up” sounds as if it 
might have been penned by Styx, yet when the horn section kicks in it ends 
up distinctly “horn-driven arena rock.” Orangetree remains one of the most exciting and creative bands in 
the burgeoning Midwest ska scene. This CD may not be a step in the right direction for the band, but it is 
a bold step and a new direction. Now if we can just get these guys on a West Coast tour in a really tiny 
arena. ..|'m there with my Bic lighter. ie 





DR. RING-D! 


NG AND THE SENIOR ALL STARS 

DIGGIN’ UP DIRT 
3 JUMP UP RECORDS 
Dr. Ring Ding is a traditional Jamaican-style dancehall superstar. The weird 
thing about it...is that he’s German. That's right, the third CD by the good 
doctor and his bandmates (Oliver, Bernd, Arne, Dassman, Thomas, and 
Meyer) is a critical sensation. Guest musicians read like a who's who of the 
ska/reggae scene with Doreen Schaffer and Lord Tanamo of the Skatallites, 
reggae monster Judge Dread, King Django from the Stubborn All Stars, 

ion Rocker T, and hip-hop artists G-Clef and Storm. The CD 
contains 15 well-crafted tunes that segue seamlessly from ‘60s ska to ‘90s 
dancehall. The bizarre collection of cultural influences present on this album 
put the lie to prejudice and prove that music is the common ground where all bridges can be crossed. The 
tracks for this album were taken from tracks recorded between ‘95-'99, which were then re-mixed and re- 
mastered in studios on both sides of the ocean. The CD is dedicated to the memory of Alan Hughes (AKA 
Judge Dread). | can’t think of a more unifying or fitting tribute. Heil Ring-Ding. ie 









ALOHA 
THAT'S YOUR FIRE 
eq POLYVINYL RECORD CO. 
= [he debut full-length album from this Cleveland-based four piece is a heady 
leap into the uncharted waters of millennial prog rock. There are 10 songs 
on this CD, and Ine as in their live shows, there are no breaks between the 
songs. Maybe there aren't any breaks, but there are plenty of emotional 
vocals, clever melodies punctuated with vibraphone solos, and believe it or 
not....a triangle player. Many of the tunes lean toward the soft side, although 
there are some eclectic rockers here. Much of the album lulls the listener into 
a dreamlike state with beautiful pop melodies only to bring them crashing 
; back with the intricate percussion attack. This is a strange, unsettling 
album...! liked it a lot. We can only hope this eerie quartet tours the West Coast in the near future. | don't 
think there'll be much of a dance floor, but they're at the top of my list to see live. : 
-DU 













ROADRUNNER 

536 Broadway New York NY 10012 

Wwww.roadrunnerrecords.com 

Before the cries of "generic" ring out, let's get one thing straight about this 

Canadian quartet named Nickelback. While their radio-friendly riffs reek of 

Bush, STP, and the ilk ("Not Leavin' Yet"), these guys do have a sense of 

erocktitude that buries all their Matchbox 20 and Creed knockoff brethren 
"One Last ba? Imagine an angrier Collective Sout ("Diggin’ This") with a 
strong sense of hooky choruses and some kick ass guitar work, and J yan may 
just have a new radio darling in the works. So what if singer Chad sounds 

exactly like Gavin from Bush; at least Nickelback keeps it heavy, sans any crappy techno remixing. If you 

back is for you. Salanue 

-Mike 






like your rock sanitized with aspirations of becoming a big hit, then Nickel 


Is there a factory nestled deep in the Netherlands somewhere that churns out 
metal bands to supply the world? If you were to look in an almanac, metal 
music has got to be that region of the world's number one export. Such is 
the case with Brainstorm, a 5-piece band that takes from the Savatage/Iron 
Maiden schools of metal and add their own versions of metallic guitar wiz- 
ardry ("Arena") and comments on the world's ills from operatic vocals. Not 


3 bad, but not overabundantly well done, Brainstorm is one of those bands that 
may lie in heavy metal limbo, playing outdoor festivals and keeping the flame of classic metal alive and well 
for years to come. 


-Mike SOS 
GLASSJAW 
EVERYTHING YOU ALWAYS WANTED TO KNOW ABOUT SILENCE 
ROADRUNNER 
From the streets of Bellmore, Long Island, NY, come a quintet called 
Glassjaw, a name you're sure to hear from for many years. Blending the abra- 
sive NYHC sound with touches of art rock and nu metal, this Ross Robinson- 
produced debut 12-track disc is as mesmerizing and captivating as rock 
music gets. There's a lot of Faith No More in here, as well as Quicksand, 
Deftones, VOD, and many other underground hero's sounds bubbling under- 
neath the emo rock surface of this multifaceted and talented outfit. Creating 
intelligent angst is no s feat, “ lead _—_ Daryl Palumbo's creatively 
: manic style complements the aural assault of the twin guitar and driving bass 
and drum rhythms. The music Glassjaw creates is truly unique, yet pleasantly familiar, blending dissonant 
chords with singable melodies and complex song structures that at times go into unchartered territory with 
jarring results. If you think that all new metal sounds like Korn, or if you like your metal edgy and laden 
with intelligence without sacrificing brutality, then check these guys out. Quite possibly the best new release 
this year. (536 Broadway New York NY 10012 www.roadrunnerrecords.com) bain cis 

-Mike 
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! The mighty purveyor of evil himself and every PMRC mem- 
itmare returns with a new concept album. King Diamond has 
loned down a great deal since his early days, yet the Andy La Rocque guitar 
ssault and the trademark metal falsetto remain intact ("Black Devil,” "Help"). 
While the King's spiel may be considered laughable in this time of “reality- 
based entertainment,” perhaps he could supplement his act by taking it out 
n the road as a play/musical rather than a mere concert experience. Imagine 
it now: King Diamond Live on Broadway. Hell, if Sebastian Bach can play 
there, why not. In any event, those that remain loyal to Diamond should dig 
this album a lot; and even if vec just in a ei mood, this may be the type of thing to get your rocks 
off to. (2628 Cochran St PMB 302 Simi Valley CA 93065 www.metalblade.com) on 
-Mike 


“4THE SELLOUTS 
4GET TAKEQUT 

* #FORK IN HAND RECORDS 4 
his infectious East Coast-based ska band might well be the perfect clone of 
Reel Big Fish. Like RBF, there are plenty of nifty guitar lines, lots of good 
dhorns, and tons of lyrics about girlfriends and misunderstood youths. The 
musicianship is tight and the production is top notch on this CD. One of the 
acatchiest tunes on the album is the light speed rocker “The Way Things 
4Work.” The boys from Massachusetts even include a 42-second song 
4(“Breathmint”) that is sure to be a crowd favorite for a quick mosh. If you lis- 
_ajten to ska, you've heard this stuff before--though maybe not played as well. 
The Sellouts are a band that could get national attention with one lucky hit 
nti! then, these buys will just have to continue selling out gigs until the big break 


-DUG 
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like RBF’s “Sell Out.” U 
comes. 





































RUN DEVIL RUN 

SINKING DEEPER 

VICTORY RECORDS 

Kool name for a band! Straight up old school hardcore here, my brothahz! 

From the get go-(with songs like “Gray Memories” & “Force Fed Reality”), 

Run Devil Run belt out old Agnostic Front style hardcore with a hint and mix- 

ing of Biohazard-meets-old-Dag-Nasty for a cerebral romp through pure 

2 pages This CD never lets up, keeping the listener prisoner on a savage 
roller coaster of sonic deliberation. A strong release from a strong band in a 

strong and healthy scene. 





Finding the CDs and vinyl you can’t find in your town 
Underground punk, noise, indie, experimental, metal 
Secure, quick and easy shopping cart system gets your 
purchase to you faster than a sinking weight and lure 






-Larry Lugz 


JOHNNY VANCE 
JOHNNY VANCE 
( SELF RELEASED CASSETTE 
Fella! abe Johnny Vance struts his stuff on this 5-song cassette. 
f , : Sounding like a cross between David Cassidy, Jon Bon Jovi and Rob 
Db H Ht Thomas, Johhny's voice is a cross between serious rocker and teen heart- 
& * % i g ae he Ae throb; and his music is well-crafted commercial fare ("Fifteen ek If 


you like male pop rock with mass appeal, then check this out. (PO Box 
158203 Nashville TN 37215) iiss 5 
-Mike 


SELF-RELEASED CASSETTE 

Andrea Lafazia's latest 5-song release is aptly named. Her Lisa-Loeb-meets- 
Jewel sensibilities, coupled with her strong voice and use of phrasing 
("Pretty Life") make her a standout among the girl-with-a-guitar crowd. If you 
like folk music, you'll dig her; and even if you cringe at the idea of another 
Lillith Fair devotee stepping to the plate, Lafazia shows on FOLK STAR that 
she can deliver the goods with an interesting twist. ea 

-Mike 


SELF-RELEASED CASSETTE 
Emo rock from New Jersey is what Lucas is all about. This 3-song sampler 
is very underproduced, yet the overall feeling is definitely apparent here. 
Chock full of melodic guitar lines, anguished vocals, and an overall feel as 
if John Hughes was in your speakers ("Trust Me"), Lucas may just be the 
mopiest kids on the block. And that’s just the way they want it. (theway- 
weoncewere@aol.com) 

-Mike SOS 


RAY MUMBLES. 
ENVY THE IGNORANT 
SELF-RELEASED CASSETTE 
Ray Mumbles is a teenage Juggertaut thal is one part Korn, one part Trent 
Reznor, and one part Chemical Brothers to create the new sound of the apoc- 
alypse ("Pigz"). Imagine Jonathan Davis hooking up with Fear Factory, or 
even some Webster Hall hardcore dance beats over some nu metal down- 
tuned guitars and that's what Bt get from Mr. Mumbles ("Disrespect"). 
While he runs the risk of treading tired ground, the mix of all the styles 
Mumbles incorporates always complement one another, with one never over- 
powering the other. If you'd like to hear the sounds of the new brigade, look 
no further. (www.raymumbles.com) is ens 
-Mi 


VADER 
LITANY 
METAL BLADE 
Poland's pride and powerful Vader return with a new release chock full of the 
metal madness that you'd come to expect from this long standing death metal 
eatroupe. Taking the old school style metal a la Slayer ("The One Made of 
Dreams") and adding on a keen sense of blast beat death metal mayhem, 
Vader shows us why they're still around with a powerful 11-track disc that 
Za will have you raising horned hands in the air and banging your head with 
childhood abandonment ("Xeper,” "A World Of Hurt"). For the metal maven 
in you. (2628 Cochran St. PMB 302 Simi Valley CA 93065 www.metal- 
blade.com) k 

-Mike SOS 
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CAST IN STONE 

LIFE ON TRIAL 

WARFARE 

Cast in Stone is a California quintet that takes their musical direction from 

the NY hardcore scene and creates some intense musical endeavors ("You 

Can't Hold Me Back’). Their 6-song offering is chockfull of East Coast atti- 

tude a la Shutdown and 25 Ta Life ("Out For Blood") complete with metal- 

esq esque guitars and choruses that cry out for sing along pile on madness. If 
w you like your hardcore with a heavy twist, then you should check these guys 

out and be reassured that there is other good hardcore coming from the left 

&j coast. (2036 Alexander Dr. Escondido CA 92025 ea 


-Mike SO: 
HOSTILE OMISH 
OLDE ORDER OF OMISH 
JIM CLEVO PRESENTATIONS 
In the realm of joke bands, there's the bad and then the really bad. For exam- 
ple, GWAR: good band with a gimmick that took them to a certain level. 
Green Jelly is another on the opposite end of the spectrum, releasing one 
single and playing it out before aig into obscurity. Enter Hostile Omish, a 
punk metal outfit that takes the Omish lifestyle and incorporates it into their 
act and a good majority of their 27-track disc (shades of SOD). The problem 
is that the music is stellar, but the act grows tired a few songs in. If id dig 
ay acts, check this out; otherwise, it's not really worth it. (PO Box 
110161 Cleveland OH 44111-0161) 


-Mike SOS 






































4]DUB STREET ROCKERS 

THUNDER DUB 
ELECT MUSIC ; , 
<i This really isn't a bad release, it’s just not my cup of tea (or coffee or what- 
#/ever). What you get here is an uncompromising testament of some traditional 
Reggae Dub music. Musically, they are right on target. Not to sound offen- 
sive, but a 15-song, hour-long CD of this genre is a little tiring on my psy- 
che. Maybe I'm not as sophisticated as your average music journalist; maybe 
I'm just AD/HD. Anyway, for what it is, it's good. Fans of this genre should 
s{seek this out and leave all the commercial dub reggae hip-hop at the music 
; a and listen to the real deal like the Dub Street Rockers. We're Jahmmin’ 

jon! 

-Larry Lugz 


UPO 
NO PLEASANTRIES 
EPIC 


Hey, did Soundgarden reform and lose all of its talent? Nope, it's just UPO 
and their generic entry into faceless music that's sure to be visiting a bar- 
gain bin near you. Third rate Cornell-esque vocals with less lyrical cohe- 
siveness than an N'Sync tune lead the charge of this weak quartet. Radio- 
eady rock hasn't been this blatantly bad since the late ‘80s bottom-of-the- 
barrel hair metal (Britny Fox, be For once, a title of an album makes 
perfect sense. You'll definitely find nothing to be pleasant about on this 
album. Steer clear at all costs. (550 Madison Avenue New York NY 10022 
Www. epicrecords.com) 

-Mike SOS 


ea The False ee were one of the seminal bands of the early 1980s punk 

rock scene in NYC. On this retrospective 21-track CD, the band is chronicled 
rom early demos to their first full-length album. If you'd like to learn more 
q about where your local punk rock band is getting all of their cool ideas and 
Ea Where they're getting their angst from, pick this release up and see for your- 
elf. Take some time out and learn from some elder statesmen on how it's 
jone, boys and girls. (PO Box 419092 San Francisco CA 94141) ‘nis 508 

-Mike 


BARBARA ANN 
| AM BARBARA ANN 
PRETTY FACE RECORDS 
“Lam an impatient little butterfly, | never want to make you cry...” That's a 
line from “Whack,” the first of seven songs on this CD. With a voice that 
quivers like a sickly Dale Bozzio and a body that looks as if it would disap- 
pear if she turned sideways, Barbara Ann is one scary perfomer. She does 
gel credit for all the singing on this CD, and she plays guitar on every track. 
here is a lot of punk-ish energy on this album for a three piece band, but 
the annoying vocals and screeching screams get a bit tedious. One slow bal- 
. lad, “Awake,” actually works with the thin voice. The song sounds like an 
- . eight-year-old reaching out to some child molester for comfort. Occasionally, 
musicians with a couple of strikes against them hit the big time. Just look at Jimmy Buffet or The Sex 
Pistols. Though this CD is maddening, Barbara Ann obviously has a lot of chutzpah and she is “an impa- 
tient little butterfly.” Good luck, girl. a 


Ba EARTH CRISIS 

@ SLITHER 

VICTORY 

Everyone's favorite hardcore vegans Earth Crisis return with a barnburning 

13-track album that may have some longtime fans crying "Sellout." While it 

can't be denied that EC has gone down a Metallica-esque route in terms of 

songwriting, the boys have never sounded as well rounded and overall 

heavy. SLITHER is chockfull of powerful songs that stray from the usual 

Earth Crisis pound-you-over-the-head formula. Instead, they opt to slow it 

down a bit and give it a little more groove ("Killing Brain Cells," "Slither") a 

la Bs ol with strong results. Produced by aggro rock production king 
Vetts, this is the most comprehensive and accessible release Earth 


Steve 

Crisis has put out ("Provoke"), complete with thought-provoking lyrics arid thunderous rhythms and a twin 

pe attack that is second to none. Ok, so now they don't : ind like every other hardcore band--is that so 

ad? Not really, because Karl and company have gone cee ati evolution that's only going to award them 

the accolades and success that they deserve. (PO Box 146546 Chicago IL 60614 ea 
-Mike 
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ONE WAY RIDE 
STRAIGHT UP 
MCA RECORDS 
Riding the wave that Creed and STP created, California quartet One Way Ride 
tries to take the rock and roll world by storm by creating heavy hooks, a 
strong male vocal that's sure to turn on the female contingent, and enough 
sing along choruses to make Bic lighter stocks rise through the roof. What 
they achieve in doing, however, is making a bland 12-track album that reeks 
of plagiarism of today's radio-friendly rock mixed with senseless lyrics and 
a complete lack of feeling. If you dig all those copycat bands that will be in 
heavy rotation for 2 weeks and then drop off the face of the earth, then pick 
this up; otherwise, why bother? Buy yourself something else with the $15 
you'll save. (www.mcarecords.com) 

-Mike SOS 





THE POSERS 










NTI-CHRISTIAN ANIMOSITU 

4 CARGO/GRILLED CHEESE MUSIC 

@ One of the better sounding hardcore records of the year right here. These 
guys have the perfect combination of hard, tuned down riffs and speed. The 
lyrics, at times, leave something to be desired, but for the most part, they 
4 keep it simple and to the point. Fans of bands such as Indecision, One 4 One, 
and Strife will like the style of the Posers. Plus, they have an awesome name, 
§ albeit misleading. 

s -NICK DIY 


Now these guys have the potential to doing big things, Try and capture the 
ka heart and oak of Strung Out and mix in some mid 80s heavy metal riff- 
fing of say, ACDC and WASP and you get the new face of modern crossover 
punk/metal with a skate rock edge. Forget the boring trash pile rock of Pod 
and Poppa Roach, who in themselves possess punk and metal roots, but alas 
possess all the wrong ones. Mad Drama incorporates all the good of both 
genres to bring about a mix that’s both faster and melodic and is much less 
concerned with that rock star posturing thang that the aforementioned clin 
to. A hard, unique, and melodic release from some down-to-Earth fans o 


-Larry Lugz 





















JEFFERSON DENIM 

NEW RADICAL THERAPY 
KAMIKAZE PENGUIN : 
24 Jefferson Denim is a solo artist that combines rock and roll sensibilities with 
strong pop coating on his 10-track offering. Toe-tapping tunes with a 
ense of intelligence and descriptive lyrics are Denim's strong suit 
Hr nee In Drag"). His laid back vocal style not only complements the 
ubtle music underneath Denim's apporach, but it also adds to the overall 
ig picture ("Dreaming In French") of refined rock music. If you like Bon 
jovi, Matchbox 20, or any other adult rock band out there, then Jefferson 
Denim would be a welcomed addition to your collection. (832 3rd Street PO 
Box 108 Santa Monica CA 90403 wwwjeffersondenim.com) coi 

-Mike 


THE CROWN 


eee The Crown is a metal band in every sense of the word. This Swedish quin- 
$M tet definitely brushed up on their early Metallica and Sepultura while writing 
Fug this 11-track metal maelstrom. Swirling guitars, pounding drums, and vocals 
from the depths of hell are what these guys are all about ("Deathexplosion"); 
and when it comes to true old school ‘80s thrash metal, these guys deliver 
githe goods. From breakneck speed riffages ("Devil Gate Ride") to slow and 
rinding bottom end madness ("Dead Man's Song"), The Crown is a band 
ma that ae the metal with no compromise and no remorse. Truly a breath of 

fresh air for all of ye who have awaited a second coming of the metal Se 
of yore. Check these guys out if you yearn for the glory days of Testament, Obituary, and Slayer. (2828 
Cochran Street PMB 302 Simi Valley CA 93065 www.metalblade.com) 








-Mike SOS 


SIX PACK ANNIE 

SELF-TITLED 

SELF RELEASE 

These kids are part of that new generation of hip-hop influenced metal. Hey, 
as long as they are keeping the metal out of hardcore, | don’t care what they 
do with it. Anyway, fans of Limp Biscuit or whoever they are will like this. 
AThey get pretty heavy at times, maybe a tad like Slipknot, with the tuned 
down guitar riffs, just not as chaotic. Basically, if you went to Ozzfest, get 


this. 
-Nick DIY 


Th A ail 


QUEENS OF THE STONE AGE 
RATED R 


ED. 

NTERSCOPE RECORDS 

Want a band to worship and adore? Want to know what band just may save 
rock and roll? Look no further than the quirky Queens Of The Stone x 
Consisting of ex-Kyuss members Josh Homme and Nick Olivieri, QOTSA 
brings their second release RATED R to our hungry ears. The results will 
blow your mind in oh so man ig For starters, the guest-star power on 
this 11-track gem includes Mark Lanegan and Rob Halford. From there, 
QOTSA break all the unwritten laws of rock: they have more than 2 lead 
singers, they switch up their instruments on each song, and they never stay 
put in a style long enough to be pigeonholed. From the Nirvana-esque angst 
of "Tension Head" to the laid back groove of "Autopilot," Queens pull off the amazing feat of maintaining a 
level of intensity by switching styles. There's something for everyone on this album from guitar instrumen- 
tals ("Lightning yr tog musical cacophony ("I Think | Lost My Headache") to balls out rawk and roll 
tunes ("Feel Good Hit Of The Summer,” "Quick And To The Pointless") to satisfy all rock fans. These self- 
professed drug addicts have given us 43 minutes of their best trips on CD. Please tune in and burn out with 
them on this potential album of the year. (www.qotsa.com) sia $08 

-Mi 
















5 |FY.P. 
COME HOME SMELLY 
THEOLOGIAN RECORDS 
FYP was one of So. Cal.’s most eae bands. All good things must 
come to an end; and, of course, FYP called it quits. Theologian has managed 
to capture seven unreleased pe and one classic cut (Come Home Smelly) 
Fad teeal (O pay homage to the band that could have been huge. For those not in the 
F know, FYP took the pop-punk sensibilities of the QUEERS and bastardized 
the sound into a unique and sloppy fun for all bash that could only be FYP. 
Of course the title track rocks, but my pick hit was “Shirts & Skins,” a sort 
of comical punk lifestyle type of thing that depicts the benefits of consum- 
ing alcohol to be ones better self. Get this while you can and become manly 


you sissy boys... 


-Larry Lugz 
THE ASSHOLES 
SELF-TITLED 
SELF RELEASE 
The Assholes...well, this album is very ska/punk friendly with harmonious 
vocal work by Trev. In fact, it's a little too sweet and meflow for me. Songs 
ASS: like ae Over" and “Dordy”--which sound like something from the 
American Bandstand era--are very poppy and Frankie Avalon-ish. Except, 
they add some ska and punk riffs to make it a little different. The songs are 
catchy and could make the teenyboppers melt, but this broad ain't feeling the 
vibes from the Assholes! Another song | think is worth commenting on is 
“Sex Maniac.” This song has the infamous 2Live Crew ghetto chorus lines 
that were hot back in the late ‘80s/early ‘90s. | mean, “Ooh, me so horny/Ahh 
me so horny/Ooh me so horny/Me love you long time” was appropriate when you were “Sitting at home 
watching Arsenio Hall/ took out my black book for a freak to gallipickod up the telephone and dialed the 
seven digits/I said ‘Yo, this Marquis, baby. Are you down with it?/I arrived at her house/knocked on the 
door/not having no idea what the night had in store/I'm like a dog in heat/a freak without warning/I have an 
appelite for sex/coz me so horny..."--you know the rest. Anyway, | didn’t like this album very much. | think 
what ruined it for me was the last track, “The Runt"--sounds like a Candlebox song. fat 
-Liz Ortega 


THE KOWALSKIS 











I've struck gold! Their web site describes The Kowalskis as 
“BubbleGumPowerPopPunk," and | won't argue with that. This CD reminds 
me of the very best progressive music of the late '70s, the incipient ‘80s, and 
the young godfathers of bouncy punk from that era. I'm an acknowledged 
sucker for female vocalists of that style and period, and this is no exception. 
These quirky, often-amusing songs of cynicism, abandonment, and frustra- 
tion also remind me of stuff currently being produced by San Francisco's Fat 
Wreck Chords label. The Kowalskis‘ fitful, energetic tunes have suprisingly 
poignant lyrics--simple but highly effective. The first time | heard this CD, 
there was one track near the end that initially had me oe "Now this is a little too derivative," and then 
it turned out to be a cover of Devo's "Uncontrollable Urge,” ha! I'm rocked, and | want more. 

-John Sweeney 









4 The second album from Clare Quilty, the esoteric, main foursome from 
Charlottesville, Virginia, is a true knockout. Straddling the musical line 
somewhere between Portishead and Belly, STRONG is packed with intro- 
spective, soulful music and dual female vocalists that harmonize together like 
it was second nature. The first song to get airplay off the album, “! Want to 
Sleep With You”, is catchy, but a little too ipy sweet to be indicative of 
the depth and brilliance on this CD. Michael Rodi’s songwriting is at its best 
@4 when he cuts loose with offbeat rhythms and more pessimistic ia Songs 
: like “Anger is Beautiful,” “Painful,” and “Angel of the Odd” are the true heart 
and soul of this album. The production on this CD is first rate, the cover artwork is good, and every song 
is great. If Clare Quilty doesn’t become a household name on the strength of this CD, blame a music busi- 
ness that would rather push hormonally unbalanced teenagers doing cover tunes down our throats. 


-DUG 
LUCKIE STRIKE 
FUTURE IS TURNING 
TOMATO HEAD RECORDS 
Rock, Rock, and more Rock. Luckie Strike's os EP flows together flaw- 
lessly. | got myself a copy of FUTURE IS TURNING long before | received it 
in the mail to review. So between now and my first listen, | have heard it 
about...oh, a little more than one million times. | also have spent much of 
this time in my car singing _ to Luckie Strike at the top of my freakin 
lungs. Everybody on the |-5 in between OC and the Bay Area must think 
am crazy. So basically Luckie Strike puts out a recording that pretty much 
grabs you from the first listen. There is no, “Oh maybe it'll grow on me,” time 
period. The first time | heard the EP, | knew | liked it. This EP has made its 
way into my permanent collection. They combine Mel’s strong attention-demanding vocals; Dre's solid, fluid 
bass lines; Bubba's heavily rock-and-roll-influenced ae riffs; and Liz's hard-hitting rhythmic drums to 
make the power-driven EP that is called FUTURE IS TURNING. Oh yeah, my favorite track is probably “Alice” 
{teh but the tasteful Elvis Costello cover of “Radio, Radio” is enue bonus. You can hear the first track 
“Slightly Stoopid") off of this EP on Skratch’s WHAT'D YOU EXPECT FOR FREE VOL.8 (track 6 on the 
comp). And if you liked that, then you will love this! 

~Ashley Rose 








mee] THE INCITERS 


DOING FINE 

= JUMP UP RECORDS 
Once in a great while | get a CD that | just can’t stop listening to. You find 
yourself humming one of the songs or mouthing lyrics as you go pou 
another boring day at work. This is one of those records. It’s the second full- 
Eaalength album by San Francisco's incredible dance hall wunderkind, The 
uystO a Inciters. They are an 11-piece band with four vocalists. The lead singer is a 
; m White guy (at least his picture looks like it), but to hear him sing is like lis- 
SCei UPS : tening to Booker T or James Brown rip through soul standards. The three 
a 2 Exedfemales in the band also sing, lending this music a power punch like The 
oe Supremes in their heyday. Just looking at the group picture on the album is 
like slipping through a time warp. I'd swear that was a bunch of English mugs from the mid-‘60s standing 
on a windblown wharf, They're already a huge hit with mmod/scooter set, and no wonder. Their dead-on recre- 
ation of “Northern Soul” is what landed them the opening gig on a tour with The Commitments, the 
“Northern Soul” dance band from the movie of the same name. | could say | liked this oe that, but that 
would do a disservice to the rest of this album. What | will do is plug this SOB into my Walkman, grab a 
couple of pints of Newcastle, hop on my Vespa, and ride like the wind. ae 
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EVIL EYE RECORDS 
s 


xe Fabulous Disaster 
é Pretty Kilte ths 
CD/LP (18 songs, 35 min.) $11 ppd. 
The all femaie SF sensation. "...like the 


Go-Go's sharing speedballs in the bathroom 
with the Buzzcocks." --Bay Area Reporter 


CcCLON FE 


Not Feeling Quite Like Yourself Today? 





"...musical evils, alchohol-induced & demon 
possessed. This is sci-fi horror rock from the 
gates of hell." --Thrasher Magazine 


Dec eae 


{ CD/LP (16 clit lickin’ songs) $11 ppd. 









Forget cock rock, its time for clit rock! Suck On 
Someone Your Own Size, Fingerlingus etc. 
5 " post-punk bedroom anthems." --Outsight 
Orders outside US/Canada add $4 

er item. Make check or money order 
o Evil Eye Records. Write for catalog. 
www.evileyerecords.com 
suckme@evileyerecords.com 


P.O. Box 640264 e San Francisco, 
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AULTHREE CDS AVAILABLE! = 
MCAT ALO eal 
(NEW) More Homan Mini CD! 


eee eee CU CeCe 
POM a MUR ug 
Schlong. They are heavy, rockin’ and 
Te Ce uC ae 
Sans.) 


UBIN Sion SUBINCISION’S NEW FULL-LENGTH (D Berkeley’s Newest Hitmakers! "Punk Rock 
“re "4 through ond through with some kick-ass twists!” ~Bay Guardian 


BEACH RECORDINGS PRESENTS BIRTHMARK RECORDS, 
THE NEWEST UNDERGROUND POP LABEL TO HIT THE SCENE. 
; Kids spending their rent money on the pop bands they 

LOVE!! Weel THE PHUZZ on their new CD American Pop featuring Matt Leonard 

from Squirigun. On the lost Squirigun LP on Lookout Records he wrote ond song the 
songs “My Jeonette” and “Hey Louise.” 

Hew CD by THE IMPOSSIBLES. Shut Up and Play out Holloween, Check em out MONDAY AUGUST 14 with 
THE QUEERS and THE LILLINGTONS ol the Showcase Theatre, Corona. Distributed by SOUNDS OF CALE 


TAT NGM GOO ga Smal age CePA) 


a agmeGUA nha au he eam ee coy 
Contact us at beachrec@best.com (415) 553-8725 Fax (415) 553-3973 
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TIX AVAILABLE @ TICKETMASTER OR THE DOOR 
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at the Showease Theatre in Corona 
on Saturday, Sept‘23rd. 
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Get CHEVA’s latest Cb.“mMjsunderstood” at 
Tower Records @ The Laguna Hills Mall or 
really cheap online: @www.yocheva.com 
To get your CD send’$8.00 cash, or for 
booking, write to CHEVA @ 
P.O. Box 2097, Mission Viejo, CA, 92690 


TIX AVAILABLE @ TICKETMASTER OR THE DOOR 





TIX CHEAP FROM THE BAND @ WWW.YOCHEVA.COM 


iiMOHS S39V 117 NV 











THRICE 
IDENTITY CRISIS 
GREEN FLAG RECORDS 
Ok, | am going to tell you the story of the first time | listened to this CD. | 
saw Thrice at a show in Corona a while back and coerced the lead singer and 
pe player Dustin into giving me a CD. That night | had a ton of writing | 
ad to do for Skratch and was up until six in the morning. But | couldn't wait 
to hear Thrice recorded. At the time, | was living by the beach in San 
Clemente, the sun was ay up and the world outside my car was silent. 
IDENTITY CRISIS was blaring full blast and the music was the perfect sound- 
track to the moment. The air was crisp, gray, and untouched. Thrice has a 
way of putting emotion into music like few bands do. Although this is not 
Thrice's first release, it is the only one you will be able to find. As far as the CD itself goes, there is not one 
“skip song,” and | have had it long enough to gel sick of something if there was wii to get sick of. If 
| had to pick one favorite song | couldn't, but | can pick a few: “As the Ruin Falls” (track 6), “Under Par” 
(track 1, and “To What End” (track 4). | also have to give the poet at the head of the lyrical wheel props 
here. Words that flow so unmarred and have such powerful meaning are always something that one cannot 
ignore. In the song ‘To What End,” Dustin writes of the value of the human soul and what we are if we are 
nothing more than just an empty body. “If you believe that this is true then | must ask, to what end do you 
roceed. No fire in our 1s No steel in our hearts, no magic in our songs. Are we just empty vessels? Did 
not feel your love, did | not feel your hate, and did my heart not leap, and did my heart not break? And 
are these tears for naught, and are these words in vain, if this is all we are then what have we to gain” You 
can get IDENTITY CRISIS anywhere that carries releases on Revelation Records (It is distributed by 









Revelation.), but you have to tell them to order it. If you are one of those instant ratification types, you can 
always get it at Green Flag Records in Tustin (See advertisement in SKRATCH). 
disc. 


| highly recommend the 


-Ashley Rose 
IGNORANCE PARK 
BAD LUCK...OR THE PLAN? 
MORTVILLE RECORDS 
| have never heard of these guys, but | am thanking my dear lord that | have 
stumbled upon this amazing album! There are two reasons why this band 
held my attention: they play the kind of punk rock that makes you want to 
back that ass up, and t 7 have a steady sound that intertwines with the 
Johnny's smooth vocals. Try “Fun Times Five,” “Back Of Your Mind,” and 
“Another 90's Failure” as classic gutter punk cuts! They also have a trash rock 
feel in some of their songs, but not a significant amount that would classify 
vl “Junk Records-type” material. They're a good band and their album 
is quite nice. 





-Liz Ortega 


~ §HORACE PINKER 

4 COPPER REGRET 
OLDFRONT RECORDS 
| was never really turned on by Horace Pinker in the past, but now that | have 
istened to their current release, COPPER REGRET, | think | may be ‘feelin 
‘ome love for these guys! This album is everything any pop fan would love! 
he vocals are very sweet and EMO--| just love that word! Scott Eastman’s 
moving vocals flow nicely to every — chord and drum snare. This album 
is heavy on the pop and light on the punk, which surprises me because | 
always thought Horace Pinker was a punk band since they often shared bills 
ee with Face to Face and Lagwagon. | guess they, too, have made a transition 
in their sound as bands often do. This album reaches higher dimensions as 
far as composition and deliverance, cael HP’s strong musicianship crystal clear. “South Stanley Place,” 
“Clearer,” and “Carnival Nostalgia” are a few songs that really show the band’s ability and stance. A very 
nice album by Horace Pinker. 











-Liz Ortega 


RATS aS 


BAD FOR YOU 

JUNK RECORDS 

EINow, THIS is what I'm talking about: another awesome album by The B 
Movie Rats AND a free tattoo included with the CD! The B Movie Rats are the 
epitome of true rock ‘n’ roll! These guys have it all: wailing vocals, loud gui- 
tars, thumping bass lines, and fierce drumbeats that make any old body go 
into violent convulsions! 14 rock jams--yes! 14 rock ‘n’ rolf cuts that are 
lewd, rude, and carried out with a trashy attitude! Check out “Revolution,” 
“4000 Miles,” “New Orleans,” and the best track on this album, “Bad For 
You.” Derek Christensen and the guys have definitely released some good 
shit on Junk Records--the label that brings the best rock ‘n’ roll bands ever 
spawned--and they continue to crank out some of the greatest rock ‘n’ roll music ever imaginable! That 
makes me feel real nice! It's a Rock ‘n’ Roll Revolution--so get ready rawk! 














-Liz Ortega 















THE WEAKLINGS 

NO ONE CAN STOP YOU/DO THE BOOB SPLIT 7” 

JUNK RECORDS 

The Weaklings—-a long time favorite of mine--have just made this 7” split 
white vinyl available to all the fanatical Weaklings out there! Side A features 
the insane lullaby “No One Can Stop You," which is guaranteed to get your 
ass in someone's bed one _ or another. You'll be doing god-knows-what 
to this song! Side B is “Do The Boob,” and | must say that the guitar work 
on this song is killer! Mark Rhemrev really shakes it up with his neck-break- 
ing guitar ritfs, vocals by Bradly are as sleazy as ever, and Casey Maxwell's 
bass work is deep and concentrated. Drummer Steve Mickelson is the back- 
bone of this rock ‘n’ roll outfit, and he delivers his blows with uncontrollable 


wickedness! This is absolutely a teaser--so give in to your cheap hooker-lovin’ urges and get their album 
JUST THE WAY WE LIKE IT. 


-Liz Ortega 


LOS BORRACHOS 
TEAR YOU A NEW ONE 
DEMO 


Wow, they almost sound like the Candy Snatchers...not quite as good but 
they‘re right in there. | think the songs could use a little more emp asis on 
guitars and drums instead of the vocals. The vocals just seem to drown the 
music out. Don't get me wrong--the vocals are great and the lyrics are won- 
derful, but the problem lies with the actual music. It lacks that right hook 
sucka punch that | know is aren somewhere in there. The key thing to play- 
ing trash rock ‘n’ roll is having killer vocals, loud guitars, penetrating bass 
lines, and bone crushing drum blows! | hear all of that with Los Borrachos...l 
just want to hear them TEAR IT UP! “I Want Blood,” “Switchblade,” and 
acer Aggressive” are some songs that | found to be right on that rock ‘n’ roll edge that is always a plus 
with me! 





-Liz Ortega 


THE SUMMERLEAGUE 
TO TWILIGHT RUMINATIONS 
FORGE AGAIN RECORDS 
Ah, the gentle sound of The Summerleague. TO TWILIGHT RUMINATIONS is 
Tt a perfect title for this EP. | might have titled it “The Soft Murmuring 
FAK Sessions." The Summerleaque certainly knows how to create a mellow 
mood. There are electric guitars on this CD, but | mean that in the most 
soothing sense. Very floaty vocals. This would be good mood-mending 
music for a cranky person to listen to after a hard day. 
-John Sweeney 


; Blanks 77 
Ducky Boys 
SPARECHANGEOO Oi ie LES Stitches 
Murphy’s Law 
Lower Class Brats 
Showcase Showdown 
Niblick Henbane 


AT FIRST SIGHT 

GRILLED CHEESE RECORDS/CARGO MUSIC 

This energetic alternative pop CD has very polished musical performances 
and some nice melodies. The vocalist has the capacity to use his strong, 
raspy voice to a good effect. If you like emoting in your songs, then this 
one's for you--the lyrics are dripping with sincerity. The best part of the CD 





was an unlisted track--a very amusing acoustic song that is probably called Submachine 
"A Rubik's Cube (Your Love Is Like NW" é Ey : 8 4 , The Booked 
-John Sweeney i ge a Road Rage 

é i s : The Boils 

THE INFECTED ‘ % : é Billyclub 




















| thought | was going to hate this CD based on the cover alone (somebody's 
big ass). Boy was | surprised. The Infected play an emo-ish, melodic blend 
of fast paced punk. | don’t want you guys thinking Face to Face or any of 
their brethren kind, but rather a refreshing take on an oversaturated genre. 
Infected play by their own rules. and take chances when the competition is 
playing it safe. | was impressed, and you will be too. 

-Larry Lugz 


AGENT STEEL ee) 
Fresh Out Of Feel The Pride 


; =, z Corpus Christi TX 
Give-A-Fuck’s Breet Gane Oil 


Agent Steel is a metal quintet from California that blend thrash and classic 

metal akin to Judas Priest (even going as far as covering their classic 

"Beyond The Realm of Death") with a progressive twist, especially in the lyri- : 

cal content. Dealings with aliens and conspiracies aplenty are sung about 7 B H. 

oe  arehi is what ve eb zon ps _ liebe you dig cen rae ae Pittsburgh's Heaviest 
erkill, Hades, or any given Swedish metal outfit, then Agent Steel is right F 

up your alley. (2628 Cochran St ME 302 Simi Vly CABSO6S ww. met Drunk Pogo Punk Drinking Punk! 

a 


ade.com 
ULE KAD KECOROS - 27 BueeceR St WY. WY 10012 Kell 
PUI212-475-111 RADREC@IOT.NET = WWUWRADICALRECOROS.COM 





MINT 400 

INTERCOMFORT 

VILE BEAT 

| Mint 400 is a Brit band with a big rock sound that's not as sanitized as Bush, 

but isn't as avant garde as Blur or Jesus and Mary Chain. Their 14-track disc 

contains a bevy of guitar-driven, hook-laden songs that tend to rock a little 

harder than your average alternative rock band ("Dig"). Kinda like a more 

subdued Monster Magnet, this limey quartet is bold, brash, psychedelic, and a ‘ ee 

trippy ("White Cadillac Man") and overall, manage to put out a rae rock- ; €Music 

ing release. If Ere dig (or even know) Catherine Wheel, A, or Muse, then downloadable trom 

Mint 400 would be a welcomed addition to your Brit rock collection. (PO Box i 

42462 Washington DC 20015 www.vilebeat.com) sizes 
-Mike 





MEDIA BLITZ 

DADDY'S LITTLE GIRL HORACE PINKER 

SELF RELEASE " . a 

Now this one is a keeper. Media Blitz has thrown away their heavy metal Pop Culture Failure 

inspired punk of their past releases and has gone for a more straight-up CD/LP 

ya approach to punk. In fact, they even have a kick ass female vocalist who can 

actually belt out growls better than any of the male competition out there yet Chicago pop punk legends return! 

still has her own aggressive unique style. | want you guys to think the . : = 

Avengers meet mid-era NOFX. But don't let that description pigeonhole them. You've got their Fat Wreck 7” so 

This is the sound of what LA has to offer. As musician, they're tight. As song- get this! Now feat Chris B sie ‘ 
(ex- JAWBREAKER) on bass! pone eee 













writers, they simply know how to write good memorable songs. As a band, 
they rock! 
-Larry Lugz 













LUCIAR 

RULES OF THE GAME 

A FEW LITTLE NOTES 

“141 Schermerhorn Street Ste 325 Brooklyn NY 11201 

www, luciar.com 

Luciar is a female rock singer that looks like Sade and sounds at times like 

Alanis, at others like Tori, and on the whole kicks some major ass through 

her 11-track disc. The first thing about: Luciar that's bound to catch your 

attention is the music behind her strong and sultry voice. Top notch musi- 

cianship complements Luciar's smooth-as-silk vocals eves complete 

with prime-time hooks and radio-ready choruses. While the disc goes from 

piano-laden balladry to full-band rockers, Luciar's dynamic ae and vocal 

ES OF THE 

playing of the band, but it also covers the singer's amazing vocal abil- 

you like female-fronted rock with the rare combination of both sub- 


-Mike SOS 











abili 


oe them all with a plethora of skill and grace ("Nothing More," "Minuendo"). RU 
GAME not only showcases the great 

ities to perfection. Seek out Luciar i 
stance and style. 

















THE BULLYS 

TONITE WE FIGHT AGAIN 

HEADLOCK RECORDS 

Bratty punk rock stuff. The Bully’s are all about throwing it back to the 77 
style punk rock a la Johnny Thunders and MCS. If you are 30+ years old and 
feeling nostalgic, YS this piece of plastic up. ene however, is not 
included. Some of the lyrics on this are S dull, and this style has been 
done and redone a million times; and half of those million times it was the 


&] Ramones. 
-NICK DIY 


ORANGETREE 
self-titled CD 
i "Latest from St 


Louis punk 


ska/arena rock 
DEC se om eee te) 
Thee 


Se oe 


THE ECLECTICS 


"asta Pb) 


"The Look Ahead" 


CD/LP 


Guest vox by current & 
ex-members of 88 
Ue eC Corte 
Pema Wt 
Punkwavepoprock. 


COMING SOON: 
Telegraph "Switched On" 
CD/LP Much anticipated 
album of pop/emo flavored 
rock/punk. July 2000 


OUT NOW: 

Teenage Frames, The Inciters, 
The Stand, Deal's Gone Bad, Hot 
Stove Jimmy, Megasuperultra 


Avail at Tower/ 
Borders/Wherehouse 
+ all great indies. 

$10 ppd from: 


@ump Up 


P.O. Box 13189 
Chicago, IL 60613 
Visit our HUGE 
On-Line Catalog: 


WWwW.JUMPUPRECORDS.COM 
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mt * STUDDED BELTS 
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@ S8MGEAR  cHoKERS 1 
° 
Pook Go Ape! : 
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= ‘ Check Out Our 3 
i Online Store! 
/ www.ApeLeather.com 
( i Use our secure online shopping cart, 
or print out your order and pay by check/MO! 
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ay 
Sas 2 
2 3 
8 Send $2 for a catalog to: ° 
yu Ape Leather fi 
w 521 E. 32st St. + 
ti % Los Angeles, CA 90011 z 
m 
oe m 
r Wholesale inquiries welcome Serving punks, goths, fetishists, 
323.232.6568 and other deviants since 1979 
VINYL SOLUTION MONKEYS TO GO WILD PLANET 


Lunatics On Parale 


— LIMITED EDITION MERCHANDISE ON SALE NOW! — 


The debut fulltength CD 
Welcome To The USSA 
featuring “Pigs On Patrol” 
and the explosive title track 
“Welcome To The 


Send concealed cash, check or 
money orders (payable to: 
Green Revolution Records) to: 
Lunatics On Parole 

PMB #2235 

1335 N. La Brea Ave, 
Hollywood, CA 90028-7565 


SHIPPING & HANDLING 

$25.00 or less ADD $5.00 

$25.01 - $50.00 ADD $7.00 

California and New York residents include sales tax with payments. 


Or Order Direct From www.lunaticsonparole.com 





fy AMERICAN PEARL 
ma ADVANCE RELEASE 
WIND UP ENTERTAINMENT 
First off, these guys look like the Backstreet Boys with tattoos. Musically, they 


lay that boring old style commercial alternative rock. Nothing rit original 

ere. At times they sound like the Cult, at other times they sound like Pearl 

Jam, and don’t be surprised if you hear some Soundgarden licks thrown in 

to give these guys a heavier commercial sound. They play their rock safe and 

by the numbers and seem more concerned with radio airplay than by adven- 

turous songwriting. Nothing down and dirty here. Just basic middle of the 

i Ee toad rock schlock kiddies. I'm sure all the prepubescent teeny boppers will 
pin up their poster next to all the N’Sync and Brittney Spears posters, Give 

this one to your 11-year-old girl cousin. She'll like. 












-Larry Lugz 


RIVER CITY REBELS 
RACISM, RELIGION AND WAR 
eee VICTORY 
Bee The River City Rebels throw down 14 tracks on their latest Victory release that 
take the ska-punk-meets-hardcore route musically and a solid political 
tia stance lyrically. These Massachusetts young guns sound like a supercharged 
Kecuem Sex Pistols complete with horns ("Here Or To Go") and a delivery that's 
Bm loaded with attitude and insight ("The System"). Reminiscent of fellow 
Beantown brawlers Dropkick Murphy's, this seven piece tower of power's 
: music is contagiously danceable E Country ls Doomed"), somewhat mosh- 
wena able ("He She It"), and downright lovable (“Stars N Stripes") if you can wade 
through their anti establishment warbling. If you like to turn it up and be a 
rebel, the RCR's are the perfect band to accompany your latest revolution. Pick it up and fuck the system, 
man! (www.victoryrecords.com) stile ee 
-Mike 







MAYHEM 

GRAND DECLARATION OF WAR 

NECROPOLIS RECORDS 

Norwegian Black Metal forefathers Mayhem return with their latest release, a 
13-track disc that uses electronica and et to further this legendary 
band's audio assault. While the usual trademarked (and infringed upon hun- 
dred-fold) Mayhem tricks remain up their sleeve--like blast beats and light- 
ning fast guitar riffs--Mayhem shows that they can up the ante and remain 
just as relevant and, in some instances, more powerful by using technolog- 
Ical advances as ied of their doomy metal backdrop. If you're a fan of the 
whole black metal movement, check this out to see how a founding father 
band can still get the job done. (Box 14815 Fremont CA 94539 


-Mike SOS 





www.necropolisrec.com) 




















Taking their name from the European name of what we Americans know as 
Transylvania, Siebenburgen is a gothic death metal band that has an obvious 
love of vampirism. On their musically impeccable 10-track disc, these 
German goths combine brutal thrash metal with atmospheric ambiance to 
H create a truly mystical and magical listening experience ("Storms"). Goth rock 
never sounded so brutally beautiful. Imagine a chorus of angels singing over 
churning riffs and that basically describes this outfit. Not for everyone, but if 
ou're a little curious, check it out. (PO Box 382 Bremerton, WA 98337 

eae nagaliirectrtte cot 
: -Mike SOS 





IDOLON 
IGHTMARE WORLD 
ETAL BLADE 
idolon is a progressive metal quartet that shows no variation from early 
Queensryche and (mainly) Fates Warning ("Eye of Illusion"). While the per- 
formances are top notch and the riffs are pretty ann the music seems a 
bit dated, as if it were 1987 all over again. How many times can you hear a 
falsetto metal singer over grinding rhythms before it gets played out? This 
release may be genre specific, so for those who aren't into the whole prog 
metal thing, stay clear. (2628 Cochran St. PMB 302 Simi Valley CA 9306 
i www.metalblade.com) 

-Mike SOS 






je hardcore scene is a as being the tightest knit in the whole rock 
community, especially in NY. So it's no surprise that a hardcore compilation 
F4comes along to stress this wi and celebrate each band’s individuality 
hrough coming together. On SCENE REPORT, 21 bands represent from 
cross the East Coast, showing off their skills and putting out their varied 
influences and styles to share with the scene. From the NYHC grooves of No 
Redeeming Social Value and Billy Club Sandwich to the metalcore madness 

f Irate and One For One to the California hardcore of The Hoods, all facets 

f the scene are present and accounted for. If you're into the hardcore scene 
and want to be on the pulse of what the latest sounds are, then this release is essential. (331 West 57th 
Street PMB 472 New York, NY 10019) aaa 

-Mike 


SANCTUS 

AEON SKY 

METAL BLADE 5 

This 6-piece California outfit is not your average Cali band. While their loca- 
tion has spawned such diverse musical entities as Deftones, Offspring, and 
Motley Crue, Sanctus opts to go to the death/black metal route on their 8- 
track debut disc, with startling success. Their blend of Eastern European 
metal is no California sunshine for sure ("November"). Crushingly dark and 
angry and instrumentally unmatched ("Thy Desolation"), Sanctus is a metal 
machine that gives their European peers a run for their money. If you like the 
imported stuff, try something domestic for a pleasant surprise. (2628 
Cochran St. PMB 302 Simi Valley CA 93065 ee as 

-Mike 





ANIMA SOUND SYSTEM 


HUNGARIAN ASTRONAUT 

TONE CASUALTIES 

This is a wonderfully bizarre bit of Hungarian trip-hop. | can't really say it 
adds a lot to the genre musically, but they do play more than competently, 
with catchy rhythm tracks and sweet instrumental flourishes. The primary 
innovations are lyrical. Those songs that are in English give a particularly 
Eastern European spin on polities ("The Communists have nothing to offer 
but fat cheeks, eyeglasses, and lying policemen"). Even more interesting are 
the songs in Hungarian, where the vocals (to these English speaking ears) 
become another instrument, a haunting set of tones over the music. These 
also end up the best-crafted pieces on the album; by themselves, they are 

















worth the price. 
-G. Murray Thomas 


J CHURCH 

ONE MISSISSIPPI 

HONEST JOHN'S RECORDS 

J Church have possibly the most literate lyrics | have ever heard in a punk 
context. This is a genre which, after all, usually celebrates willful stupidity, 
where "clever" is often the closest one gets to "intelligent." And here are J 
Church singing "Leni Riefenstahl's Tinder Box," which sounds like a film 
student's Master's thesis rocking out. | mean, not only do they name check 
Riefenstahl, they actually know her history as a filmmaker. That cut may be 
the peak of intellectual attitude here, but the rest of the songs are equally 
intelligent and pycoograly deep analysis of relationships and the 
bohemian life. An = do it without loosing the sharp, sarcastic humor 
standard for punk (especially listen to "Your Mother" and "Never Happy" for cutting laughs). Not that J 
Church strict! play unk. They are tight, punchy, and energetic; and they mostly play short, hard, and fast. 
But as ONE MI IPPI progresses, they expand their musical palette. Acoustic guitars and slower tem- 






SiS8 
s show up. And the lyrics get deeper and funnier. If you want to think while you slam, this is the album 
lor you. 


-G. Murray Thomas 


CARGO MUSIC 
Sounding something like the Shangri-Las on speed playing rockabilly, Sit 
n'Spin are ey sassy girl pop fun. Like the Shangri-Las, they sing sweet, 
et revel in the bad girl image, singing tunes like "| Like Your Boyfriend” 
self-explanatory) and "So Far Away" (a song about being in love with their 
prison penpal). Except for a couple of cliched horror-flick stories, they man- 
age to explore real issues of relationships while maintaining a firmly cheeky 
humor. Who can resist a chorus like, “Why don't we ever break up when 
we're sober?" This disc is pure hyped-up fun. 
-G. Murray Thomas 


THE BANGS 

SWEET REVENGE 

KILL ROCK STARS 

The Bangs play punked-up power trio hard rock, with a female twist. 
Although one might be tempted to classify them as riot grrl, that would be a 
misnomer based more on the oo fact that two thirds of the trio (Sarah 
Utter, vocals, guitar; Maggie Vail, bass, vocals; and Kyle Ermatinger, drums) 
are women than on their actual attitude. That attitude is pure rock 'n' roll. For 
the most part, any empowerment they espouse consists of adapting the sex- 
ual swagger of standard hard rock to a female voice. There are as many 
songs about breaking hearts as having a broken one. The Bangs draw on the 
full spectrum of rock history, from Cheap Trick (they cover their "Southern 
Girls") to the Ronettes ("Undo Everything" is Sern girl group shimmer) to guitar snippets teasing at 
Cream, the original power trio. Then they blend all of it into wonderful, bouncy pop-punk nuggets. 

-G. Murray Thomas 




















THE 2 IGUANAS FROM EARTH 

THE 2 IGUANAS FROM EARTH 

SELF-RELEASED CD 

The 2 Iguanas from Earth is a female guitar/vocal duo from Detroit that 
shows a lot of diverse influences on their 6-song CD. With songs that range 
from pop jin les a la The Go-Go's and The Bangles ("Hi-Jack A Rocket") to 
blues-soaked ditties ala Bonnie Raitt ("Shot Of Love"), these two ladies show 
that they can sing and play with some pop sensibilities and a good rock and 
roll foundation. Check out this dynamic duo if you like your music female 
fronted with hooks a plenty. (Iguana512@aol.com ee os 

-Mike 


FIXATION 29 
FIXATION 29 
SELF RELEASED CD 
weg Fixation 29 is a rock-rap dance band that knows how to get a party moving. 
i With a mix that incorporates Kid Rock, Limp Bizkit, and the like (Ht) 
this Chicago quartet shows a lot of promise on their 6-song CD. Maybe if 
they keep up their interesting mix of danceable rock and rap, they can start 
their own movement. Worth a spin if Kid Rock is getting a little too com- 
mercial for you. 

-Mike SOS 


‘Distribution 
Delivery Drivers 
needed. 


_ good pay. 
convenient routes. 
big smiles. 


call 714 543-1414. 





THE BIGGEST & BEST PUNK ROCK SELECTION 
Pee IE ee) 0g te 


PARLE at Ns 
ALTALOMA, CA 

5 MILES NORTH OF ONTARIO 
CALL (909) 944-1778 
OPEN 10-7 EVERYDAY 


CHECK OUTOUR 
ENTIRE CATALOG ONLINE: 
PREC ER 


ATON OF RARE PUNK, FRED PERRY'S, BEN SHERMAN’S, LONSDALE’S, LEATHER JACKETS, 


HAIR DYE, CREEPERS, BOOTS, (we can special order shoes!), STUDS, STUDDED BELTS, 
BODY JEWELRY, POSTERS, PATCHES, STICKERS, & MORE! and all our employees work topless. 





We exist, 
we persist, 
don't resist! 


To get FREE stuff (stickers, comics, posters) 
contact: gammaray@slip.net, 415/241-8881, 
oa or write to P.O. Box 41-0582 te 
YUM mentee ye ag 





Hey jerk, stop eae squirt, It's Springbreak~ ~ someday the ) cant competé 
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‘Damn | hate that ( ‘Mtv gland Deadontheweb.com “(tm Take this You 


his music channelisa 41 Did this for met boyband loving freak! _| 
joke. im gonna start my own | PLhINk what it can do for you. Aaa 
web-site. ey ; oa a be7 b 
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Pi ees Rg SEADONTHEWEB.COM 
ny Hgeo i ay Gosh Ot; Available World Wide, Full Color, 


ebsitel site! Weekly Show Reviews, Photo's, 
Gata Band Interviews, Links, Articles, 


Punk Hardcore Ska 
Garage Noise 
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PHOBIA “Destroying The Masses” Sani "cettng Fire To Sinking Ships" 
CD $8, 10" $7 CD S101? $8 HOMEMADE cD $10 


“What Were We Setting into, Before We Got Inte This?" 
— 


DESPISE YOU “West Side Horizons" GRIEF *...And Man Will Become The Hunted” 
cp $10 


CB $10 
All items ppd in USA * Can. and Mex. add $1 per item * Overseas add 
$3 for €B/$2-each additional , $5 for LP/10", $3 each additional 
(Asia/Australia $6 for each LP/19*, $3 each additional) « 
» Checks, MOs, or cash payable to Pessimiser Records 
ra POB 1070 Hermosa Beach, CA $0254 


FISHSTICKS “Disko” €D $10 F.Y.P “Come Home Smelly" 
CD $8, 10" $7 
Canada/Mexico add $1/CD all other countries 
add $3/CD Please send cash, checks or M0s 
- in US funds to Theologian Records pob 1070 
we. theologianrecords. com Hermosa Beach, CA 90254 


htte.//theologianrecords.com/pessimiser.htmt 








CD OUT NOW!!! 


ORDER CODENAME: ROCKY “NO TIME TO WASTE” 
SEND $10 TO CNR @ 247 S. LORETTA ORANCE CA. 92869 


FREE STICKER WITH EVERY ORDER !!! 





A.G. SESSION PLINKO COMPILATION 
"Times Up!" “self titled" "Heartburn” "Better off Punk" 
Melodic Fast Emo Punk ! || Catchy Pop Punk || Limp - Midtown 
Pop Punk ! Influenced by with Candy New Found Glory 
similar to Get Up Kids Coated Melodies || Allister - Link 80 
Descendents and mmm good ! Plinko - Logik 

and Fenix Tx Slick Shoes CD $ 9 ppd. AG Session 

CD $ 9 ppd. CD $ 9 ppd. Slick Shoes 
20 bands total ! 


FREE MP3 DOWNLOADS of all bands @ pom at | © co ony 
bigkidnow.com—*" 


ig kid now rechords/ p.o. box 16202 /Phoenix, Az_ 85011-6202 
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WWVWV.SICKSHIFT COM 


NEW!! 
FULL - 
LENGTH 


40 minutes of 
well-written, 
angsty — yet 
fun, fast-paced 
punkrock! 


$12 postpaid te: Stores <Riseets 
PO Box 151 
Royal Oak, MI 48068 
stormrecs@aol.com - 313.365.5489 


www.stormrecords.com 


RUNS 


€D Available on Medical Records 


Medical Records P.O. Box 4981 Irvine CA 92616 
www.MedicalRecords1.com BRL n ye) 
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112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 
(714) 579-7765 








HB TATTOO 


5 A 
oe 
Piet Re ee Me ae 


114-374-4948 


8 1030 20387 Beach Boulevard - Huntington Beach, CA 92648 
ee ke WWW.HBTATTOO.COM 





SALON ADELANTE 


REL LCoS ces Ron Ty Cah eS, Ae Oe 


A 
@ Michelle Rouset 


3606 E. Chapman Avenue 
Orange, CA 92869 714.997.5115 






















Analog 


Reley vi 8 aa 
THE CITY OF LONG BEACH 


EQ. 


Recording Studio 


$30 an hr. for recording 


Recording 
eR Digital Mastering Recent clients: 
$20 an hr. ..fe Mixing = 2 hour service Cassette dubbing. CD's. GUTTERMOUTH, IGNITE, 
F inst: t sales & tal: 
aN Pe a Rr eae "a09-G57_6uOR™ REEL BIG FISH, GAMEFACE 
sound-techstudio@juno.com 
Callfor...... Demo BC anna coe see photos @ www.paramountrecording.com 
CASSETTES W/LABELS ATM Mastercard 


CY CPLA! 


"HEAVYWEIGHT" 
100% COTTON T-SHIRTS FOR 


$2 


(Shirt plus one color imprint) 


74 378-0565 


LSASE to p.o. box 7499 
laguna niguel, ca 92607 
From $8 per Hour * 


All Rooms Complete with PA! 
goers 



















HEC oe 
20411 S. Susana Rd, Ste. E. Long Beach 
Full Webhosting Services 
starting at $3.95 a month! 


http://www.parcomweb.com 


LER ss 
Full Domain 
Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 


MENTION THIS AD & GET A FREE MONTH 


Src, Classifieds 


SOUND-TECH 
—_ 
J 


8. 16 & 24 track 


ENGINEER INCLUDED 

























L.A.’s Best Recording Studio 


Paramount Studios 
High-quality, great rates: 
$30-$60 per hr. 
Experienced engineer included 












Amex 


$200.00 





BUY ¢ SELL * TRADE 
cos 
LPS 
TAPES 
VIDEOS 
POSTERS 
2455 Telegraph Ave + Berkeley, CA 94704 * 510/549-1125 


Pte ett ae tae ee Francisco, CA 94117 + 415/831-1200 
Fax: Berk 510/549-1307 + SF 415/831-3585 * www.amoebamusic,com 





Uptown Whittier 
Holloway 
Productions 


Rehearsal Studios 
Fully Equipped 


pe 
[7\ STUDIOS 
24 TRACK DIGITAL 


aH TY 
ads) 


Guitar Amps Bass Rigs 
Drums _ , 
Open 7 Days a Week! 


562.693.2210 


Me 
aT ea 
ern 
Lae 
FTE ee 
FOR FREE TOUR 
714-632-1770 





RAWK TEES 


PUNK & UNUSUAL SHIRTS & STUFF 


email rawktees@aol.com 


Rebekah A. Whaley-King 


A-sley| CIlassiItieAs 





studios/ 


rehearsal 





HOLLOWAY PRODUCTIONS 
(562) 941-5949, 9 large 
rooms from 500-900 sq. ft. 
Affordable hourly rates $8- 
$10/hr., $13 full set-up. 9541 
Sante Fe Springs rd., Sante 
Fe Springs 


LIL ROCK STUDIOS (310) 
762-2524 Affordable rates 
$8-$12/hr. 20411 S. Susana 
Rd., Suite E-G, Long Beach 


L.P. SOUND (818) 763-8289 
24-track recording, master- 
ing. cartage. 10429 Burbank 
blvd., North Hollywood. 
Also check out www.lpre- 
cords. com. 


YO! STUDIO REHEARSAL 
AND RECORDING 4 
Acoustically designed 


rooms, full PA systems and 


monitors, Equipment rental 
and storage. Call for hourly 
rates (818) 753-9033, 11121 
Weddington St., N. 
Hollywood 


DESERT MOON 
RECORDING STUDIO 24- 
track 2” Analog, 40 track 
Digital (ADAT), 100 chan- 
nels, moving fader automa- 
tion, etc. Record in a profes- 
sional atmosphere. call 
(714) 563-1803. Mention 
SKRATCH magazine. 


PARAMOUNT RECORDING 
Cd mastering/editing. 24- 
track, 48 track, ADAT-stu- 
dios. Neve, SSL, Studer 
$30-$75 hr. (323) 465-4000 


BIG FOOT STUDIOS (510) 
656-8729. Truly a profes- 
sional sounding recording at 
a price you can afford. 
Complete 40 track digital 
facility, Record label con- 
nections, rates from $30/hr. 


FRANCISCO STUDIOS 
(213) 589-7028 Hourly, 
Monthly, recording. 104 
rooms, 24-hr access. Drum 
lessons available. Less than 
3 miles from 5, 10, and 101 
freeways 


VOICE OF THE ARTS STU- 
DIOS 1-888/AUDI045 
Recording, Mixing, and 
Mastering. Now you can 
afford to do it right! 


Thao ie HO CN= SE 
REHEARSALS/RECORDS- 
5 fully Equipped Rehearsal 
studios from $10 to $13/Hr. 
32 track digital recording 
studio. Live demos $100. 
C.D. Mastering facility and 
Indie record labellocated in 
Santa Fe Springs. Call (562) 
464-9456 or www.truonere- 
cords.com 


Attention bands! Need 
Exposure? Have your songs 
played on FM _ radio. 
Reasonable rates. Call 
David. (323) 462-5205 


A'S PRINTING 


800-300-4515 
Full cd packages! 


1000 cd packages 
$1548. Call fora 
free catalog 





SELL YOUR BAND’S 
MUSIC! If your band has 
pressed a CD, 7” or cas- 
sette, you can sell it on the 
internet at the net's largest 
punk music store. We are 
looking for smaller local 
bands only. Come to: 
: n 
for all the details and you 
could be selling your music 
next week. 


CD'S 2-49 $4.50 ea. 50-99 
$4.00 ea. 100+ $3.50 ea 
Zoo Dog 323 653 9330 


AUDIO CASSETTE duplica- 
tion Co New lower prices! 
Cd copies $5.95 each 4 
color printing available 
(818) 762-2232 www.acdc- 
cdr.com 


A'S PRINTING  800-300- 
4515 Full cd packages! 
1000 cd packages $1548. 
Call for a free catalog. 


services services 
NSS LOE TES Sr ea, / 


PUNK WITH A_ LAW 
DEGREE Attn: Indie 
Labels/Bands need help 
with copyrights, trademarks, 
publishing contracts, record- 
ing contracts,  etc...?? 
Affordalbe rates, within your 
budget!!! Over 4 years 
experience. Call (562) 436- 
9376 and ask for Hector. 


STUDIO 9 RECORDING 
16 track analog, digital mix- 
down, hourly block, FREE 
TOUR (909) 629-2622 


THIRD FLOOR STUDIOS 
5 isolation rooms, drum 
room. superb mic sound. 
(909) 319-1553 


LOCKOUTS IN HOLLY- 
WOOD A/C, 24 hour securi- 
ty and parking. Lowest 
tates. (323) 467-5114 


MR. TOADS _in downtown 
San Francisco. Complete 
one stop shopping for the 
working musician. CD repli- 
cation, Graphics, Recording 
& Mastering. 500 CD's 
$1160/1000 CD's $1380. 
(415) 777-5552 


LENNON REHEARSAL 
Equipment Rentals & Sales. 
Music Accessories, Hourly/ 
Storage, Showcase Room, 
Pre-Production. 
(415) 575-3636 e-mail 
clennonnow @aol.com 
www.lennonstudios.com 


DELIVERY DRIVERS 
NEEDED! Skratch is seek- 
ing drivers for monthly dis- 
tro. Send all inquiries and 
info to scottskratch @earth- 
link.net. 


musicians 


wanted 





L.A. based Hardcore/Punk 
is looking for a kick ass 
drummer. Influences include 
AFI, Good Riddance, Boy 
Sets Fire, etc... Call (818) 
326-4217. Ask for Vick. 


Violent Suicide seeks 
drummer. Shows are pend- 
ing and rehearsals are in 
Hollywood. Stephan (909) 
989-9324. 


musicians 


wanted 


Studios/ 
Services 





“My Ass”- Santa Barbara 
based, punk rock band, is 
moving to the LA area. 
Seeking very experienced, 
dedicated drummer, who is 
willing to put in rehearsal 
time, and able to tour. 
Serious inquiries only 
please. Call for more info 
and band demo. Adam (805) 
454-0050 (voice-mail.) 


Studios/ 


Services 





Bomb Shelter Rehearsal 
Studios- Brand new facility 
with hourly rates, storage 
available. 4 rooms w/moni- 
tors, mics, mixer. Great 
Sound. Amazing Isolation!! 
Ask about recording your 
rehearsal. Inroductory, 
first time offer...$25 for 3 
hours!!! Call (714) 240- 
7345 or email 
manager @headway- 
complex.com. www.head- 
waycomplex.com 


WANTED- TALENT! New 
and original music. newmu- 
sic1.com (619) 289-7023 


OLDE WEST (415) 647- 
7100 or (800) 739-3000 CD 
Packages, Raw CD’s, CD- 
ROM, Real-time cassettes, 
Blank Cassettes, Mastering 
& Digital Editing, Now fea- 
turing Sonic Solutions, 
Quick turn on CD-R’s, 
Complete Graphic Design & 
Printing Services, Design 
from concept to completion 
for CD’s, cassettes, LP's, 
posters, &.... San 
Franciscos Source For 
Audio Duplication. We spe- 
cialize in Independent 
Record Labels. 


MUSIC VIDEOS Special 
effects, Expose yourself. We 
enhance your video with 
special effects to fit your 
indie needs.Get more gigs 
get more cash get more 
exposure. Call Ron @ 818- 
819-7961. 


QUANTUM SOUND 
STUDIOS Rehearsal & 
Recording 24 hour lockouts, 
Starting at $145. Hourly & 
Daily Rentals. As low as 


$5’hr or $25. / All day. Music 
Accessories Camera 
Security, A/C, 160 East 3rd 
St. Pomona, CA (909) 629- 
6140 


SOUND SOURCE 24 Track 
Disthe Que deweter pee 
Recording/Production 5 
songs as low as $100. 


Digital Editing/Mastering. 
CD One-Offs. Call Now!! 
(714) 848-9446 


www.soundsource.org 


RUNWAY PRODUCTIONS 


“One Stop” Recording 
Source. State of the Art 32 
Track Digital Recording 


Studio and Audio-Post. 
MIDI Production, CD dupli- 
cation, 24 track ADAT XT. 
Call (949) 955-3610 Fax: 
(949) 553-1749. 4320 
Campus Dr. #190, Newport 
Beach 


Place your. 
classified ad. 


Call 
714 543-1414! 
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Artists do you need a 


recording contract? 
(714)517-7667 
SIENNA DIGITAL. CD 


Packages, State of the Art 
Master. pkges start at $150. 
Free label film. 1,000 CD's 
$999, 500 CD's, $749, 25 
CD's $149, 10 CD's $69. 
Includes jewel box & label 
(650) 344-0456. 


DEWTONE PRODUCTIONS 
Learn to make music on 
your computer!! Private 
Instruction.Digital 
Recording,Sampling 
Techniques, Midi sequenc- 
ing, flexible rates (510) 653- 
1241 


Petia cers | 


US. Foreign 
$10 ppd. $12 ppd. CD 
$8 ppd. $10 ppd. LP 


Send cash, checks or money orders to: 

Johann’s Face Records P.O. Box 479164 / Chicago, IL 60647 
e-mail: JohannFace@aol.com 

Order online: www.johannsface.com 

Send a stamp for a catalog! 


Chicago Hardcore | 


Distributed by Mordam Records 


Ul 


Coming soon: Also available: 
Sig Transit Gloria CD/EP The Prescriptions “Why We Don't Rent to Women” CD P.O. Box 479164 
The Atari Star 7” Gods Reflex “a brief lesson in affection” CD/LP Chicago, IL 60647 
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HAILING FROM THE DOMINICAN REPUBLIC, 


New this spring: 
eCia Meee ea emma t 


Anarchy Inc. comp. - w/VooDoo Glow Skulls, 
riotgun., Damnation, the Authority, Jumbo Size, 
Hard Knocks and many more... 


www.riotgun.com 
Na betel Cruelty 4 


P.O. Box 7273 Fullerton CA 92834 
Bands: Send us your demos... 
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Appetizers (CDEP) 


1. BIG D AND THE KIDS TABLE “live”...........9 Out Of Print 
This Special 5 ong live EP captures the live energy that Big 
D is so well known for. 


2. THE MISSION 120. “Turn up Your Radio”....$6 
Addictive pop/punk band with pop sensibilities of the 80s 


Specials (co) 
‘The Sellouts 7 1 
"Get Take-ont” | 8. BIG D AND THE KIDS TABLE “Good Luck 


Sophomore album from one of the most explosive live 
bands, around. Re-released on Asian Man Records! 


4, BIG D/DREXEL “Shot By Lammi”..........910 
Split CD with two of Boston’s best punk and ska bands. 


5. DREXEL "No One Toltl Me"...........$10 

Driving pop/punk from Boston. 

6. KICKED IN THE HEAD “World Domination’.............910 
Action packed ska, punk, metal insanity! 

7. THE SELLOUTS “Drop in The Bucket”.....$10 

First album from this young ska/punk band. 


. a 
um from this youthful an 8. SUPERGLUE "Superglue”....$10 


The new allt 


energetic punk/ska pand. f ig as Super catchy. Weezer-esque pop rock with dual keyboards! 


Dessevés (merchantise) 
T-SHIRTS, STICKERS, etc 


PRINS DME tes a ae EP, M120/Drexel/Smackin’ Isaiah, Darkbuster 7" 
Distributed by: Southern, Surefire, Sounds of California, Skattering Music, interpunk.com, and punkshopping.com 
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sae and leaving new Ip/cd out now 


“The music is catchy as hell...John Samson writes some of the most honest, straight-forward and completely disarming Songs that lve 
heard in ages. If this is subversion, it never sounded so sweet.” - Suzanne ees CBC Radio 


US TOUR sept. 12th - Oct. Ist — 
also available Fallow-Ip/cd SCOOG P.O. Box 7495 Van Nuys, CA 91409 -wwwsubcity.ner CASIEMTRRZE) 





A New 
CD & Album, 
ASTRAY 


OUT AUG 29"! 












Also New on 
Hopeless: 


Samiam Astray 1R647:1p/ca 


ca : : P.O. Box 7495 

The Story So Far Dillinger Four The Queers Against All Authority Van Nuys, CA 91409-7495 a=. 
When Fortune Smiled Versus God Beyond The Valley... 24 Hour Roadside... z 

HR646-mcd HR644p/cd HR643-1p/cd 


HR6424p/cd 


www. hopelessrecords.com 
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Dr. Shenk Record 
Alta Loma 

Backside Records 
Burbank 

Rhino Records 
Claremont 

Noise, Noise, Noise 
Costa Mesa 

Hot Rocks 

Covina 

Bionic Records 
Cypress, Fullerton, and 
Huntington Beach 

Middle Earth Records 
Downey 

Black Hole Records 
Fullerton 

Roundhouse Records 
Granada Hills 


Scooters 

Hermosa 

Fantastic Store 
Hollywood 

Electric Chair 
Huntington Beach 

Vinyl Solution 
Huntington Beach 
Fingerprints 

Long Beach 

Aron's Records 
Hollywood 

Bleeker Bob's 
Hollywood 

Destroy All Music 
Silverlake 

Head Line Records 
Hollywood 


Melrose Music 
Hollywood 

Rhino Records 
Westwood 

X Records 

Norco 

Pepperland 
Orange 

Liquid Music 
Pasadena 

Poo-Bah 

Pasadena 
Everything's Music 
Perris 

The Rock Shop 
Pomona 

Go Boy Records 


Redondo Beach 


Off Beat Music 


Redondo Beach 
Sounds Like 
Riverside 

Best Records 
Simi Valley 

Greene Records 
Tustin 

Benway Music 
Venice 

Beat City 

Ventura 

Salzer's 

Ventura 

Wild Planet 
Ventura 

Sound Stations 
Westchester 





